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ABSTRACT

Michad Ti I |l ot sonés Agency Reduction For ma
situate, and explain ideological trends that are intended to compel African people to
distance themselves from their leative identity (Tillotson 2011, §2ldentity provides
African peoplethe internal construction to seek sédtermination that allows them to
strive for agencythe ability to provide the psychological and cultural teses
necessary for the advancement of human freedom (A280i# 4041). In this study, |
haveaddedan agential location dimension to the discours@dentity names utilizing
Afrocentric analysis to interrogatewht her t hose spegosiion c i dent
African people twardvictorious consciousness, an attitude which reflects a commitment
to Africana history, values, and cultuie.addition to exploring why it is problematic for
African peopleto identify with termssuch agiNiggao, i B aBicho, iSavage andfiTrap
Queem giventhe controversy sustained their overuseas racal epithetsand radical
formsof misnaming | al so address how such Aidentit
Agency Reduction Formation. To demonstrate how the usegdreviously mentioned
Ai dentity wordso i s an ageordsyandpaodrapbsiong act
African men and womefeatured on theocialnetworking platform Instagranthrough
content analysjd claimedthat Africanpeopleidentifying particularlyas afiNiggao,
A B &Bicho, i Sraged andfiTrap Queeawithin their profilesand postgreate an
environment for diempowerment, identity dislocation, and internalized oppresdion
tendencies to use tleworfiagermoynti eadiesi nagq it
African peoplewill experiene ongoingcultural dislocation that diminishésh ei r fine e d

for a collective agency that fights against oppreséion
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CHAPTER 1
INTRODUCTION

Robert Williams: We need to define whvag speak. We need give a clear
definition of our language.

Ernie Smith:If you notice, every language in the world represents a nation or a
nationality. What we are speaking hastnuity not only in the United States, but
outside the United Statesdall the way back tthe mother country. We need to
get the term completely off the English scale and start calling it what it really
represents.

Robert Williams: Let me make a point here. Language is a process of

communication. But we need to deal wiltie root of our languge. What about

Ebo? Ebo I|linguistics? Ebolingual? Ebo P
language as Ebonics.

The Group: That sounds good.

Robert Williams: | am talking about an ebony language. We know that ebony
means black and thphonics refers to speh sounds or the science of sounds.
Thus, we are really talking about the science of black speech sounds or language
(Williams 1997a, 14)

The conversation above was held on Januafy 2873in St. Louis,Missouriata

conferencdittedi Cogni ti ve and Language Devel opment
Robert Williams(Baugh2000,15. Thisconversation highlights the urgency for Africans

to linguistically define themselves on their own terdfsican people have their own

languageand his conference not only expressed the need for that language to be

recognized but also named, giving it life and existence.



Statement of Problems

Robert Williamsdefines Ebonics:

Ebonics has two major dimensions as a language:

1. A lexiconor the vocabulary of the language,

2. Morphologyor the study of the structure and form of the language that
include its grammatical rules. Ebonics may be defined as the linguistic and
paralinguistic features which on a concentric continuum représent
communicative competence of the West African, Caribbean, and United
States slave descendent of African origin. It includes the grammar, various
idioms, patois, argots, ideolects, and social dialects of Black people.
(Williams 1975, vi; Baugh200Q 15

This definition provided the foundation of what Ebonics was however it has evolved into
a larger component within the Rhetoric of b@ihintinentaland Diasporic African people
and recognizes the African forms of letters, syllables, and words of phonetic
morplhologicaland syntactic valueBlackshireBelay 1996 20; Baugh2000,23). The
definition of Ebonics now embraces African nonverbal communication patterns such as
body language and movement, expressions, gestures and silence. The definition now
welcomes thlanguages of African people on the continent and irDiasporathat have
created new languages based on their environmental circumstances (BlaBk&hyre

1996 20; Baugh2000,23). Language is a socially constructed behathait changes,
evolves ad can be manipulatdry exposure, identity, and peer group influenc

(Rickford 2015, 1. Ebonics as a liberatingthguage, has socially constructed and

socially evolved itself due to the conditions of enslavement, discrimination, mass
incarceration, raci, white superiority and endless instances of in justice. It vas gi
voice to Africans of the continent and th&aspora allowing them to create a linguistic

culture of survival; especially through contemporary entertainment mediums such as

