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Admitteddl ykndbowdwhhlat to make of the play whe

many ways Gl. sTthiel Ipldaoyn i s about the i-ntmagasti on

of 8 women who |l ack agency and independence. £
what that is |ike, and that was one of the fir
to that is the often vague and absurd dial ogue
i on, more questions than answer s.
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WrittMar g | reinre IFO7r7n®snd takingFepluaaadi n t
her Friisemdstrange piece set in a realistic wol
the playwriglést eaaptlliyestFarnnt®sr ests in art were

wor ks preifaur atnal hweerr eFroifetnedns e x pergamrechd .al Samel av

common conventions in her works were untradit:
ti meline of events. These conventions and her
this play. While the dialogue and action are ¢
real i stic; a new direction for Forn® at the ti
a more grounded delivery.

The structure of the play is unusual i n thi
than the traditional scenes, and calls for a t
only three time frames in which the play takes
take place in the same room, but the second pa
rate |l ocations simultaneously. According to t#h
ing the audience taken to 4 different | ocati on
form their scene, then rotate to another of tFh
times until the audience has seen all 4 scenes
|l ocation for the 3rd and final part. This depa

action is very méGclstiyn et. haVhpll &y wrhiightposed s o me
es for me as the scenic designer, it also crec

spaces, each of which could contribute to the

I was worried that given the demographic |
tive that would give me insight into some of t

part approach to t hdtso deawsuisgn myoulnds thenchtesstand
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ing than speaking during the design process.
but | also quickly realized that these two tac
be in conflict.

For example, there were many times in the |
|l eadership and an awareness of deadlines was
experience in management and | eadership rol es,
make decisions to keep the momentum of the proc
in a production aboutdwbmeer whgentgl howhey dviodr

ceived

chy

f

f

ntended.

as

cti

a

ng

-,
Thi
stud

want

a man, stepped in and started ass
s realization combined with my po
ent created many situations i n wh

s and demands of di fferent me mber
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Coming into this assignment, it was my goal
thing | | earned over the course of my time as
derstanding of design histwver gtaddetdhel desingt ug

techniques and tools that have augmented my cr

oped over my time as a graduate student. This
tunity to execute a more distilled and refined

My previous designs at Temple were on | ar g:¢
tastic in the concept, scale, and execution of
l inson theater or TPAC, the shows were all eit
selves well to | arge sets dedgiedmuecdantdo hleeaFe i &1
was to be staged mainly in the smaller black b
small er satellite spaces that required a more

presented with was how to design a set that su
absurd itself. I needed to be illogical but st
ing subtl e, and this is what | seized ont o, S U
sl i gihfalit h t he set that was subtle enough not

to be deliberate.



I wanted to front |l oad this project as mucl

tion calendar deadlines coincided with many ot
professional | ife outside of my studies, and a
a challenging piece. To manage my time as ef fi
conversation as early as | coul d. Having wor ke

we could start the conversation already knowin
thetic. We were able to have a phone conversat

endar meeting for the production on 10/ 22.

I n this conversation, [ was relieved to he:
di fficult time wrapping their head around the
swers juspr evoeant t hemselves until the design s
life of its own, and | was heartened to hear t
garding the staging. While talking we were abl

met aphors as a starting point for my design.

First, the themes present in this piece wri
Women are still struggling to find advocacy, I
still being punished for trying to achieve the

i ngit hei r dapnlda cseh,ame ot hers for trying to better

We also zeroed in on a few metaphors that |
and the design. One of the dialogues in the sc
peopl e, have with the underside of a rock and

The director felt t hat the characters, par i

the director wanted it herwallos h®T ke céonseatydhianan

agreed that most of the set would be devoid of



women only exist as ornamentation and sho
es they occupy should |ikewise be ornament
but not Ilived in. The director wanted t he
e spacedga arceu ypea,r trmifeaoemar chi ng metaphor
o0 describe this feeling was that of a pict

wi t h bloauntd,piwatsuhreeds of strangers already

of the main through Iines of my design and
h I used to represent the absurdity of the

l eft this initial meeting with some ot heil
script calls for a circa 1930s setting, ar
scenic and costume design, we decided that
a little ambiguity to enforce the current
idified that there needed to be realism pre

piece would come from the dialogue and t he

one exception.

