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Instrumentation 
 

Piccolo 
2 Flutes  

Alto Flute 
2 Oboe  (1 doubling English Horn) 

2 Clarinets 
Bass Clarinet 

2 Bassoon 
1 Contrabassoon 
4 French Horns 

2 trumpets 
2 tenor trombones 

Bass trombone 
Tuba 

 
Percussion: 

Side Drum, Ratchet, Slapstick, 
Cymbals 

Vibraphone, Xylophone 
Glockenspiel, Tubular Bells 
Medium Gong, Tam Tam 

Bass Drum, Timpani 
2 Harps 
Strings 

 
2 narrators 

 
Soli: 

1 Soprano solo 
1 Tenor Solo 

 
2 soprano soloists: 2 alto soloists: 2 bass soloists  

drawn from the chorus 
SSAATBB Chorus 
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Mass for a Time of War 
 

Performance Notes 
 

General 
Transposed Score 
 
All divisi in strings inside/outside unless otherwise indicated. 
 
Soprano solo  
 

If possible, the soprano solo should be performed by a coloratura soprano. 
If this is not possible, then alternate ossia parts are given in the score 
Lower notes should use chest voice. Notes below B3/A#3 that may be out of range are to be guttural. 
 

All movements except the Sanctus are to be performed attacca. In this respect the Sanctus stands alone.  
 
On the spelling of cæli (caeli) versus cœli (coeli).  There has been much discussion on the pronunciation (German verses 
ecclesiastical Latin) of cœli, traditionally used in Masses of the 18th and 19th century. Given this confusion, I have chosen to 
use the Latin spelling of cæli, which corresponds more closely with the ecclesiastical Latin pronunciation that is the protocol 
today. 
 
 
 

1. Introit 
 
Narrators: 
 
 

♦ There shall be 2 narrators.  One shall speak from the balcony, if there is one.  
 

♦ Narration begins at approximate point of arrow placement of first letter of first word. 
 

♦ Measure 16: When narrators finish their lines, the conductor cuts off fermata and immediately continues. 
 
Viola: 
 

♦ Measures 45 through and including 54: Arrows indicate to move to ponticello and back to normale.  
 
 
 

2. Absolution and Burial 
 
 

 
♦ Measure 157 through 170 (tremelo): All strings except solo cello divisi 1/2 ponticello 1/2 normale. 

 
♦ Measure 159 through 172: Tenor and cello solo; freely, with liberty, sixteenths do not need to align between the two 

soloists. 
 

♦ Measure 189 through 193: The chorus from should hum with m on the outside, n on the inside (n with closed lips). 
The effect should be one of humming to oneself.  

 
 

 
3. Agnus Dei 

 
♦ In this movement the speakers are to come from the chorus. They may either speak from within the chorus, or 

depending on the acoustics of the hall, if necessary, step down in front of the chorus to speak.  After they finish 
speaking, they should go back into the body of the chorus.  
 

♦ As many different speakers as there are spoken parts may be used, all chosen at the conductor’s discretion.  Only one 
speaks at a time, one for each set of text segments, except where it is marked for the tutti sections to whisper. In these 
later sections, individual chorus members are not to whisper in rhythmic unison. Some should whisper more slowly 
than others, and with more time between words.  They may repeat the given texts as often as necessary between the 
two rhythmic points indicated by the arrows. 
 

♦ As with the narration in the Introit, the speaking begins at approximate point of arrow placement of first letter of first 
word. 
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4. Sanctus 
 

 
♦ Measure 621: There are to be two bass soloists from within the choir. Depending on the acoustics of the hall, they 

may, if necessary, step down in front of the choir to sing. 
 
 

 
5. Credo 

  
♦ Measure 666 thorugh measure 700: All instrumentalists to play ad libitum, entrances approximate, yet in order given 

on page. 
 
 

6. Dies irae 
 
 

♦ Measures 786 to 805, 818 to 821, and measures 830 to 832: The two soprano soloists and two alto soloists 
performing, are to be from the chorus. If acoustics are good and they can be heard, they should be placed at the back 
of the violin section or a close to the violin section as possible. Unless the acoustics of the hall do not permit it, it is 
preferable that they not be center stage in front of the orchestra. 
 

♦ Chimes should be slightly offstage: on the side at the back of the first violin section, even behind the curtains.  
 

♦ Measures 785, 786, 787: Although the alto soli will still continue to sing, the percussion should gradually cover them. 
 

♦ Measure 818 through 820: Eight solo violins, two on each part perform this section supporting the soprano and alto 
soloists. The violinists performing the solo parts should being sitting closest to the vocal soloists, chosen at the 
discretion of the conductor. They may be members of either the first of second violin section or both. 

 
♦ Measure 830: Stand by stand, string players are to put on their mutes. 

 
♦ Beginning in measure 835: The chorus will whisper the given Latin texts, entering approximately where the arrows 

indicate. The texts should be whispered, spitting out the syllables, particularly the s, p, c, t. Each line taken by only 
one or two rows (depending on the size of the chorus) of singers starting with the top and moving downward with 
each line.   The next entrance should start after the prior group gets to the first comma, so that the texts are 
overlapping. Between measure 835 and measure 841, the conductor holds the fermata until the Latin texts are 
finished. After measure 841, the chorus continues with the whispered texts until they are finished and need not finish 
in a particular measure. The various whispered texts may overlap. 

 
♦ From measure 841: When narrators enter, care should be taken that they are heard above the whispered chorus texts. 

The narrators spoken texts should never overlap, but should wait, if need be for prior narrator to finish his/her lines. 
As before, they enter approximately where arrows indicate, except for measure 841, “The evening benediction 
begins,” which should be spoken at the very end of the whispered Latin texts in the chorus. 

 
♦ Measure 890 to end of the movement: All instruments (except for the solo soprano, percussion and trumpet 1) during 

this aleatoric section repeat musical segments in any order or tempo. Individual players should play sempre piano 
making the overall dynamic of the section (excepting the players listed above) ranging from between mezzo - piano to 
towards the end, close to forte.  Solo soprano, percussion and trumpet 1 should perform dynamics as marked and do 
not repeat any of their parts. Care should be taken that both the trumpet 1 and soprano solo are heard above the 
orchestra. The percussion should begin to overwhelm the rest of the orchestra during the final two measures. 

 
♦ The Tam Tam in the final measure of this movement should continue to sound for as long as possible into the final 

movement, Kryie/In paradísum. 
 

7. Kyrie 
 

 
♦ Measures 945 through 951: The soprano solo should be sung with freedom. The phrases are irregular, meant to 

replicate someone singing to oneself who unintentionally extends various syllables of the text.  
 

♦ Measure 996 to the end: Names are to be spoken individually by chorus and orchestra members and are passed from 
member to member within the sections as indicated in Appendix B.  The names are not to be whispered, but to be 
spoken quietly, with reverence. Each will speak several names as listed.  For example, the first member to speak 
names will speak the names listed under #1, the second speaker of that section will speak the names listed under #2, 
and so on.  The first speaker of each choral or instrumental section enters at point at approximate point as indicated in 
the score, the others commencing after the prior member has finished. The choice of the order of individuals speaking 
the names within section is at the discretion of the conductor, but should create a random effect within the spatial 
configuration of the ensemble.  If there are fewer members of a section than listed, then those who have spoken 
previously may speak additional names. See Appendix A for pronunciation guide to Arabic names.  Different names 
than those listed in this present score may be substituted to include the names of local individuals who were victims of 
the Iraqi or Afghanistan conflict and who are from or who lived in the community where the work is being performed.  
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Texts 
 

1. Introit 
SOPRANO SOLO: 

from The Iliad, Homer, translated by Robert Fagels 
Book One, The Rage of Achilles: 
 

Menin aeide, thea, Peleïadeo Achileos 
oulomenen, he muri’ Achaiois alge’ etheke, 
pollas d’iphthimous psuchas Aïdi proïapsen heröon, .  .  . 
 

NARRATORS 1 AND 2: 
 

Rage—Goddess, sing the rage of Peleus’ son Achilles, 
murderous, doomed, that cost the Achaeans countless losses, 
hurling down to the House of Death so many sturdy souls,  .  .  . 

 
CHORUS: 
 

from Missa pro defunctis [Mass for the deceased]: 
 

   Requiem æternam dona eis, Domine, 
 

from The Iliad, Homer: 
 

Rage—Goddess, sing the rage of Peleus’ son Achilles, 
murderous, doomed, that cost the Achaeans countless losses, 
hurling down to the House of Death so many sturdy souls,  .  .  . 

 
Names of Iraqi citizens and American servicemen and women who died in Iraqi conflict. 

 
SOPRANO SOLO, SOPRANO SOLOISTS FROM CHORUS: 
 

from The Iliad, Homer: 
 
 Tis t’ ar sphoe theon eridi xuneëke machesthai? 
 

What god drove them to fight with such a fury? 
 
TENOR SOLO/CHORUS: 
 

from Meaning, Czeslaw Milosz: 
Provinces, Poems of Czeslaw Milosz  1987-1991 
 

—When I die, I will see the lining of the world. 
The other side, beyond bird, mountain, sunset. 
The true meaning, ready to be decoded. 
What never added up will add up, 
What was incomprehensible will be comprehended. 

 
TENOR SOLO/CHORUS: 
 

from Missa pro defunctis: 
 

   Requiem æternam dona eis, Domine, 
et lux perpetua luceat eis. 
Te decet hymnus Deus, in Sion, 
et tibi reddetur votum in Jerusalem. 
Exaudi orationem meam; 
ad te omnis caro veniet. 
Requiem æternam dona eis, Domine,   
Et lux perpetua luceat eis. 
 

 
SOPRANO SOLO, SOPRANO SOLOISTS FROM CHORUS: 
 

from Meaning, Czeslaw Milosz: 
 

—And if there is no lining to the world? 
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2. The Absolution of the Dead 
 
 

CHORUS: 
from Meaning, Czeslaw Milosz: 
 

What if there is no lining to the world? 
 