Music speifically Hip Hop and Rap, Reality Television and Social Medimics is



spoken or embraced by 80 to 90 percemfatan peoplé, at least some of the time
(Smithermaril977, 2). Ebonics because it is grounded in African language and the
African expeience,it is crucial for the speaker and listener to know context and nuances,
so that no one misinterprets the intended meaning of the commun@atidhe language

IS not usedaseitheraverbal weapomgainst one another atool of oppression

Howe\er, Ebonics as a language has provided both linguistic liberatinelhas

semantic silencingy alsoproviding a homeplace fonoticeable expletives as well as
provocative terms anccial epithets such aBNiggao, i B aBilcho, fiSavage andfiTrap
Queem (Low 2007, 148).

Mi chael Tillotsonds Agency Reducti on
situate, and explain ideological trends that are intended to compel African people to
distance temselves from their clelctive identity (Tillotson 2011, §2ldentity provides
African peoplethe internal construction to seek sedtermination that allows them to
strive for agencythe ability to provide the psychological and cultural resources
necessary for the advancement of human freedom (A2a860i 4041). In this study, |

haveaddedan agential location dimension to the discourséiadéntity names utilizing

Fo

Afrocentric analysis to interrogatewht her t hose spepositionc @fi dent

African people tavardvictorious consciousness, an attitudechihreflects a commitment

to Africana history, values, and culturk.is problematic foAfrican peopleto identify

! This workuses the term African because it recognizes the ethnicity of both the people that were
observed to obtain the data but also the people that are impacted bytehras discussed in this piece.

This work is less based on the race one identifies as or ifiddras, and does not focus on the

nationality of an individual but more so embraces that all of these people, concepts and ideologies in this
work are Africa and aide to the liberation of African people. The term African will be used in place of
stating that one is, or a group of people are either identified or recognized as Continental or Diasporic
Africans.



with termssuch agiNiggao, it B &Bidcho, iSavage andfiTrap Queea giventhe

controversy sustained ltlgeir overuseas racal epithets andadical forms of misnaming

lal so address how such Aidentity wordso ar e
Formation. WhenAfricanschoose to identify themselves as the previously mention

Ai dentity wor ds &molonbeewew themselveshaa intslligentgsubjeai

butas an internaliztoppressed victim (Nguyen 2013, 295or African people, to

position the African self as nonessentialisapseudoa | i ty t hat reduces
desire for collective resistance, which maintains pdeethe status quo (Tillotso2011,

61-62).

Unfortunately, there are scholars that study linguistic, rhetoric, African rhetoric
and Ebonics that continue pooduce decapitated texts that exists without cultural
presence in the historical experienceghef creator oproducelynched texts in which
they are strung up with the tropes and figures of the dominating c(tsaate 2003,
238240). In which heytend to onlyfocus on the impact dheuse offi Mjgado
politically, culturaly and personéf to African people; rather thatiscuss the
consequences of African peoplecontinu use of any fdAidentity wo
and how the continual uses is oty creatingdis-agency vithin the African cultural
experiencédut also manifesting archetypg&rsonas and personalities from these
Ai dentity words. o This is both probl emat.
are seeking that linguistliberation that Ebonics usually gives; this-digency later
evolves into a dislocation from ondfsgnd thus creating a disillusionment in how
African people see themselves or worse continues to see themselves how their oppressor

wants them to see themses.



To demonstrate how the use of the previ
agency reduag activity, | analyzed theevds and photographs of African men and
womenfeatured on theocialnetworking platform Instagranh analyzed 200 Instagram
pctures posted by 40 users, each usersodo hand
ANiIi ggao,c hibBa di SRivta g e 0 Thnouglicbterd analy@isl dagmedd .
that Africanpeopleidentifying particularlyas afiNiggao, i B &Bidcho, i Sraged and
fiTrap Queeawithin their profilesand posts create an environment for dis
empowerment, identity distation, and internalized oppressi@y taking part in this
agency reducing activity, African people act as if they cannot see themselves as¥ictors
the present and future live.f t endenci es to use these fAage
(ARIW) contirues in this manneAfrican peoplewill experiene ongoingcultural
di sl ocation that diminishes theist Aineed fo

oppr eamthugsprommoingii ment al ensl avement o to white
Dissertation ResearchQuestions

My study answers the following research questions:

T How does AfricaRMWpebopfedenaoseAbfi Gan pe
identity?