The director felt t hat t he action at t he e

hould transfer to and be augmentde dk rboyw tate tshed

, but it was decided that it would be a mc

cenic realism that we would spend the rest of

hi s miohnee nnto neesmt when.

n a follow up conversation ¢{a wee w sweaebklsi slhaet

there would be two main types of spaces.

oned, but the other would be more real s omenh

pace in parts 1 and 3 as well as two of the f



en, woul d be steri@@erodmeacharlheteunt doadbi al awn

woul d break this convention.

I n Sulriopoom, we wanted to rep&esnmoembl|l Dig@ewawn

the scene starts breaking through the perfect

Through her scene we would glimpse the real wo
reflect that by being more saturated, more t ex

I n the outdoor | awn scene, the characters
are otherwise inhabiting, represented by the h

ration of green grass and other vegetation as

foliage.



Chapter 3

CREATI NG THE DESI GN

To create the subtle absurdity | was | ooki |
shape and scale of the wall s, but this proved
this idea aside for the end of the play when v

of realff Ben mobmbaThevhehement t hat enabled me to
wanted was color. By desaturating the colors i
i f e, so to speak, from the scenery. This | eft

the play. Conversely, by introducing the fully

wood and g ifresslpadmed,hel introduced | ife and hon
of those scenes. Those twod scearees avred et lsg eau tfd
scene that both take place in part 2.




JuBi sacene consists mainly of a monol ogue
who @rdarhere and/ or relives traumatic events.

as one that breaks through the fa-ade of the ¢

more directly. Utilizing color and saturation,
textures in the form of an unfinished wall of
The outdoor | awn scene was the one space t|

keeping with the metaphor of the women being t
space represented the one place that was out si

would not be bound by the desaturated col ors |

vi brant and | ush gireeawast ol iskheoow Twhhearte twoeul d al s
this scene, and to demonstrate the fascinati on
rector wanted to explore, the underside and | ¢
moss and filth that became thicker and more ob
ther back from the audience you | ooked.

For the other spaces the desaturated col or

tive. [ needed to be subtle since the setting
was often surreal and abstract. | desaturated
del i berately. This created the vacuum of 1ife
enough as not to be distracting. I had to finc

heavy handed. To achidevgo tfhultl bgrl eaynscoeg!| d, dhb uWtn

thal fowmaynt between full saturation and greyscal
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Chapter 4

SET DRESSI NG

To continue the convention of desaturation

at was also desaturated. With the aid of the
r, provided by the costume designer Luke | MA
mpl i mented the colors in the costumes. I  al s

namentation as possible to continue the ster

ing for.
Given the budget, and Il ogistic |Iimitations
ea in which | would eventually have to conce

uld be able to buy the specific furniture an
, | knew most of the furniture would come fr
uld be able to be altered much. [ stil |l wa s

ose to my research as possible.

The painting choices on the walls were a ul
e themes of the play in an extremely thought
e process with sever al i mages by the artist
g the time this play is set, created paintin
r settings. Hopper's paintings also flirt wi
nt itself well to the story we were trying t

M N
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I also researched paintings by women of t he
men in this family, namel vy, NEnhoWwampeaj napdsAnd
women of the family, Henriette, Ann, and Carol
but are often overlooked and overshadowed by t
to the themes of the play, and marwtofaetsh eiert -
ic and color palette of the design. They al so

pl ay was set.

The paintings were also a toolfthe bhwi-l d on
ment eahtent he end of the play. Since the audien
parts 1 and 3, | wanted to subtly change the ¢
create the subt | é aobbsvuiroduist yatt hfaitr swasbnut was cl

noticed.
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I also used a portrait by Henriette Wyeth
portrait, as is discussed | ater, would also be
to look I|like the fr dnhee wmosmefoatk Iwhhegn windh odi t he

was planned to make the portrait frame compl et

ered with dirt
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Chapter 5

THE MOMENT WHEN

final

had
f t he

y, bl o
at s he

t he me

first

oul d
i pped
re fe

e wal

scene of the play was the moment

established in the set until this p

t

play. This final moment consists o
od aphpepaar s Ferd uJ ulhieam returns to t h¢
had shot to find Julia dead. The

taphor of Fufu being buried comes

way | proposed to achieve this wi
ake the form of the walls actually
i n from tehoemettdpibroglith et Dii ¢ elgu to rec d u Ik &
dback than that. |1t was explained
s would be too hard to achieve wit
nstraints of the producti on, it W C
ing clean as the walls tilted and

I moved on to other possible sol
Iy, having the tops of the walls
ving | ight pour in from off stage,

abbits fall from above.