 

SOPRANO SOLO, TENOR SOLO, CHORUS: 
from Missa pro defunctis: 
 

Libera me, Domine, de morte æterna, in die illa tremenda: 
Quando cæli movendi sunt et terra. 
 

TENOR SOLO: 
Dum veneris judicare sæculum per ignem. 
 

CHORUS: 
from The Ninth Duino Elegy, Rainer Maria Rilke 
 

.  .  .  why then have to be human—and escaping from fate 
keep longing for fate?  .  .  . 
 

CHORUS: 
from Meaning, Czeslaw Milosz 
 

 if there is no lining to the world? 
 
CHORUS: 

from Missa pro defunctis: 
 

Dum veneris judicare sæculum per ignem. 
Quando cæli movendi sunt et terra. 
 

TENOR SOLO: 
Tremens factus sum ego, et timeo, dum discussio venerit, atque ventura ira. 

 
SOPRANO SOLO: 
 

from Meaning, Czeslaw Milosz 
 

—And if there is no lining to the world? 
If a thrush on a branch is not a sigh, 
But just a thrush on the branch? If night and day 
Make no sense following each other? 
And on this earth there is nothing except this earth? 
 

CHORUS: 
 

And on this earth there is nothing except this earth? 
 
 
 
SOPRANO SOLO: 

from Missa pro defunctis: 
  

Libera me, Domine 
 
 
 

3.  Agnus Dei 
 

 
CHORUS: 
 

from The Forever War by Dexter Filkins: 
 

Oh God, creator of all things in the world, please bind up my wounds 
(From a handwritten note on a small piece of paper blowing in the breeze found by the author.) 

 
It’s a little sobering… when you’re training for this, you joke about it, you can’t wait for the real thing.  
 (Uttered by a marine Captain, overheard by Filkins.) 
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CHORUS: 
 

from Missa pro defunctis: 
 

Agnus Dei 
 

 
 
SPEAKERS FROM THE CHORUS: 
 

from The Forever War by Dexter Filkins: 
 

Oh God, creator of all things in the world, please bind up my wounds 
 

from Mourning Becomes Electra, Eugene O’Neill 
 

Death was so common it didn't mean anything… 
 

from The Forever War by Dexter Filkins: 
 

. . . please bind up my wounds 
 

from Mourning Becomes Electra, Eugene O’Neill 
 

Death was so common it didn't mean anything… 
That freed me to think of life 

from The Red Badge of Courage,  Stephen Crane: 
 

He had read of marches, sieges, conflicts, and he had longed to see it all. His busy mind had drawn for him 
large pictures extravagant in color, lurid with breathless deeds. 

 
from Mourning Becomes Electra, Eugene O’Neill 
 

Queer isn't it? Death made me think of life? 
Death. Death. 
Death made me think of life? 

from The Red Badge of Courage,  Stephen Crane: 
 

I've knet yeh eight pair of socks, Henry, and I've put in all yer best shirts, because I want my boy to be jest as 
warm and comf'able as anybody in the army. Whenever they get holes in 'em, I want yeh to send 'em right-
away back to me, so's I kin dern 'em. 

from, The Shrine Down the Hall, by Dexter Filkins, The New York Times Magazine, March 21, 2010 

  You feel as if you are in possession of a terrible secret 
he's there on the ground, alive only a minute ago. 

…you think about how the word will travel,  
how it will move across the ocean... 
and into the town where he lives…  

…and into  the houses and hearts of the people 
who love him most in the world. 

CHORUS: (whispered) 

from Missa pro defunctis: 
 

Agnus Dei, qui tollis peccata mundi, dona eis requiem. 
 

CHORUS: (sung)  
 

Agnus Dei, qui tollis peccata mundi, dona eis requiem. 
 

SOPRANO SOLO/CHORUS 
 

from The Forever War by Dexter Filkins: 
 

Oh God, creator of all things  
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SPEAKER FROM CHORUS: 
 

from The Forever War by Dexter Filkins: 
 

It’s a little sobering  . . . when you’re training for this, you joke about it, you can’t wait for the real thing . . . 
 
CHORUS: 
 

from Missa pro defunctis: 
 

Agnus Dei, qui tollis peccata mundi, dona eis requiem, 
Agnus Dei, qui tollis peccata mundi, dona eis requiem, 
Agnus Dei, qui tollis peccata mundi, dona eis requiem sempiternam. 

 
from The Forever War by Dexter Filkins: 

 
Then when you see it, when you see the real thing, you never want to see it again.  

 
 
 

4. Sanctus 
 
 

CHORUS/SOPRANO SOLO: 
 

from The Ninth Duino Elegy, Rainer Maria Rilke, translated by Stephen Mitchell 
 
                                                 But to have been 

this once, completely, even if only once; 
to have been at one with the earth, . . .  
 

CHORUS/SOPRANO SOLO: 
 

from Missa pro defunctis: 
 

Sanctus, Sanctus, Sanctus, 
Dominus Deus Sabaoth; 
pleni sunt cæli et terra gloria tua. 
Hosanna in excelsis. 
Benedictus qui venit in nomine Domini. 
Hosanna in excelsis. 

 
CHORUS/SOPRANO SOLO: 
 

from The Ninth Duino Elegy, Rainer Maria Rilke 
 
                                                 But to have been 

this once, . . .  
to have been at one with the earth, seems beyond undoing. 
 

 
5. Credo 

 
 

CHORUS: 
from,  Missa pro defunctis: 
 

Credo in unum Deum,  
 
CHORUS: 
 

from Meaning, Czeslaw Milosz 
 

—Even if that is so, there will remain 
A word wakened  

  
NARRATOR 1: 
 

from, The Home Front, by George Packer, The New Yorker, July 4, 2005 
 
        Why did we go?  What justifies our remaning?  ..lives have been lost,  

    ....precious lives, for what?   Can something be achieved that is worthy of the sacrifice?   
And how much more sacrifice can be justified?  And most of the time none of this matters to me.    I want my 
son.    My son.     
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SOPRANO SOLO/CHORUS 
 

from The Ninth Duino Elegy, Rainer Maria Rilke 
 
  ….because truly being here is so much; because everything here  

apparently needs us, this fleeting world which in some strange  
  way 

keeps calling to us.  
 
SOPRANO SOLO/CHORUS: 
 

from Meaning, Czeslaw Milosz 
 

—Even if that is so, there will remain 
A word wakened by lips that perish 
 

from,  Missa pro defunctis: 
  

Patrem omnipotentem,  
factorem cæli et terræ,  
visibilium omnium et invisibilium. 

 
CHORUS: 
 

from The Ninth Duino Elegy, Rainer Maria Rilke, 
 

this fleeting world which in some strange way 
keeps calling to us. Us, the most fleeting of all. 

 
from,  Missa pro defunctis: 

 
Credo in unum Deum 

 
 
 
 
 
 
 
 
 

6. Dies iræ 
 
 
 
SOPRANO/ALTO SOLOISTS FROM THE CHOIR: 
 

LXXVI - Emily Dickenson 
 
Great streets of silence led away 
To neighborhoods of pause; 
Here was no notice, no dissent, 
No universe, no laws. 

 
By clocks 't was morning, and for night 
The bells at distance called; 
But epoch had no basis here, 
For period exhaled. 

 
CHORUS: 
 

from,  Missa pro defunctis: 
 

Dies iræ, dies illa 
Solvet sæclum in favilla, 
teste David cum Sibylla. 

 
 
SOPRANO SOLOISTS FROM THE CHORUS: 
 

from The Ninth Duino Elegy, Rainer Maria Rilke 
 

  Once, for each thing. Just once; no more. And we too, 
Just once. And never again. 
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CHORUS: 
 

from, Missa pro defunctis: 
 

Dies irae, dies illa    
solvet saeclum in favilla, 
teste David cum Sibylla.  
 
Quantus tremor est futurus,    
quando iudex est venturus,    
cuncta stricte discussurus?  
 
Tuba mirum spargens sonum,    
per sepulchra regionum,   
coget omnes ante thronum.  
 
Mors stupebit et natura,   
cum resurget creatura,   
iudicanti responsura.  
 
Liber scriptus proferetur   
in quo totum continetur,   
unde mundus iudicetur.  
 
Judex ergo cum sedebit,    
quidquid latet, apparebit;   
nil inultum remanebit.  
 
Quid sum miser tunc dicturus?   
Quem patronum rogaturus,    
cum vix iustus sit securus? 
 
Rex tremendae majestatis,    
qui salvandos salvas gratis,   
salva me, fons pietatis.  
 
Recordare, Jesu pie,  
quod sum causa tuae viae:    
ne me perdas illa die.  

Quærens me, sedisti lassus: 
Redemisti Crucem passus: 
Tantus labor non sit cassus. 
 
Juste iudex ultionis, 
Donum fac remissionis 
Ante diem rationis. 
 
Ingemisco, tamquam reus: 
Culpa rubet vultus meus: 
Supplicanti parce, Deus. 
 
Qui Mariam absolvisti, 
Et latronem exaudisti, 
Mihi quoque spem dedisti. 
 
Preces meæ non sunt dignæ: 
Sed tu bonus fac benigne 
Ne perenni cremer igne. 
 
Inter oves locum præsta, 
Et ab hædis me sequestra, 
Statuens in parte dextra. 
 
Confutatis maledictis, 
Flammis acribus addictis: 
Voca me cum benedictis. 
 
Lacrimosa dies illa, 
qua resurget ex favilla 
judicandus homo reus. 
Huic ergo parce, Deus: 
Pie Jesu Domine, 
dona eis requiem. 

 
 
NARRATOR 1 AND 2: 
  
 from, All Quiet on the Western Front, Erich Maria Remarcque. Translated by A.W. Green  
 
  The evening benediction begins. 