T What does ARIWe susgege®dt fabout the identiti



Language

Afrocentrdaacmmiyt rhearst fitao | exi c al refinemer

been used astool to keep Africans mentally imprisoned, oppressed, and dislocated
(Asante 2008, 10408). The Afrocentric concern with language exists necessarily on two
different but related planesne being the efficacious use of language in the efforts of
Africans, as African people and the second being the nature of the linguistic environment

in which that effort is being mad& odupe 200369).

A dilemma that African peoplexperience is that @y consciously or
subconsciously choose to use and embrace the language of white racists as their own
language with no regard to their historical circumstance, not realizing that choice is in
fact them choosing to remain mentally eveld Asante 1998, 3B4).Unless we reflect
on the terms we use, we may continue to use terms that encapsulate us, distort our
historical reality, cloud our own minds, and render us impotent in the face of
psychological, political, or cultural challengeéssante 1998, 3B4). If an African person
is using names likéNiggao, i B éBilcho, iSavageé, andiTrap Queeato name or
describe anothekfrican person, they are not located or appear to be on the path toward
African agency (Mazama 2003,-28). Yes, African people may usehny, sarcasm, and
other techniques of language to deliver a specific point, message or perspectieeecr,
anAfrican that is locateds extremely sensitive and aware of their usARfW. They
would nevemuse ARIWto name another Africaandassociatehem to a false identity,
archetype or caricature. The located African, is aware of mgpacement, and would
not contribute to the spiritual and psychological damage it has on Africarepeopl

(Mazama 2003, 2329).



In every instance, Africans must sesacy to understand the source and
motivation of themselves. If agency cannot be established or is deliberately given up,
then one is witnessing the results of the psychological chains of enslavement (Asante
2007 4042). Words do change and hadiferent appeals at different times. For
exampl e, ANegroo ABl ackd AAfrican American
various times; cont e mpBadBa rt \ Svampedgsel sfuTtrham A

Qu e ewill as well (Asante2007, 4643).

Maulara Karen@ argues thawe must create a different language and logic from
our oppressorsas well agive new meanings to old terms and concepts. However, due to
popularentertainmenmediums suchsHip Hop, Reality Television and Social Megdia
the need amh desireto create a different or new language and logic from the oppressor is
lost and considered both not necessary and obsdtiean people have become reliant
on the reclamation of old terms and concepts to provide thenbuailttagencyand
liberation. NeverthelessAfrican people embracing and reclaiming a language that was
designed to oppress thasproblematic. African people are choosind&dieve that by
changing the nomenclatyrignoring the histdes associated to the terms, agloring
theintent behind théerms; thdanguage will provide them with agency or liberation.
Unfortunately, with this mentality and popular entertainment mediums sudip &top,
Reality Television and Social Media African people are expressing igrerdaziness
and a lack of accountability for their awareness and active participation and justification
in using:oppressive language, negative rhetoARIW and mentally, emotionally,
internally and at times physically altering and damaging speéchan Afrocentic

study, this work looks to discontinue the us@BiW.



Significance of the Study

There is ample scholarship on the term Ni
describes the history and controversy surrounding the usage of those words among
Africanpeopl es. The analyses for ONARYNsach ar e i
asfi B &Bicho, ASavage andfiTrap Queea TheseARIW have different histories, and
their construction daenot come fronthe conceptions of African inferiorityAs much as
these ARIW are a part of Ebonicsymwork is contributing less to the scholarsbip
Ebontcsbut more so providing Bomeplace for thes&RIW within the scholarship of the
rhetoric of the AfricarDiaspora |t i s i n provi di-wadst hainsd s p a ¢
words like it can be properly identified, defined and examined as they relatsrto t

impact and effect on the mental liberation of African people.