N
¥ alis ‘. k
| Aodare ) Audience )
Proposed moving scenery options
While it was difficult to come to a deci si ¢
tually forced. We were |imited to what was ach
the process. I n the final moment , we woul d dun
finally being completely buried. This would be
trait with dirt, which would have been half wi

main theatre space for part 2.

Al'tered portrait progression throuf



Chapter 6

THE PI VOT

Fefu and hfeirn&lrieéeaslsgn scale model

The final design was presented just before the
bet ween Fall and Spring semesters. Over this break
drafting and paint elevations for the scene shop.

On December 23rd | was informed that in respons
Cases, the production would be pivoting to a Vvirtu:
heartened at the pivot | have |l earned over my car ec¢
sign never finishes the same as it starts. As much
sign brought to full scal e, I reminded myself that
ling all of the intent and research into a subtl e
design to the virtual format was just another step

absolutely necessary in my design and establish it

M p



Over the course of the Covid 19 pandemic | | ear

when trying to perform theatre using Zoom. I | ear ne
I't is somewher e | r baeptpweoeanc haendd aisf siutc hi sint wi | | not

understanding of the Il imitations of Zoom is needed.
movie, and not try to make an overly produced stag:t
to be the most successful approach to a zoom perforl
what is absolutely necessary and will give the most

possible.

To this end, the main thi ngpserls owandeesdi gtno ttor atnhsef
one were the simplicity, sterility, and overal/l col
Given the zoom format and the ability to utiliz
gested that the scenic elements be created by I mpo:

es or graphia@swaWhat espeicdml |y after the past few

as a result of Covid, was to remind the audience t|
The inevitable rough pixelated edge of the perfor me
green screen background would be constant if we us:¢
was seamless, it would have been appropriate, but :

have been too distracting.

I instead pushed for the use of multiple ph

perform in front of. These backdrops were combined
that was i nipteraslony pfeorrf otrhneanicne. Thi s approach did c
given that the actors had to occupy individual, of t
and | thought it was extremely successful in creat.
to occupy. The backgrounds used were a mottled bl uce
original set for parts 1 and 3, and for the variou:
wall of wooden planks, white sheets or white wall s,

I was able to incorporate the paintings and por
transition images between scenedontBlliede uwemwal dlplape)
background that was close to both my initial wall ¢
drops used in the filming |l ocations for each actor.

MC



Fefu and the convention of gradually filling it wit
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Chapter 7

THE GUN
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Much of the initial design concepts | had v
director, but there is one exception that | f e
gun. The description of the space in the scrip
visible onstage. It took on some significance

ence would find the space upon entering the th

with the main character Fefu wusing this gun. |

so it makes sense that the script calls for it
show. My instincts told me to use the design t
i magined using real and suggested |ine in the

ture, etc. to keep drawing the eye of the audi
broached this with the director, I was a bit f
the gun being brought on as a reveal. Their re
audience might find it triggering. It became ¢
I pushed the issue only as far as it took me t

ing the gun onstage that t hHeyi nwetrhee cdoensvcirnicpetdi ott

script.

My



Since the gun is so integral to the action

few issues surrounding it. The script ends wit
neously the character of Julia is somehow shot
unclear if Julia is somehow killed by a ricoch

puni shment for Fefu not playing her prescribec
di screpancies regarding the shotgun that | eve
rather a result of the playwright not knowing
this during the pr oduamwtaind fimtamrsopdl eddi sn i ansgt Ir odipcrc t
t hough, | feel these discrepancies influenced

er for bettein mot fOur evor s e, |

The most obvious discrepancy in the script
foul dfeotrs t he shotgun. Simply put, shotguns do n
first, I thought this oversight was a deliber s
trying to speak to the inexperience of the cha
t hough, I can say that | bel®& eivree xi pte rsipeorkcee .moTr he
| ater compounded by the apparent inexperience

For example, the one moment in the product.i
t he rfimakhkspfawansi ndguri ng the tech process. The a
chosen was the stereotypical sound of a pump &
fired. This sound effect can be found in count
gun in our production did not have a pump. To
was miming pumping the gun, and no one was sto
up to point out the issue.