Night comes, out of craters rise the mists . . . 
 

The white vapour creeps painfully round 
before it ventures to steal away over the edge.  

 
I dare not look again at the dark figure in the shell hole. 
The bullets hiss, they make a steel net,  
never ceasing, never ceasing.  
. . .  Then I notice my bloody hand and suddenly feel nauseated.  
 

 
Then long streaks stretch from  
crater to crater. 
 
 

SOPRANO SOLO: 
 

from Meaning, Czeslaw Milosz 
 

—And if there is no lining to the world? 
If a thrush on a branch is not a sigh, 
But just a thrush on the branch? If night and day 
Make no sense following each other? 
And on this earth there is nothing except this earth? 
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NARRATOR 1 AND 2: 
 

from, All Quiet on the Western Front, Erich Maria Remarcque.  
 

The silence spreads .  .  .  I did not want to kill you 
Forgive me.  We always see it too late  .  .  . 
 
Why do they never tell us that you are poor devils like us, 
that your mothers are just as anxious as ours,  .  .  . 
 
.  .  .  and that we have the same fear of death, 
and the same dying and the same agony.  
 
 

CHOIR/TENOR SOLO: 
 

from Meaning, Czeslaw Milosz 
 
 

—Even if that is so, there will remain 
A word wakened by lips that perish, 

 
 
SOPRANO SOLO 
 

A tireless messenger who runs and runs 
Through interstellar fields, through the revolving galaxies, 
And calls out, protests, screams. 

 
 

7. Kyrie eleison/In paradísum 
 
 

SOPRANO SOLO/TENOR SOLO: 
 
 from, Missa pro defunctis: 
 

Kyrie eleison; 
Christe eleison; 
Kyrie eleison 

 
 
 

from Meaning, Czeslaw Milosz 
 

—I will see the lining of the world. 
The other side, beyond bird, mountain, sunset 

 
CHORUS: 
 

from, Missa pro defunctis: 
 

Kyrie eleison; 
Christe eleison; 
Kyrie eleison 

 
from Meaning, Czeslaw Milosz 

 
—I will see the lining of the world. 
The other side, beyond bird, mountain, sunset 

 
from, Missa pro defunctis: 

 
In paradísum deducant te Angeli: 
in tuo adventu suscipiant te Martyres, 
et perducant te in civitatem sanctam Jerusalem. 
Chorus Angelorum te suscipiat, 

 
   Requiem æternam dona eis, Domine, 
    
   Agnus Dei  
 
 
 

Names of Iraqi citizens and American servicemen and women who died in Iraqi conflict (see Appendix B and 
Performance Notes).



  xii 

 
APPENDIX A 

PRONUNICATION GUIDES 
 

Ancient Greek Pronunciation Guide 
devised by Susannah Brower, University of Toronto 

 
 
Short E = epsilon (Ε, ε) 
Long E = eta (Η, η) 
Short O = omicron (Ο, ο) 
Long O = omega (Ω, ω) 
 
 

A: ah 
E: (like the letter A in English) 
I: E (like the letter E in English) 
O: O (like the letter O in English)  
U: ohh, but with more of an u sound,  
     close to the French u. 

 
There are eight diphthongs in Ancient Greek: 
oi: oy 
eu: from the Greek letters ευ: pronounced like “oh” with an English accent. 
eu: from the Greek letters ηυ: pronounced as the other eu diphthong. 
Ai: like the letter I, or like “aye,” as in “aye, aye, Captain.” 
Ei: A. like the English letter. 
Ui: we 
Ou: oo (boot) 
Au: ow 
 
Greek Letter 
 
Ββ 
Γγ 
Δδ 
Ζζ 
Θθ 
Κκ 
Λλ 
Μµ 
Νν 
Ξξ 
Ππ 
Ρρ 
Σσς 
Ττ 
Φφ 
Χχ 
 
Ψψ 
 

Transliteration 
 
B 
G 
D 
Z 
Th 
K 
L 
M 
N 
X 
P 
S 
T 
Ph 
Ch  
 
Ps 
 

Pronunciation 
 
B 
G 
D 
Z 
Th 
K 
L 
M 
N 
X 
P 
S 
T 
Ph 
Ch (pronounce H first like 
        in Hebrew Chaverim) 
P

 
 
Menin aeide, thea, Peleïadeo Achileos 
 
oulomenen, he muri’ Achaiois alge’ etheke, 
 
pollas d’iphthimous psuchas Aïdi proïapsen heröon, . . .  
 
 
 
Tis t’ ar sphoe theon eridi xuneëke machesthai? 
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Arabic Pronunciation Guide 

devised by Deanna Bailey, Haverford College 
 
General pronunciation guide (unless otherwise specified): 
 
a is pronounced “ah” as in “father” 
i is pronounced “ee” as in “meet” 
o and u are both pronounced “oo” as in “boot” 
aa signals the Arabic letter “ayn” ( ع) which is a harsh “a” said from the back of the 
throat 
kh is pronounced like the “ch” in Bach or like the Spanish “j” 
dh is a hard “d” said at the back of the throat, with the tongue behind the teeth 
holding in air 
gh in Arabic is almost like the French “r” in that it is a rolling sound at the back of 
the throat. This tends to be a difficult letter to pronounce, so it is acceptable to 
pronounce it like a regular “g.” Some dialects of Arabic even replace it with the “g” 
sound altogether. 
Stress the double consonants in names like “Jabbar” or “Mohammed.” The easiest 
way to do this is to separate the syllables between the two letters. For example, 
instead of reading “Jabbar” as ja‐bar, you would read it as jab‐bar, without too much 
space between the two syllables. You’re going for a slight emphasis on the double 
consonant, not two distinct sounds. 
When an “h” appears at the end of a syllable, vocalize it as if you were about to 
whisper “hello.” (I’ve underlined the h’s where this should happen.) 
 
Arabic Names: 
 
In order of appearance in the score: 
 
1. Semeer Goris 

a. se‐MEER GU‐reese 
b. pronounce “ris” like Reese as in Reese Witherspoon 

2. Sabah Dawood 
a. sa‐BAH DA‐wood 
b. “wood” should rhyme with “mood” 

3. Bahjat Khwam 
     BAH‐jat KHWAM 
4. Faisal al Shimmary 

a. FIE‐sal ash‐SHEM‐a‐ree 
b. The “l” is not pronounced in “al‐Shimmary.” “Al” is the equivalent of 
“the” in Arabic, and when preceding some letters (called “sun letters”) 
in the Arabic alphabet, the “l” in “al” takes on the sound of that letter 
to help the word or phrase flow better in the sentence. Other letters, 
called moon letters, do not cause “l” to change. 

5. Bassom Fadhil 
a. bas‐SOOM FA‐dhul 
b. the “u” in “dhul” rhymes with “should” 

6. Askar Hannef Imami 
a. AS‐kar HAN‐nif ee‐MA‐mee 
b. “nif” should rhyme with “if” 

7. Faisal Abdullah 
     FIE‐sal ab‐dul‐LAH 
8. Ala Bashir Nissan Musa 

a. AA‐la‐ba‐SHEER nees‐SAN MOO‐sa 
b. “san” should sound like “sand” without the “d” 

9. Salah Al Fahdawj Mohammed Hussein 
a. sa‐LAH al‐FA‐da‐wee moo‐HAM‐mad HUS‐sain 
b. Al Fahdawi is an example of a phrase with a moon letter (“f”) that 
does not require the “l” to take on the sound of “f” in Fahdawi. 

10. Ah‐med al‐Ra‐sid 
a. AH‐mad al‐ra‐SEED 
b. “mad” is not pronounced like the English word “mad,” but rather very 
close to the English word “mud” 

11. Ha‐son Zaydan al Lihaini 
       ha‐SOON ZAY‐dan al‐lee‐HAY‐nee 
12. Majeed al Basri 
       ma‐JEED al‐BAS‐ree 
13. Maim Abdul Jabba Al Dulaim 
       MAIM AB-dul JAB-bal du-LAIM 
14. Sattar Jabbar Al Majmai 
       sat-TAR jab-BAR al-MUJ-maa 
15. Khabat Chirzad 
       KHA‐bat sheer‐ZAD 
16. Ali Taha 
       A‐lee TA‐ha 
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17. Jamil Jaber 
       ja-MEEL JA-ber 
18. Zihoor Hussein 
      zi-HOOR HUS-sain 
19. Khabat Hamm Gharieb 
       KHA‐bat HAMM gha‐REEB 
20. Abdul Ghaffar 
       AB‐dool ghaf‐FAR (or, alternatively, gaf‐FAR) 
21. Jadua Tamir 

a. JA‐dua ta‐MEER 
b. “dua” is pronounced as in “dual” 

22. Shakir Eyda 
a. sha‐KEER AY‐da 
b. the beginning of Eyda should sound like “aim” without the “m” 

23. Farouq Abu Omar 
a. fa‐ROOQ a‐bu AA‐mar 
b. When Arabic is transliterated into English, the English letter “q” is 
often substituted for the Arabic letter “qaf” ( ق), which sounds like a 
“k” but is said at the back of the throat, almost a glottal stop. 