Molefi Kete Asante defines Africology as the Afrocentric study of phenomena,
events, ideas, and perslities related to Africa (Mazama 2003, 24). The disciptine
Africology provides Afican people a prism through which Africans can correctly
interpret the world around them. It demands African people to search for truth about the
realities emanating &m the African experience. Africology is sustained by a
commitment to centering the syudf African phenomena and procedures in the
experiences of Africapeople (Mazama 2003, 26). The mission of Africology is
liberation from Eurocentric thinking anchposition. Africology's primary theoretical
framework is Afrocentricity. Afrocentricitys a theory about African development both
psychic and cultural of the person and of the people. Its objective is the development of
the African human personality besguAfrican people are the source of life for the

material and the spiritual. When Africgpeople become more conscious of themselves,



they shall be advanced and will then make progisante 2003, 4%0). This study is
grounded in Africology because km@ores and expands on the concept of liberation
through language and the interrogatafrobtaining and losing African agency through

words

Michael TillotsondefinesAgency Reduction Formaticasi any sy st em
thought that distracts, neutralizes, aluees the need and desire for assertive collective
agency by Afr i c &0ll, ffeTdlgdoreidentified postrhoaldrnisiam,n
color-blind ideology, essentialism, and the social construaifa@ace as aggressive forms
of Agency Reduction Formatigrbecause they are ideological tools that instill political
inaction in Africana peoplaVhenAfrican peopledo not recognize the nefarious nature

of these allegedly progressive ideological systeahes) African people contribute to their

marginalization Tillotson 2011, 61). This studylaimsthatii Ni gyBa @ Bi t c h,

ASavageo an darefARIWaitmlsoQighdights the significance in knowing

what ARIW are as well as how and why they imp&itican people.

| argue t hat s o mesticArbatiancnaintairpaecbepypes, 6 s
identities, and personas once used or designed to oppress thearize on how African
people oppress themselves internally, psychologically, and socially evhkbracing and

celebratingARIW as if they were deviced bberation and empowerment.

of

0



Languagel nfluenceson African People

Throughout theevolutionof Ebonics, the conversatiaf negative naming haget
to bedocumented in this manner, looking at terms and words as names, identities,
archetypes, anpersonas, as well as cultural manifestation of African RheloioMma
This discussion has not been considered let alone documented when resé&dyching
Theew ol uti on of words/terms past the creatio
yet to be ecognized. A gambit ARIW hasbeencreated due to the urban dictionary,
generational trends, reality television, hip hop/rap culture and social media memes and
hashtags but have thriving |Hferces that have and are expanding outside of their
original home or said purpose of creation. There are cases and studies in which some of
these words/terms are being documented, collected, created, defined and gathered
unfortunately they are not observed as serious threats to the African community because
they arenot associatedith scholarly documents and are merely viewed as just products
of the African people because they are now being created by African people, aad app

for African people because they are majority used by African people.
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CHAPTER 2

LITERATURE REVIEW

AAlsong as you allow them to call you what
are. You canodét |l ay claim to any name, any
something you should be, as someone you should beconaharmmong brother
(Benston1 98 2) 0

Malcolm X

This chapter will review literature on African Worldview, African and African

Diasporarhetorig and social media.
African Worldview

The rhetoric of the African Continent and Rgsporais anextension of the
African worldview. The African worldview is enentalactive agent in thmternal
liberation of African people. It is the foundation for the characteristics of African
peoplebs civilizations and disoftBiack@tudies hes t
(Azibo 199, 47). The African worldview locates the concepts of Afrocentricity:
centeredness, situatedness, agency, location, and victorious conscidusness.
comprised of the natural indigenous/authentic conceptual framework chAfpeople,
and originates from their history, culture, and philosofBsidwin 1991, 14)The
African worldview is the universal arioneless worldview characteristic of Adan
people throughout space and time (Carruthers 1984, Chapteis3he guidng lens for

African people to achieve equity, justice, and liberation.
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By understanding the African worldview, one can understand the foundation and
structure of Africancut ur e. The African worldview is a
culture, angphilosophy. The center and location of African thought originates from the
African cultural perspectivéVhen African people do not embrace their worldview, they
are unable tachieve agency (Azibo 1992,74. When African people embrace their
worldview, hey release themselves of the mental and emotional shackles placed on them
and rid themselves of the oppressivezaiesthat have been silencing theflarge part
of the African worldview is understanding the significance of culture. According to the
Kawa da Theory, culture is the totality of a
celebrate themselves, themselves, and introduce themselves to history and humanity
(Mazama2003, 1821)). Wade Nobl es i dentifies culture a:c
peope a gener al design for | i viNolges®82d43patt er