Why | feel this is important to bring up i :
versation on the issue of gun control and the

M ¢



I think there was a missed opportunity to make

gun. & dlomim to be a firearms expert; I am in

But | feeelgoifnyotuo have a strong opinion about
some familiarity with guns so that your opinidoc
regarding guns in both the script and in the s
they could have been i mpactful had they been n

my design.
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Chapter 8
CHALLENGES

No show is without complications. I often
and there were no iss@uebaveejobst hwWathet wosgl de

to maintain a positive and optimistic attitude

Having said that, this |Iike many producti ol
many wunique and new challenges that have ari se
l' i nes, mask mandates, testing procedures; al/l
t hat would arise over the producti on, cul mi nat
a virtual performance just as my final design

There were two issues that arose before the
chall enging. They were the inattention to dead
sions and | imitations of the secondary spaces.

stemmed from a disconnect between the depart me

The director was the only member of the pr ¢
time Temple student, faculty, or staff. They w
weren't familiar with the specific culture ando
of these expectations are very common and can
taking it for granted that the director knew t

not intentionlhbwbobumdrgoof k@ovwosohvattaybandon



Before the director and | joined the proce:
ing that all of the safety guidelines were met

secondary spaces for Part 2 were carefully mes

stage. The di mensions were available for refer
process and given to the director and | as set
took these | imitations in stride and incorpor a
cess progressed it was clear that while | took

tor however did not seem to see them as concr e

26 SP (full stage black drape) (33-0°)
250P (318

rear ProsECTION ScRERN
20p 285
2150 s lectic @7-3)
200p 2537
0o )
80P 287
o rm)
[ 17T [TTT 16 5P 4 Elctc 158
1508 (16:2)
140p 166
[T 1250 15:0)
B 120p (1207

Pr-established ground plan of Tomlins

It Wwasumt il relatively | ate in the process
about t hien crdaotswerde of these spaces. They felt t
feel or be safe in such a tight proximity beces
accounted for and all the safety guidelines we
stantial point of contention in the design pro



changes that were notadamipmegtresmahkve tthutmyc delsd g1
director would not accept these | imitations. E

Director and Department Chair stepping in, for

I n addition to the dimensions for the smal/l
grow as the design progressed was an inattenti

amples of this was the decision about what wou

show.

As | repeatedly pitdposmodnesat umthhreennenfl oof t he
play, & oaulddown what the director wanted. Tt
of the walls moving or being tilted, but as |
wadgin feasi ble. Since this final moment det er mi

needed to be solved before anything could be f

the director who &keretpi nhddnlky swanrotmecat tt o Si nce, ¢

tioned, the director was not a part of the depg
the building unti/l |l ate in the production proc
as | wanted to be asserftii veeilnithesaes mymendtags,.e
sons | mentioned earlier. I was prepared to mo

l utions, Gbwti tdowltdmeonfirmation from the direct

the idea of moving walls.

It all came to a head in one of the | ater |
the set was not as far along as it needed to ©b
director attending the meeting remotely, via Z
being in the room, I was being asked for answe
decisions that were not mine to make. Il was to



and supporting the other designers and product

forward with their work till mine was finished
I was extremely thankful then for the Techi
for stepping in at that moment and i mparting t

made that day for the production to move for wa

hours | ater in which it was mdidhee crhcenaea tt hvah e rma
were not possible at that | ate stage of the pr
dirt on the character of Fefu from above, and
she was being buried; a final punctuation in t
vey.

After the production went virtual, the rema
continued to be a challenge as we entered the
cally came to the spaces in which the actors v

stand why the rest of @ hfeulpfrioldlucmamy dafeatmheiomn |
rector only had the understanding that was ava
ple in the rooms or the |imited views from web
error, I and the rest of the producti®on team v

requests to their satisfaction.
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