24. Aby Wissma 
       A-bee WISS-ma 
25. Nozad Sirwan 

a. NOO‐zad seer‐WAN 
b. the “a” in “wan” should sound like the “a” in “wax,” not “want” 

26. Abbas Ali Hmoud 
       AAb‐bas a‐lee HA‐mood 
27. Salam Dawood 
       sa‐LAM DA‐wood 
28. Yas Khudaier 
       YAS kha‐DEER 
29. Abdul-Amer Gattie 
       AB-dool AA-mer GAT-tee 
30. Hamid Miziel 
       HA-meed mee-ZAAL 
31. Salah al-Zeidi 
       sa-LAH az-ZAY-dee 
32. Salem al Shammery 
       SA‐lem ash‐SHEM‐a‐ree 
33. Jomar Raddam Keitan 
       JOO‐mar rad‐DEEM KAY‐tan 
34. Mohammed Nafil Akseer al Dalfi 
       moo-HAM-mad na-FEEL AK-seer ad-DAL-fee 
35. Mohammed Isam 
       moo-HAM-mad ee-SAM 
36. Sajad Lafta 
      SA-jad LAF-ta 
37. Rokan Al Kayali 
       roo-KAN al-ka-YA-lee 
38. Abdul Salam Al-Shimari 
       AB-dool sa-LAM ash-SHEM-a-ree 
39. Abdul‐Amer Gattie 
      AB-dool AA-mer GAT-tee 
40. Nabeel Al‐Shuwail 
       na‐BEEL ash‐shu‐WAIL 
41. Fouad Ali Hussein al-Douri 
       foo-AD A-lee HUS-sain ad-DOO-ree 
42. Qidar Suliman 
       qee‐DAR SOO‐lee‐man 
43. Ehaab Mua’ath 

a. ee-HAAB moo-AA-ath 
b. There should be a slight glottal stop where the apostrophe is in the original 
name, separating the two a’s since they are different letters with different 
sounds in the original Arabic alphabet. 

44. Kamal Aziz Khdayir 
      KA-mal a-ZEEZ kha‐DEER 
45. Adnan Shukri al Timimi 
       ad-NAN SHOO-kree at-ta-MEE-mee 
46. Adnan Shukri al Timimi 
       ad-NAN SHOO-kree at-ta-MEE-mee 
47. Shamel Younis 
       SHA‐mal YOU‐nis 
48. Salem al‐Shammery 
       sa‐LEEM ash-SHEM-a-ree 
49. Uday Abbas al‐Zamil 
      AA‐da ab‐BAS az‐ZA‐mil 
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50. Jassim Mohammed Al Garout 

JAS-sim moo-HAM-mad al-ga-ROOT 
51. Captain Qasim 

QA‐sim 
52. Riya Qahtan 

a. RA‐ya qah‐TAHN 
b. pronounce “tahn" as in “tawny” 

53. Hashim Ajouma 
       HA-shim A-joo-ma 
54. Ahmed Salim 

a. AH-mad sa-LEEM 
b. “mad” should almost rhyme with “mud” as 

before 
55. Ghazi Abdullah 
       GHA‐zee ab‐dul‐LAH 
56. Kanaan Guzal 
       KA-naan gu-ZAL 
57. Mala Irfan 

a. ME‐la aar‐FAN 
b. “Mala” should sound like “melon” without the 

“n” 
58. Salah Saleh 
      sa‐LAH SA‐la 
59. Kanaan Guzai 
       KA-naan gu-ZAY 
60. Miaad Ridha Mohammed 
       mee‐AAD RID‐a moo‐HAM‐mad 
61. Hussein Derwish Alwan 

a. HUS‐sain dar‐WEESH al‐WAN 
b. the “a” in “wan” should sound like the “a” in 

“wax,” not “want” 
62. Assad Cheloob Sabor 

a. AS‐sad she‐LOOB SA‐boor 
b. the beginning of “Cheloob” should sound like 

“Cher” without the “r” 
c. the “o” in “Sabor” should rhyme with the “oo” in 

“boot” 
63. Sattar al Hadidi 
       SAT-tar al-ha-DEE-dee 
64. Kanaan Guzai 
       KA-naan gu-ZAY 
65. Reskiya Oji 

a. res-KEE-ya OW-zhee 
b. “ow” as in “ow, that hurt” 
c. “zh” as in “bourgeois” 

66. Heider Sattar Manshad 
       HAY-der SAT-ter man-SHOD 
67. Mayadeh al-Baiati 
       ma-YA-deh al-BAY-tee 
68. Omar Farooq al Ani 
      AA‐mar fa‐ROOQ al‐AA‐nee 
69. Fathiya Ali Ahmed 

a. fa‐tee‐HAY‐a A‐lee AH‐mad 
b. “fa” as in “far” 

70. Dhia Hussein Ali 
       DEE‐ya HUS‐sain A‐lee 
71. Abbas Farhan al –Jabouri 
       ab‐BAS far‐HAN al‐ja‐BOO‐ree 
72. Yusef Abdul Karim 
       YOO-soof ABD al-ka-REEM 
73. Hikmat al Tikriti 
       HA-ki-mat at-tik-REE-tee 
74. Yusuf Samir Safwat 

a. YOO-soof sa-MEER sa-FAW-ta 
b. “FAW” should sound like the beginning of 

“found,” not “fawn” 
75. Mohammed Hadi 
       moo-HAM-mad HA-dee 
76. Mahmoud Khalid Ifan 
      mah-MOOD KHA-lid aar-FAN 
77. Werya Fattah Agha al Kakai 
       WEAR-ya fat-TAH A-gha al-ka-KIE 
78. Abbas Farhan al Jabouri 
       ab-BAS far-HAN al-ja-BOO-ree 
79. Tariq Adhab 
       ta-REEK AD-ab 

80. Kanan Majeed 
       ka-NAAN ma-JEED 
81. Munther Mohammed Shaheen 
       MUN-ther moo-HAM-mad sha-HEEN 
 
 
82. Adhmed Murad Shehab 

a. AH-mad moo-ROD she-HAB 
b. “HAB” should rhyme with “cab” 

83. Dhahir Abdilrahman 
       DA-hir ABD-il RAH-MAN 
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Appendix B 

 
Soprano 

 
1. Julio E. Negron, Lizbeth Robles 
2. Maim Abdul Jabba Al Dulaimi 
3. Felipe C. Barbosa, Sattar Jabbar Al Majmai 
4. David L. Herrera, Hugo R. Lopez-Lopez 
5. Khabat Chirzad, Brian J. Schoff 
6. Billy D. Brixey Jr, son of journalist Ali Taha 
7. Joshua A. Johnson, Omar Raad  
8. Grandson of Jamil Jaber; a baby, Cousin of Zihoor Hussein 
9. Johnny J. Peeeralez, Jr, Soran Mama Hama 
10. Khabat Hamm Gharieb, Stephen J. White 
11. Abdul Ghaffar, Jerry M. Durbin Jr. 
12. Albert P. Gettings, Jadua  Tamir  
13. Shakir Eyda, Patrick R. Adle 
14. Alan D. Sherman, Farouq Abu Omar 
15. Sami Arkan, John H. Todd III 
16. Ernest E. Utt, Son of Aby Wissma 

 
 

Alto 
 

1. Nozad Sirwan, Jeremy M. Heines 
2. Manuel A, Ceniceros, Abbas Ali Hmoud 
3. Salam Dawood,Daniel B. Mc Clenney 
4. Juston T. Thacker, Yas Khudaier 
5. Wife of Was Khudaier, Christopoher S. Cash 
6. Daniel A. Desens, Abdul-Amer Gattie 
7. Hamid Miziel,Andre D. Tyson 
8. Patrick r. McCaffrey, Sr. Sons of Salah al-Zeidi 
9. Wife of of Salah al-Zeidi, William D. Richardson 
10. Salem al Shammery,Joshua D. Snyder 
11.  Jerry W. Mills, Jr . Omar Raddam Keitan 
12. Mohammed Nafil Akseer al Dalfi, William G. Taylor 
13. Donald J. Hasse, Mohammed Isam 
14. brothers of woman mourned, Gregory L. Tull 

 
 

Tenor 
 

1. Daniel A. Tsue, brother of Sajad Lafta 
2. Rokan Al Kayali, Allen M. Cundanga Espiritu 
3. Mark J. Procopio, Abdul Salam Al-Shimari 
4. Abdul-Amer Gattie, Joshua J. Munger 
5. Benjamin A. Smith, Nabeel Al-Shuwaili 
6. Wife of Taxi driver, Tyler R. MacKenzie 
7. Gerald M. Bloomfield II, Fouad Ali Hussein al-Douri 
8. Qidar Suliman, Michael D. Martino 

 
 

 
Bass 

1. Chadrick O. Domino, Ehaab Mua’ath 
2. Kamal Aziz Khdayir Matthew E. Baylis 
3. Matthew A. Bean Mother of Adnan Shukri al Timimi 
4. Father of Adnan Shukri al Timimi, Joshua M. Moore 
5. Adnan Shukri al Timimi, James E. Lundin 
6. Bacilio E. Cuellar, Shamel Younis 
7. Salem al-Shammery, Brandon E. Hadaway 
8. Jesse A. Blamires, Uday Abbas al-Zamil 
9. Jassim Mohammed Al Garout, Charlie L. Bagwell 

 
 
 

Violin I 
1. Captain Qasim, Ramon Mateo 
2. Clifford L. Moxley Jr., Riya Qahtan 
3. Hashim Ajouma, Shane Folmar 
4. Aaron Boyles, Sons of Ahmed Salim 
5. Ghazi Abdullah, Eric L. Allton 

 
Violin II 
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1. David Wayne Johnson, Children of Kanaan Guzal 
2. Mala Irfan, Joselito O. Villanueva 
3. Tyler D. Prewitt, Salah Saleh 

 
Viola 

 
1. Brother of Kanaan Guzai, Gregory A. Cox 
2. Joshua K. Titcomb Sister-n-law of Miaad Ridha Mohammed 
3. Hussein Derwish Alwan, Mike A. Dennie 
4. Allen Nolan, Assad Cheloob Sabor, 
5. Sattar al Hadidi, Alan L. Rodgers 
6. Rodney A. Jones, Sons of dead couple 
7. Daughters of dead couple, Darren J. Cunningham 