44; Nobles 1985,8). Nobles explains the process in a thi@eel model in which the

Api maryo | evel unf ol ds into and i nHichhuences
unfolds into and influences the fAsurface |
i nterpreting realityo are generated in the

together comprise of the deep structure of culfdiables 1982, 434; Nobles1985, 5

8.A peopleds fAgener al design for |livingo 1is
reality. It is expressed in the vast array of manifest behaviors, valistents, ideas,

beliefs, symbols, language, and so on that are characterigticaoft peopl ebds expe
and practice. This is the third of surface level and comprises the surface structure of

culture(Nobles 1982, 43l4; Nobles 1985,-8).
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Wa d e N mddel ef gudture affords a precise definition and explication of the
term fideepuse of culture, o due to its deve
breakdown of Noblebs fideep structure of <cu
European Answetrs o t he cul tural factors and cul tur:
primary andsecondary levels of culture as well as recognizes the African and the
European natural responses to each Jagelvell as the cultural factors and aspects
associated to each lev@&lgbles 1982, 434; Nobles 1985,-8). Acknowledging the
clear differencdetween the African and European worldview is important for
understanding the foundation of African people Hr@ldamage Europeans have imposed
and inflicted upon African people. A peopl
behavior. This is noifferent when looking at African people of the continent and the
Diaspora If African people are view themselvtsough the eyes afthersthey will face
conflict with how they interpret themselves and the world.

When African people embrace the Europeanmldview, they view the universe in
a material raattiionand sikEwroo way heihspittualtynevi t ab
They are forced andethesoetdthhad wmbrchcesinEh
will -to-power, by the need to controlyall derive pleasure from a technical order, from
conflict (war), from winning (destroying) and the exploitatiof others. Africans
embracing worldviews outside their oy@specially those grounded in oppressing and
victimizing others and not built on ltural values of any kincare forced to ask and
answer the question Awhat Iaigppevivewittwhaen a p
culture based on a worl dvi ewl9924)al@nceiwe oppr e

as African people understattie nature of the traditional African worldview, we will see
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that it explains the AfricaiDiasporic ethos in sponse to Western European culture, and
to the experiences forced on us (Abig9932 hat nc
5). African pe@le must begin with an explanation and understanding of the traditional
African worldview. This knowledge willreable African people to recognize their own
expressions and manifestations within African Diasporic life and culturel@92,5).
The Eurocemti ¢ wor |l dview and #Acultureo has blind
people of their cultural identity and doing sq has also created a barrier in which those
same Africangtraditional senses are either jaded or completely distorted: they cannot
recognize the signs and symbols of their own culture in front of them, they cannot
recognize familiar sounds letogle understand or interrupt their native tongue or
adaptations of their traditional dialect, they cannot recognize the taste of their traditiona
food, they cannot recognize familiar smells associated to that of their culture ang spices
and they are unawe how it feels to wear their traditional clothing or dance to their
traditional music.
The African Worldview is built up of a compositeofcul r al gr oup 6 s
understanding of: the universe (cosmology), being (ontology), values (axiology),
reasoning (logicand knowledge (epistemologyll of which contribute to the ways
people make sense of their lived realijobles 1982, 434; Nobles 1985,-8). When
comparing the two worldviewshe central premise of an African worldview is that
divine lawgoverns an activandalive universe. A European worldview embraces the
worldview as idea of order is imposed by a stronger force; and to overcomenakaos
must I mpose (control) or enforce a reorder

1982, 4344; Nobles 1985, 8). The African worldview embraces that of ontolothe
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African Aspirito or Aforceodo t haneprevidesaws al
spirit essence to all creation; while the European worldview embraces ontology through
themateriality that is worth only in utility for exploration (Nobles 1982;41B Nobles

1985, 58). The African worldview embraced axiology through thgtihmic and

harmonious interchange of syntheses (connections) and contradictions (antagonisms);

while the European worldview embraced axiology as conflict of opposing forces; one

force must conquer the oppress@ebles 1982, 434; Nobles 1985,-8). The African

worl dview embraces ethos as primary; the o
wi t htdre; while the European worldview recognizes ethos as the control and mastery

of nature and all lifeNobles 1982, 434; Nobles 1985,-8). The African worldview

recognizes ideology as the oneness of things and the primacy of life reflecting a Divine
naure; group maintenance, collectiveness and sharing; the European worldview

recognizes ideology as the survival of the fittest; drive for mastery aricbtof nature

(Nobles 1982, 43l4; Nobles 1985, -8).

The African worldview is relevant becausgé@nerates a set of metaphysical
definitions and can only be explained or understood using those definitions as reference
points. Gross distortions andsoonceptions results when alien metaphysical conceptions
are injected into crossultural analysis of given world view. The European mind is
literal, while African conceptions are expressed symbolic@liye European and African
worldviews are vastly ffierent anyAfricans embracing the African worldvieand
utilizing and embracing European definitioms alatantly absurd. Th&frican
worldview is relevant and crucial for African people to utilize because it provides the

foundation toward understandiddrican philosophy; and essentially provides the
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necessary tools to locate and continuously reloc#tfrigan people once dislocat¢Ani
1992,50).

The African worldview, is a composite of African spirituality and understanding
how all things are relate, related and connected to one another; everything is united in
existence. It isinderstanding that everything that happens or occurs involves every
individual and everything else around said happenings or occurrence.

It is relevant for African peopl® obtain the African worldview because it
embraces the fact that African people are communal, and it addresses that events and
relationshipsaarethe main components of reality. It is within the African worldview that
African people embrace the fact thdtidan existence is based on them being named,
what that means and who they are to be within and for their commaAnity. Af r i cans 6
identity consists of who they are related to and how they are related to them. The African
worldview focuses on the relatidnip between individuals, and their roles in eveitse
African worldview values the communijtthere are no separate identities for
individualistic thoughts and ideds.s relevant for African people to not only underst
the African worldview as a fawdation for their existence but also as a foundation to their
language and the rhetoric of the continent andilagpora ForContinentaland
Diasporic Africans language and rhetoric is not just about communicatiafines who
they are and reflectee rhythm of their lives (Jackson Il & Richardson 2003, 34).

An aspect of the African worldview that is very important to not only African
people but especially in understanding and grasping Rhetoric of the Ainaspmrais
that of AfricanDiasporic umanismwhich is derived from the humanistic nature of the

African world-view and grows out of the African conception of the human being.
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African-Diasporic humanism is an attitude toward life that stresses the impodfance
human spiritual/ emotional expence. It places emphasis on the human qg@int 1992
50).

The essence of the human is understood to be the soul and not the conscious
intellect alone. The ability of a human being to have power over and to expkris ath
not paramount. Rather, humanterrelationship and interdependency are recognized as
primacy needs and part of what validates human experience. African humanism in the
Diasporaplaces value on achieving a special quality of life; on living lifegdullest; on
feeling pain and jp deeply. All of that is life (AniL992 50). AfricanDiasporic
humanism, as an aspect of the African worldview, puts value on the survival of the group
as actualized through the birth of its new members and the rebitshamicestors (Ani
1992,50). African humanism is North America places value on the expression of the
African spiritSoutthrough various art forms such as: art, literature, film, television,
music, and languagall of which contain or reflect the hisgpand experience of being
black inAmerica; or being African in Européfrican-Diasporic humanism rejects the
concept of nAart for artds s ak eesograzesdhatr e pl ac
African people must do and speak with purpose Ume@frican people are people fuft
and about purpose (AdR92 50).

African Rhetoric of the Continent and Diaspora

The study of African American rhetoric as orature has been a significant advance
in the field of communication, though relatively few scholars of African and Diasporic
African rhetoric in speech communication have integrated African and African Diasporic

rhetorical theories and methods to encase discussions of this culturally located set of
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rhetorical experiences. Some scholars who contributed to the discourse of Afidcan a
Diasporic African rhetorical traditions have written a narrow understanding of said
traditions, which has left the discourse with research laced with the impression that
European and European American paradigms are sufficient for examining African and
Diasporic African phenomena and artifacts.