 
Cello 

1. Kanaan Guzai, Gregory N. Millard 
2. Nicholas R. Walsh, Daughter of Reskiya Oji 
3. Heider Sattar Manshad, Francis M. Trussel Jr. 
4. Clinton C. Blodgett, Mayadeh al-Baiati 
5. Omar Farooq al Ani, Emmanuel Villarreal 
6. Anthony D. Ewing, Fathiya Ali Ahmed 
7. Dhia Hussein Ali, Thomas M. McFall 
8. Cedeno Sanchez, Abbas Farhan al -Jabouri 

 
 

 
 

Piccolo 
Matthew F. Sraughter , Yusef Abdul Karim, Gary W. Jeffries,  Sister of dead baby girl 

 
Flute 1 

Son of Hikmat al Tikriti, Theodore U. Church, Thamir Yusuf  Samir Safwat, Keith N. Heidtman 
 

 
Oboe 1 

James E. Summers III, Father of policeman, Wife of Policeman, Zachary D. Baker Mohammed Hadi 
 

Cor Anglais 
Mahmoud Khalid Ifan, Alexandre A. Alexeev, Werya Fattah Agha al Kakai, Kile G. West 

 
Bassoon I 

Cousin of Abbas Farhan al Jabouri, Jooseph M. Weiglein, Tariq Adhab, Kanan Majeed, Richard V. Correa 
 

Contrabassoon 
Jonathan A. Markam, Munther Mohammed Shaheen, Holly J. McGeogh,  dAhmed Murad Shehab 

 
Trumpet 

Son of council leader, Joshua R. Rodgers, Dhahir Abdilrahman, Chistopher M. Allgaier 
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f

ff

f

pp f

mf

countless losses...

hurling down to the House of Death 
so many sturdy souls 

that cost the Achaeans 
countless losses

f

he mu ri'- A chai- ois- al ge'- e the- ke,-


























































































































































   


  


  


   


   


    


   


   


   


  

    

    

    

    


 
















  









   

 








  





  






  






  






  










  









 






 



 








    


   





      





























































    
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



















Ob.

Cl. 1

Cl. 2

Timp.

Tenor Drum  

B. D.

Cym.

Sop. solo

S. 

B.

Vla. 

Vc. 

Vc. 

Cb.

mp

Meno mosso
q = 48

26

mf

pp mp pp

pol las- d'iph thi- mous- psu chas- A ï- di- pro ï- ap- sen- her ö- on-

sotto voce

Re

p

qui-

Meno mosso
q = 48

p

p


    

5


  


   


   



3

     

      

5

    




5

3

 

3


      


     

   


 





 

 








 



 



 

  

  










   

    










 

       

   

      

   




























































      
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































Chim.

A.

B.

Cb.

mf

33

sotto voce p

Re qui- em,- Re qui- em- æ ter- - nam,

em,- Re qui- em,

pizz

mf

Chim.

A.

B.

Vc. 

Cb.

36

do na- e is- Dom mi- ne, Re qui em,-

Re qui em- æ ter nam, Re

ponticello

qui- em,-

unisoni

p pp

mf

A.

B.

Cb.

espressivo

Re qui- em- æ- ter nam,- Re qui em- æ ter- nam- Do mi- -

40

do na- e is- Do mi- ne,-










































 



3 3




 


  



3




  


 



3














 

 
   


      



    





 


 










  

      



    
  

      




 
    








 



  


   










 


                

         


 



   



  






   







 







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



















Picc.

Ob.

Cl. 2

B. Cl.

Cbsn.

Hn. 1

Tpt. 1

Timp.

Chim.

S.

A.

T.

B.

Vla. 

Vc. 

Cb.

f

Più mosso
q = 88 - 96

43

f f

f

f
f

solo

espressivo

con sordino

p

f

f

f

æ ter- - nam- æ

ne-

f

Re qui- em,- Re qui- -

f
do na- do na- do na- do na- e is- do na- do na- do na-

f

ponticelloPiù mosso
q = 88 - 96

pizz

f

normale 

normalepizz

f


  





 







  


  









  





  



  



 











 











 








 




 







  



 






  

 






  

   




  

 
 


  


 




 









   


  


 


  

 














  





 






 



  

 
 


  


 


  

 
  


  


  

 







 








 




 















 




 







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



















Picc.

Ob.

Cl. 2

B. Cl.

Hn. 1

Hn. 3

Tpt. 1

Tba.

Timp.

Chim.

S.

A.

T.

B.

Vla. 

Vc. 

Cb.

47

f mp mf

mf

mf p

espressivo

mf

f f

æ ter- - - nam,- æ - -

Do mi- - - - - -

em- - - Re -

do do- - do na- e is- do na- do na-

simile






3













 

5







3


 













3




3


3




 














   




 






 

   



  









  

  



 
   


 

     
 

     

 









 












 


  


  









 


 

   
  



  



  








    














 
 








 

  


  





 







 












 
 








 

  


  













 
 








 

  


  

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



















Picc.

Ob.

Cl. 2

B. Tbn.

Tba.

Timp.

B. D.

S.

A.

T.

B.

Vla. 

Vc. 

Cb.

f

50

f

f

f

mf ff

æ - - ter - nam æ ter- - nam-

ne Do - - mi ne- -

qui em,- qui - - em Re qui- em- Re qui-

do na- do - do na- na do - e is- na do



























































3

 


  




  


  




   

















 
























 






   





    










  

 












 




 










  

   







 
 







 





   





   







     






 







 








  


  

 












 




 




 






















 


 







 





  













 




 




 























  













 




 




 


















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















Cbsn.

Hn. 1

Hn. 2

Hn. 3

Hn. 4

Tpt. 1

Tpt. 2

Tbn.

B. Tbn.

Tba.

B. D.

S.

A.

T.

B.

ff mf

54

ff

ff mf

ff mf

ff

ff mf

ff mf

ff mf

ff mf

ff mf

ff

shouted

shouted

Rage

ff

God dess,- sing the rage of Pel e- us'- son Pel e- us'- son A -

Rage

ff

God dess,- sing the rage of Pel e- us'- son Pel e- us'- son A -

shouted

shouted

Rage

ff

God dess,- sing the rage of Pel e- us'- son Pel e- us'- son A -

Rage

ff

God dess,- sing the rage of Pel e- us'- son Pel e- us'- son A -






































































































































 





















3 3




3 3







3 3




3 3

    



      


    


      


   

       

    


      



 


 












   


  






   



   


 





   


  






   



   


 





   


  






   



   


 





   


  







   



   

  





11























Cbsn.

Hn. 1

Hn. 2

Hn. 3

Hn. 4

Tpt. 1

Tpt. 2

Tbn.

B. Tbn.

Tba.

B. D.

Cym.

Hp. 1

Hp. 2

S.

A.

T.

B.

57

ff

ff

ff

ff

ff

ff

ff

ff

ff

ff

l.v.

f

f

f

chi lles,-

chi lles,-

chi lle,-

chi lles,-






























E§F#G§Ab
BbC§Db près de la table

gliss.
7



EbF§G§A§
B§C#D§

près de la table 7

gliss.
















   





     




   





     




   



       

    




     




 



 




  









             

 




            

 
 

 
 

 
 

 

 

12















B. Tbn.

Tba.

Hp. 1

Hp. 2

S.

T.

B.

f

58

f

glissando

mur der- ous,- doomed, that cost the A -

mur der- ous,- doomed, that

hur ling- - down







gliss.
7



gli
ss.

7



gliss.

7

gliss.



gliss
.

7



3





3



  

  

      

   







             



 

             



      
 

  









  


  











  

 

13





















B. Tbn.

Tba.

Tenor Drum  

B. D.

Hp. 2

S.

A.

T.

B.

Vc. 

Cb.

59

cha eans- count less- loss es,-

hur ling- down to the

cost the A cha- eans- count less- loss es,-

to the House of Death so man y- stur dy-

arco

f

arco

f







5



33



gliss.













5





 

 




    

 


 


 


 









 

  


   



  




 

     


   

    

 

    





14























Hn. 1

Hn. 2

Tpt. 1

Tpt. 2

Tbn.

B. Tbn.

Tba.

Tenor Drum  

B. D.

Hp. 1

Hp. 2

S.

A.

T.

B.

Vc. 

Cb.

ff

60

ff

ff

ff

f

guisto secco

f

glissando
glissando

count

f

less- loss es,- House of Death count less- loss es,-

House

f

f

so man y- stur dy- souls, so man y- stur dy-

count less- loss es,- count less- loss es-

souls

f

so man y- stur dy- souls,

















3 5



33






7 gliss.



gliss.

7



7 gliss.





5 5






5





      

      

      

    



     








  
 

    


 



 



 





 

             



              

 

      


      




   






          


   


   




     


 


 
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



















Hn. 1

Hn. 2

Tpt. 1

Tpt. 2

Tbn.

B. Tbn.

Tenor Drum  

B. D.

Hp. 1

Hp. 2

S.

A.

T.

B.

Vc. 

Cb.

61

poco a poco decescendo

E van- A. Mar shall- Ja son- Reeves so man y- stur dy- souls

souls

poco a poco decescendo

Se meer- Gor gis- Sa bah- Da wood-

count

poco a poco decescendo

poco a poco decescendo

less- loss es,- count less- loss es,- so man y- stur dy-

so man y- stur dy- souls, so man y- count less- loss es,-















3 5



3



7

gliss.




gliss
.






gliss.



5







5


5 3











 










  
 

    





 
 



 





      

 






 

             




       

       


    

            




















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





















Cl. 1

Cl. 2

Hn. 1

Hn. 2

Tenor Drum  

B. D.

Hp. 1

S.

A.

T.

B.

Vla. 

Vc. 

Vc. 

Cb.

62

Lu cas- A. Scott Matt hew- Ab bate- count less- loss es-

so man y- stur dy- souls, Chil dren- of Bah jat- Khwam

souls so man y- stur dy- souls, A lan- Rod gers-

so man y- stur dy- souls, so man y- count less- loss es,-

f

   divisi 
by stand

f













5 3



3




gliss.






5





5


5 3













        

 



 



 








 

           


           


          

            

  


  



 



 



17



















Cl. 1

Cl. 2

B. D.

S.

A.

T.

B.

Vla. 

Vc. 

Vc. 

Cb.

63

p mf p

Fai

mf

mf

sal- al Shim ma- ry- so man y- stur dy- souls,

count

mf

less- loss es- James M. Gluff Tho mas- J. Ca sey-

Bas som- Fad hil- count less- loss es- count less- loss es- Ja a- O- ar-

so

mf

ma ny- stur dy- souls, so ma ny- - count less- loss es,-









5








5 3









 







     


     

   


       

               

            

 




 





 




 







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















Cl. 1

Cl. 2

B. D.

S.

A.

T.

B.

Vla. 

Vc. 

Vc. 

64

p mf p

Ja

mp

mp

son- A. Reeves James E. Those so man y- stur dy- souls,

so

mp

man y- stur dy- souls, As kar- Han nef- Im a- mi-

Ss bah- A ziz- count less loss es,- so man y- stur dy-

so

mp

man y- stur dy- souls, so ma ny- count less loss es,-

mf

mf

pizz

f









5



5





5


5 3











 




            

            

       


    

            





 



  


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











B. D.

S.

A.

T.

B.

Vla. 

Vc. 

Vc. 

Cb.

mf p

65

Chris

p

S. Wade Scott F. Mil ley- count less- loss es- Fai sal- Ab dul- lah-

so

p

man y- stur dy- souls, son of dead wo man- count less loss es,-

souls,

p

p

so man y- stur dy- souls, Da vid- E. Schultz

so man y- so ma ny- count less- loss es,-

1/2 pizz
1/2 arco

f





5



5 5





5



3 3







3 5



3




               

              

          

         




  



  







 


  



 









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







S.

A.

T.

B.

Vc. 

Cb.

so

pp

man

(down to a whisper)

y- stur dy- souls, so man y- stur dy- souls,

66

pp

pp

(down to a whisper)

(down to a whisper)

count less- loss es,- count less- loss es,-

count less- loss es,- Mi chael- A. Nor mal- Bil ly- D.

A

pp (down to a whisper)

la- Ba shir- Nis san- Mu sa- count less- loss es- so man y- stur dy-



5 5








5



  

3 3





5

           


   


   

   



       

                

  




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S.
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A.
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B.

Cb.

con sordino
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con sordino

mf p

p

p

mf

De i,-

De i,-

De i,-

i,- Ag nus- De i,-

Third bass voice spoken:
Queer isn't it? Death made me think of life?
Death. Death.
Death made me think of life?
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Ag

pp

nus- Ag -

Ag

pp

nus-
One alto voice spoken:
I've knet yeh eight pair of socks, Henry, 
and I've put in all yer best shirts, because 
I want my boy to be jest as warm and comf'able 
as anybody in the army..
Whenever they get holes in 'em, I want yeh to 
send 'em right-away back to me, so's I kin dern 'em.
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p

nus-

Ag

p

- nus De i,- Ag nus-
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p

nus-

soli p
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p
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Vln. II
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nus De i,- One soprano speaks: 
You think about how the word will travel, 
how it will move across the ocean . . 
and into the  town where he lives . . . 

302

De i,-

De i,-

De i,-

One tenor voice spoken:
You feel as if you are in possenssion of a terrible secret
he's there on the ground, alive only a minute ago . . .

Tutti bass section whisper: 
Agnus Dei, qui tollis peccata mundi, eis requiem.
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ppp
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ppp
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ppp
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mp mf

One alto speaks:
and into the houses and hearts of the people 
who love him most in the world.  

Tutti alto section whisper: 
Agnus Dei, qui tollis peccata mundi, eis requiem.

soli

ppp
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Oh

f

god

Tutti sopranos whisper:
Agnus Dei, qui tollis peccata mundi, eis requiem...

f

Oh god

mf

qui tol lis-

mf

qui tol- lis

ca

pec
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- ta

- -

mun- - - -

qui tol- lis- pec ca- ta- - -
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mf

espressivo

Più mosso
q = 66
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pp

pp

mf

cre a- tor- of all things

mf

cre a- tor- of all things

pec ca- ta- mun di,-

di, One tenor speaks:
It's a little sobering . . .
                                                              
                                                                                               

Same tenor: . . 
when you're training
for this, you joke about it . . 
.

qui tol- lis-

tutti

ppp

Più mosso
q = 66
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Meno mosso
q = 42

323

Same tenor speaks:
you can't wait for the real thing . . . 

sotto voce

Ag nus

mp

- De i,- Then when you see

Meno mosso
q = 42

tutti
 non vibrato 
con sordino

ppp 

non vibrato 
con sordino

ppp

mp p ppp

mp p ppp
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- nus De i,-

it when you see see the real thing you nev er- want to see it a -
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




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B.
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Cb.

do na- e - - - - - - -
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do
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- na e is- - re qui- em.-

do

mp

- na e - - - - is re qui- em.- do - na
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do - na e is- - re qui- em. do - na - -

gain.

1/2 sul ponticellp
1/2 con sordino

1/2 sul ponticellp
1/2 con sordino

1/2 sul ponticellp
1/2 con sordino
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 


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
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Fl. 1

A. Fl.
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B. D.

Glock.

Harp 2

B.

Cb.
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played with snare drum mallets
mp

p

mf

e


  


 
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
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
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Timp.

Harp 2

Cb.
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f mp

Cb.

dim al niente
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
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


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

Horn in F

Trumpet in C

Trumpet in C

Bass Trombone

Tuba

f

Tempo Comodo
q. = 60 - 66
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f

f

f

Ob.

Cl.

Cl.

Hn. 1

Hn. 3

C Tpt. 1

C Tpt. 2

B. Tbn.

Tba.
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Cl.
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C Tpt. 1

B. Tbn.
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T.

B.
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p

p
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pp
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this once,

have
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been this this once,
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to have been
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to have been on ly-
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3


 

5


  


 





 





 






   





5 3



5

3

 






  





   



    





 



       

  



 














  

 

  
    

 

   

  



   

      

     

 
     







  

 
 

 



       

 
  

  
 








 

 



 













 


   









 


  

 


 

    
 

  
 

   

    
  

 

  

    

 

  

 
   


   





 
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















Picc.

Fl. 1

Ob.

Cl. 1

Cl. 2

B. Cl.

Bsn 1.

Glock.

S.

T.

B.

Vln.
solo

Vln. I

Vln. II

Vla.

Vc.

Cb.

Cb.

704

f

mp

o mni- po- ten- tem,- fa cto- rem- - -

cæ li- et ter rae,-

there will re - main










































































  





 

3


   


  

3 3


   

3 3


  

3




l.v.
3 3



3 3




3 3





  


  



3 3

  

3 3





  

   


  

3 3


 

3

3


 

3

3

  





     



    
   









 



  








 




 









 









 

     



     



             

    



    




 







  













 




   



  







  



 



  







  


 


  







  

  




 

   







  
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























Ob.

Cl. 1

Timp.

S. Solo

T. Solo

T.

B.

Vln.
solo

Vln. I

Vln. II

Vla.

Vc.

Cb.

Cb.

709

vi si- bi- li- um- o mni- um,- et in vi- si- bi- li- um,-

A word wa kened- by lips that per ish,-

solo

Glock.

Vln.
solo

713

mp



















































































































































3

 





 

3 5



3



3 3 5





 

3 3 3





  


  


  




3

3


 

 

3

 

5





 

3 5


 

3

5



l.v.



3
3

 



 
  

   

  

     

 

  
  









          


   







 

      

 






  

  





        















     

   

  
 

   

 

  

 

   
 





   



  







  




 




 








  


   




  
 




 





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































Ob.

Glock.

S. Solo

S.

Vln.
solo

mp

espressivo

718

be

mp

cause- tru - ly be ing- here

be

mp

cause- - tru   -        -         -

Fl. 2

A. Fl.

Ob.

Glock.

S. Solo

S.

A.

Vln.
solo

Vc.

723

is so much;

ly so much;

be

mp

ing- - - - here

mp
espressivo






































 




 


 



3 3


 


 


 











3



 
  



 






 
 


  

 


 



 








  

 
  



 






     


       




   




 




 

 




  







  










 

  

 


 

     







 



 







 
 












  




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



















Fl. 2

A. Fl.

Bsn 1.

S. Solo

S.

T.

B.

Vln.
solo

Meno mosso
q = 52

726

mf

espressivo

so much;

p

E ven- if that is

o

p

mni- po- ten- tem,-

Fl. 1

Bsn 1.

S. Solo

T.

B.

mp

729

be - - - cause

so, if that is so,

fa cto- rem- coe li- et ter rae,- vi si- bi- - -














 





 

3


 

3 3








5








3


3 3 3

 

 



 

 



 


      





 

 



     

       

 



 
  



  

     

  

   


  

  
 

          




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



























Fl. 1

Cl. 1

Bsn 1.

Glock.

S. Solo

A.

T.

B.

731

mp

eve ry- thing- here be cause- eve ry- -

A word wak ened- by lips - that per -

there will re main-

li umum- - - - o mni- um,- et o mni- um-

Fl. 1

Cl. 1

Glock.

S. Solo

A.

Vc.

734

thing here ap par- ent- ly- needs us, this fleet ing- world,

ish

solo

mp









 
















3


  





3


  



3 3


  

 


 





        

              







  





  

 


 






        

  



  

           


 







  




 











 







 




  


 

 


   


 

 






 







  




 











 



 


   




 
 







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































Fl. 1

Glock.

S. Solo

Vc.

738

which in some strange way keeps

Fl. 1

Glock.

S. Solo

Vc.

740

call ing- to us.

















3

 

















  


 


 

 










 



 

  



 





 


 


  



  


 





 





   




 





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















Picc.

Fl. 1

Timp.

T.-t.

Glock.

Vln.
solo

Vln. I

Vln. II

Vla.

Vla.

Vc.

Cb.

Cb.

f

A tempo
q = 66

742

f

f

f`

f

mp

A tempo
q = 66

mp

mf

mf

divisi

f

pizz

f








































































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







 




  













  

 




  



       












 



  



 







  
   






  












 



  





  












 


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























Piccolo

Flute

Timpani

Side Drum

Bass Drum

Chimes

Glockenspiel

Violin I

Violin II

Viola

mp

accel. 
Più mosso
q = 88

796

mp

Chimes are to be offstage.
See performance notes.

pp

laissez vibrer

pp

pp

accel. 

Più mosso
q = 88

sul ponticello

pp

p

Fl.

Fl.

Chim.

S.

A.

801

mp

Di

ppp

- - -

ppp

Di es- - - -

close on s











  


   

    

    













  











 

 



 


 







  




   





 











 



 


 



   


 






  



  




  

  





  







 

 


 














 

  


















    



      



 




   


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



















C. A.

Cl.

B. Cl.

Hn 1.

Hn 2.

Hn 3.

Hn 4.

C Tpt 1.

C Tpt 2.

Tbn 1.

Tbn 2.

Tba.

Chim.

S. Solo

S. Solo

A. Solo

S.

A.

Cb.

mf

805

mf

mf

f p

p f p

p f

mp f p f p

con sordino

pp mp

mp

pp

pp

pp f pp

mf

and for night The bells

at

By

mf

clocks t'was morn ing,-

es-

close on s

bartok pizz

f


   

3 3 3


    

5


    

5


  


  


   





 

3 5 5 5


   

5


    


    


  




  


    


  





   




    

  









 














  



    




    

  

   

   

       

 




        
 







    
 







    

  







    

 


















  

   



    



       



 

 






  




  
   

     








 
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



















C. A.

Cl.

B. Cl.

Cbsn.

Hn 1.

Hn 2.

Hn 3.

Hn 4.

C Tpt 1.

C Tpt 2.

Tbn 1.

Tbn 2.

B. Tbn.

Chim.

S. Solo

S.

A.

Vln. II

Vla.

Vc.

811

mf

mp mp

f p

f

p
f p

f p f p

pp

pp pp

dis tance- called;

Di

mp

es- -

mp

Di - - - - es

pizz

f

f

arco

pizz

f


   

3 3 3


   

5


   

5


 

3 3





 








5 5




5 5 5


 


   


  




  


  


 


   

   


   

  



















    



    




     



    

   

      

     


        


     



  
     



  

    

 

     



  

     



   


   

 










 



  



   



   



     


  

    

 




    

 




 









 




 
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



















C. A.

Hn 1.

Hn 2.

Hn 4.

C Tpt 1.

Tba.

Chim.

S.

A.

B.

Vln. II

Vla.

Cb.

816

f p

p

f p f p

mp

pp f

pp

close  on s

close  on s

pp

i

pp

rae- - - Di

pp

- - - -

pizz

f

f

bartok
pizz

f


  


 


  





 

5 3








 


 




  

   


  







   

 



     

         

  

  



        

 

 



      




 







 










 
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















Picc.

Fl.

Fl.

Ob.

Chim.

S.

A.

T.

B.

Vln. I

Vln. II

Vla.

Vc.

820

espressivo

mp

Di

pp

es- - - -

close  on s

pp

Di

pp

es- - - L - - -

Di

pp

es- - - Il la- - Di es- -

es- - - - - - - - - I - - - -

pizz pp

arco pizz

pizz arco
pp


   





  


  






 










  


 

  


   








   













 




   

                             

  



    


 

 
   

   

       

 






 







 






 




 







  



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














Picc.

Chim.

S. Solo

S. Solo

A. Solo

A. Solo

A.

T.

B.

Vln.

Vln.

Vln. 

Vln.

Vln. I

Vln. II

Più mosso
q = 96 - 104

825

mp

for each thing. Just once; no more. And

spoken almost shouted in rhythm

we too, just once. And ne

spoken in whisper
with rhythm

ver- a gain.- once

spoken in whisper
with rhythm

and ne ver- a -Once

Once

mp

for each thing. Just once; no more. And we too, just once. And ne ver- a -

mp

Once for each thing. Just once; no more. AndAnd we

mp

for each thing. Just once; no more.

rae

Once

close  on s

rae-

Eight solo violins.
See performance notes.

1/2 pizz
1/2 arco pp

Più mosso
q = 96 - 104

1/2 pizz
1/2 arco

pp

pp

1/2 pizz
1/2 arco

pp

tutti

tutti


 


 



3 3 3 3 3 3 3 3 3



3 3 3 3 3 3 3



3 3 3 3




3 3 3
















3 3 3 3




3 3 3 3



3 3
3 3 3

3 3



3 3
3 3 3

3





 




 





 

  
 








 


 



     



  

 





 

  
 








 


 



  

  






 



 
 








 






 



 
 



 

 

 








 



 
 















 



 
 












 

  
 








 


 



     

 





 

  
 








 


 




 







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















Picc.

Fl.

Fl.

Ob.

C. A.

Cl.

Cl.

B. Cl.

Bsn.

Bsn.

Cbsn.

Hn 1.

Hn 2.

Hn 3.

Hn 4.

C Tpt 1.

C Tpt 2.

Tbn 1.

Tbn 2.

B. Tbn.

Tba.

S. Solo

S. Solo

A. Solo

Vln. I

Vln. II

Vla.

Vc.

Cb.

828

ff

ff ff

ff ff

ff

ff

ff

ff

ff

ff

ff

ff

ff

ff

ff

gain.

gain.

gaintoo, just once. And ne ver- a

arco

ff

divisi

arco

ff

divisi 

arco ff

divisi

ff

divisi

ff
divisi

















































   


   


   

3 3 3



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  

 




 




















 



















 





















 



















 










 







 





















 






















 


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











Xyl.

S. Solo

A. Solo

Vln.

Vln.

Vln. 

Vln. I

Vln. II

Vla.

Vc.

Cb.

molto rit. 837

And

sung

we too, just once. And

mp

Once for

divisi arco/pizz
molto rit. 

divisi arco/pizz

divisi arco/pizz

mp

con sordino*

con sordino*

con sordino*

con sordino*

con sordino*

* Stand by stand string players put on their mutes



6 6



3 3 3



3






3 3

3



3



















 





















 


 



 













 


 



 




























139















Xyl.

S. Solo

S. Solo

A. Solo

A. Solo

Vln.

Vln.

Vln. 

Vln.

Vln. I

Vln. II

Vla.

Vc.

Cb.

ff

838

And

sung

we too, just once. And ne

spoken in whisper
with rhythm

ver- a gain.-

ne

spoken in whisper
with rhythm

ver- a gain.-

mp

Once

sung

for each thing Just

spoken in whisper
with rhythm

once; no more.

each thing Just

spoken in whisper
with rhythm

once; no more.

divisi arco/pizz
mp



6 6 6 6



3 3 3 3




3



3 3 3




3 3



3 3

3 3




3




3 3



3 3 3











 









 



















 



















 


 



     

    








 



 
 



 



 
 








 


 



     

    

 



 
 










 



 
 











 






















 


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















Fl.

Fl.

Ob.

C. A.

Cl.

Cl.

B. Cl.

Bsn.

Bsn.

Cbsn.

Hn 1.

Hn 2.

Hn 3.

Hn 4.

C Tpt 1.

C Tpt 2.

Tbn 1.

Tbn 2.

B. Tbn.

Tba.

Xyl.

Vln. I

Vln. II

Vla.

Vc.

Cb.

840

ff

ff

ff

ff

ff

ff

ff

ff

ff

ff

ff

ff

ff

ff














































6 6












 



  





 



  

    


  











 

    

    



 



  




  




  




  




  



      


   

 


  



    

    



 



  



 



















 









 





















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























Xyl.

S.

Vln. I

Vln. II

Vla.

Vc.

Cb.

Meno mosso
q = 72

rit.

842

Meno mosso
q = 72

rit.

Xyl.

S.

Vln. I

Vln. II

Vla.

Vc.

Cb.

q =  60 rit. 

844

q =  60 rit. 



Dies irae, dies illa,
solvet saeculum in favilla
teste David cum Sybilla.





Quantus tremor est futurus,
quando judex est venturus,
cuncta stricte discussurus.

6

6 6























Tuba mirum spargens sonum
per sepulcra regionem
coget omnes ante thronum.

6





Mors stupebitet natura
Cum resurget creatura,
Judicanti responsura.

6

6






 















 












 




















 




























 



   








  











 

























  


 














































 












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














Tbn 1.

Narrator 1

Narrator 2.

A.

B.

Vln. I

Vln. II

Vla.

Vc.

Cb.

p

solo

Meno mosso
q = 48

848

Great

p

streets of si - lence lead a -

Meno mosso
q = 48








The evening benediction begins

Night comes,
out of craters rise the mists

Dies irae, dies illa,
solvet saeculum in favilla
teste David cum Sybilla.

 


 

 


 






 


















  
   



  
   















  





















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



 
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
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















Cl.

C Tpt 1.

Tbn 1.

A.

T.

B.

Vln. I

Vln. II

Vla.

Vc.

Cb.

mp851

con sordino p

Here

p

was no no -

way To neigh bor- hoods of pause;




Liber Scriptus Proferetur,
In Quo Totum Continetur,
Unde Mundus Judicetur.


 





 





 














  
   





  








   





  











 


 

   





  












 














  























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

















Cl.

C Tpt 1.

C Tpt 2.

Narrator 1

Narrator 2.

S.

A.

T.

B.

Vln. I

Vln. II

Vla.

Vc.

Cb.

854

con sordino
p

tice, no dis sent,- No u ni- verse,- - - - no laws. But

pp

e poch- had

p

By clocks 'twas morn ing,- and for night The bells at


 

Judex Ergo Cum Sedebit,
Quidquid Latet Apparebit,
Nil Inultum Remanebit.

Quid Sum Miser Tunc Dicturus?  
Quem Patronum Rogaturus?  
Cum Vix Justus Sit Securus.

Juste Judex Ultionis,
Donum Fac Remissionis,
Ante Diem Rationis.

Rex Tremendae Majestatis,  
Qui Salvandos Salvas Gratis,  
Salve Me, Fons Pietatis.









The white vapour creeps painfully round
before it ventures to steal away over the edge. 

  

 

I dare not look at the dark figure in the shell hole.
The bullets hiss, they make a steel net, 
never ceasing, never ceasing. 




 


 


















 



 

   
   




  

   




 

 

 

  





  











 

   



  

   





 













  



































 














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














C Tpt 1.

Narrator 1

S. Solo

S.

A.

T.

B.

Vln. I

Vln. II

Vla.

Vc.

Vc.

Cb.

857

no ba sis- here, for pe ri- od- ex haled.-

dis tance- called;

mp

solo

mp

solo


    

Recordare Jesu Pie,Quod 
Sum Causa Tuae ViaeNe 
Me Perdas Illa Die.

Ingemisco Tanquam Reus,
Culpa Rubet Vultus Meus,
Supplicanti Parce, Deus!

Quarens Me Sedisti Lassus, 
Redemisti Crucem Passus,
Tantus Labor Sit Cassus.

Qui Mariam Absolvisti,
Et Latronem Exaudisti,
Mihi Quoque Spem Dedisti.



Then long streaks stretch from 
crater to crater.

     


 

Spoken:
And if there is no lining to the world?

  

If a thrush is not a sign,
But just a thrush on the branch? 




     


     





   


    


   


   

    





   




  


  

  





  
 

 













 









 
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   




    






  



 


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



















Picc.

Bsn.

S. Solo

Vln. I

Vln. II

Vla.

Cb.

Conductor marks 4/4 meter-Instrumentalist enter 
approximately at moment marked. Afterwards they play ad libitum
the phrases in any order as like, repeating at random until conductor's cut off
at end of the movement

Repeat ad libitum until conductor's cutoff
897

sempre p

Through in ter- stel- lar- fields,

sempre p

sempre p

sempre p

sempre p

pizz

Picc.

Vln. I

Vln. II

Vla.

Vc.

Cb.

900

sempre p

arco


   


 




  


  


  


   








 


  



 





 









        

  
   

 



 





  

    






  

     

 



 

  






  





    











  



    











 
 



    




 



 
  

 

 


 



 

 


 

   

 





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















Picc.

Fl.

Fl.

Ob.

Ob.

Cl.

Cl.

B. Cl.

Chim.

S. Solo

Vln. I

Vla.

Vc.

Cb.

902

sempre p

sempre p

sempre p

sempre p

p
sempre p

mf

through the re volv- ing- ga lax- ies,-

Repeat ad libitum until conductor's cue


 


  


  

3 3
3




    


    


  

3 3 3 3


 


   


  



3



3


 

 


 


 




  

 








     
  

 

 
 




  

 
 


 




 



    

 




 









  

     


   

 





     

 



  

 


 





  























  












 
 

  



  

 



 
 







  
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



















Fl.

Ob.

Ob.

Cl.

Cl.

B. Cl.

Bsn.

Bsn.

Cbsn.

Hn 1.

Timp.

Chim.

S. Solo

Vc.

906

sempre p

sempre p

sempre p

pp

poco a poco crescendo

And calls out, pro tests,-


 


 


 


 


 


 


   


   


   


     


 




 

3







  

 


 





 
 






  


 



  





  
  

 
   


  

  






 


 
 







 
 





  
     



 




 





    


 





 

   
 

 







 







  





 











 

 

  




 







 
  

    
 



 



 



 
  










 



   



    



    




 



 





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















Bsn.

Cbsn.

Hn 1.

Hn 2.

Hn 3.

Hn 4.

C Tpt 2.

Tba.

Timp.

T.-t.

Chim.

S. Solo

911

sempre p

sempre p

(con sordino)

sempre p

p

sempre p

pp

screams.

ff


 




  


   


   

 


  

 


     


      



     




 


 



  

 

 




 
 

 



 



 
  

    
  









 


 

 



 
 

 

 



 
 





 

   




    




 






   





 
 



 


























     



    



       




  
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







C Tpt 1.

C Tpt 2.

Tbn 1.

Tbn 2.

B. Tbn.

Tba.

Timp.

Gong

T.-t.

Chim.

senza sordino
ad libitum

f

917

f

sempre p

sempre p

sempre p

mp

pp mf

mf p




  


   


  


  






  











 

   
  

      






 






 



 
   



 

  



 

 





  

   


 




     




  


  

 

 




 





 
    































    



   



  
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







C Tpt 1.

Tbn 1.

Tbn 2.

B. Tbn.

Tba.

Timp.

Gong

T.-t.

Chim.

attacca to Kyrie
921

mf ff

mp mf f ff

mf f ff








  


 




  


 




  

 




 

      





  
 

  



   



 

 

 


















 














 





         
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



























Bassoon

Contrabassoon

Trumpet in Bb

Tam-tam

Vlc. 3

ad libitum grotesque

f

q = 92

919

grotesque
f

con sordino

grotesque

f

*all string soloists should enter unobtrusively

solo *

p

Bsn 2.

Cbsn.

Chim.

Glock.

Vc 3.

laisser vib.

mf

lontano

mp

laisser vib.



5

7.
Kyrie /In paradisum





 5



5

3












33

5












 

 





 





 

 




















    



 



 








 

 

 









    






 





 
  


     













 








 


 

 

 




 


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



























Ob 1.

E. H. 

Glock.

Vc 2.

Vc 3.

contabile

mf

contabile

mf

solo

p

Picc.

Bsn 1.

Bsn 2.

Tba.

Timp.

Vln. II

Vc 2.

Vc 3.

Vc 4.

Cb.

Begin conducting

G. O.  -  Grand-Orgue (Manuel I):

920

ff

ff

f

f

two stands soli

p

solo

p
arco

ff divisi pizz/arco































































3



3

3

5








  




3




3



























3





  

  

 




  


 

  


   











 


 






 







    

 


 






 








 


 






 










 

 




 









  







 

  

  









 


 





 











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











Picc.

Fl 1.

Bsn 1.

Bsn 2.

Timp.

Glock.

Vln. I

Vln. II

Vc 2.

Vc 3.

Vc 4.

Cb.

mp

molto rit. 
923

mp

mp

mp

mp

mf

two stands soli

pp

molto rit. 

mp


  


  


   

3


   

3


   

3


    








 








  

3




  



 



  





  

  






 




 


 








  






 



 



 








  







 








 







 







    

     

     

     

     

  







 





 



 





  
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










Glock.

S.

A.

T.

B.

Vln. I

Vln. II

Vc 2.

Vc 3.

Vc 4.

mp

929

ah

p

ah

p

ah

p

ah

p

p

ah


       

Meno mosso
q =  84


   


     





   


  



 

Meno mosso
q =  84



 










 

    



    

    

       

         

        

        

        

        

        
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



















S.

A.

Vln. I

Vln. II

Vc 2.

Vc 3.

Vc 4.

Largo
e = 72938

Largo
e = 72

pp

pp

pp

Glock.

S. Solo

Vc 1.

Vc 2.

Vc 3.

Vc 4.

mp

l.v.946

Ky

sotto voce

p tenatively, espressivo

ri- - e e le- i- son,- Ky

mp
poco a poco crescendo

- ri e- e le- i- son,-

p

solo

poco a poco crescendo

mp


















































































































































































     


      



 

  


       








 











 



  




 

    



     



  


























      


   





















      





































  










 

     









     





 





     









     




 

 



 










 











































































































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

  

3


  







 


  


 



   

   

   

    

   

   

  

 
  




  

                     



                   


                   






 





 

173























Glock.

T.

B.

mp

984

Re qui- em- ae ter- nam,- don na- ae is- Do mi- ne,-

Re - qui em,- do na- ae is- Do - mi ne,-

Fl 1.

A.

T.

B.

Vln. I

Vln. II

Vla.

sotto voce

pp

988

Ag

pp

nus- - - - Dei

pp

pp


  

5





3






















 

  
 





 


      




  

      





     


  


      




    




 




    




 

 

 




    



     







  


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































E. H. 

Glock.

S.

Vln. I

Vln. II

Vla.

freely

mf

poco accel. 

991

l.v.

mp

poco accel. 

E. H. 

Tpt.

S.

Vln. I

Vln. II

Vla.

p

poco rit. 

993

con sordino
from off stage

mp p

poco rit. 




5





 










3





  











        




        

      

      

      




    



          

          

          



175



















Picc.

Bsn 1.

Timp.

B. D.

S.

A.

T.

B.

Vln.. solo

Vln. I

Vln. II

Vla.

Cb.

Begin spoken texts of victims names.
See performance notes and appendix A

Meno mosso
e = 76

996

p

p

with hard mallets

solo

Meno mosso
e = 76

ppp al niente

arco

mf


   


   




  

  


   





   


   


 







   







                  





     


 

 

    

           

             

 



    





  
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



















Picc.

Fl 1.

Ob 1.

Bsn 1.

Cbsn.

Tpt.

B. D.

S.

A.

T.

B.

Vln.. solo

Vln. I

Vln. II

Vla.

Vc.

Cb.

1000

with soft mallet

     


 


 


     


    


      


    

  
















 


   


    

    


  


   









 

 

 

  



  
  



  



         



    

  
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











E. H. 

Cbsn.

S.

A.

T.

B.

Vln.. solo

Vln. I

Vln. II

Vla.

Vc.

Fine1007

lunga

  




 



 



  







 




 





 

 



  



  




 
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