European infiltration and validaticarenot necessary when describing and
interrogating rhetoric of Africa and tigiaspora There is a safe intellectual space for
dramatist narrative, neo Aristotelian and postdern rhetorical approaches, among other
such paradigms. The urgency now resideseaatong and maintaining a safe intellectual
space for African and Diasporic African rhetorical critics and criticism in the discourse of
not only Rhetoric but the discipike of Africology and African American studies (Jackson
and Richardso2003,xii).

Jadk Daniel explains that in the late 1960s, the National Communication
Association (formerly Speech Association o
Soci al Reltlevahcwhioch emerged a heightened |
among some Whitesohl ar s i n search of the fAneedo for
and political participation in the discipline; again negating that African people of the
continentestaldih ed Ar het or i ¢ 0. Danellexpredses hawrAkicafdtr i st ot |
the needo seek Europeawalidaion justto obtainapproval thaRhetoric and Language
canbe examined by African people of both the continent an®thspora Even after
thisgenei s of dAall owingo African and Diasporic
their rarrative at the table, Europeans were persistent in verbal harassing and gave death

threats from those who would rather advocate that of White racial separatism and the
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continual European dominating characteristic of the 1960s, than embrace the infinite
paossibilities of an African located intellectual front (Jackson and Richar2i308, xiii).

Despite this, scholars such as Charles Hurst, Molefi Asante, Jack Daniel,yDoroth
Pennington, Lucia Hawthorne, and Lyndrey Niles began to conceptualize the Black
Rhebric Institute, an entity that would be dedicated to rhetorical inquiry by, for, and
about Black people throughout tBeaspora Daniel explainsthe study of Black rhete
is needed to extend beyond the proposed institute and that the scholar teattigers of
institute would need to teach Black rhetoric as well as African derived concepts such as
Nommo(t he generative power of the oSBmckken wor
orature to Whites who attended their respective universities and also veaadm
influence how scholars studied Black discourse throughout the profession. Danie] asserts
forexampleil nst ead of analyzing Mal sofm Xo&6s di sc
Aristotl ebs categories, we proposledlet o tea
ofNomma@ i n Malcolm X6s discourse, thus provi
language of liberation, liberatiidackson and Richards@003,xiii).

According to works of G.M James Btolen Legacy: Greek Philosophy is Stolen
Egyptian Phiosophy,Chanchellor Williams inThe Destruction of Black Civilization:
Great Issues of a Race from 4500 BC to 200@AD Cheikh Anta Diofhe African
Origin of Civilizaion: Myth or RealityZEuropeans emphasize Greek philosophy, as the
dominating intelletual landscape in classical rhetorical studies, and that it began around
640 BC with the Persian conquests; and tha
ever nentioned, celebrated or acknowledged, and that refers to that of Greek and Roman

traditions. In their texts, James, Williams and Diop stress the historical inaccuracies that
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remain to be taught. If the genealogy of classical rhetoric begins in 640 BCtiauadh
civilization began in 4500 BCE, then four thousand years of African rhetorical

innovations have gone unexplored by present day rhetorical scholars (Jackson Richardson
2003,xvi). Diop and others remind us, as African scholars, we must examine discurs
activity during the origins of humankind to gain access to a traditional rhéteygtam.

Diop and others have explained that rhetoric must be at least 6,500 years old, since the
estimated birth of human civitezhotahi hge
process of the origin of rhetoric needed to be put in place and Gre&oarah classic
rhetorical paradigms no longer could occupy a restrictive space of anteriority since there
are clearly African civilizations, cultures, and traditions #rasted before the Greeks

and Romans (Jackson and Richardg083,xv). Diop and othes pushed for a relocating

and reclaiming of African rhetoric, and they created a space to focus less on the critical

need to contextualize thetréeentury revision of Astotelian canons by revisiting the

original text and context of Greece from 366 BC to 322 BC. They placed an urgency on
how necessary it was to contextualize contemporary paradigmatic revisions of African
oratorical traditions foundithin African Americ@an rhetoric by revisiting ancient African
sources and concepts such as the Egyptian texts of Ptah Hotep and the Dogon concepts of
Nommoand magara (Jackson Richard2®93,xvi).

Asante has persistently argued to clarify the objestf Afrocentricity ad to
assuage the fears of Greek classicists:

It is not true that Afrocentrists have replaced White Greeks with Black Egyptians;

we do not mind everyone standing in his or her own ground. The Greeks can

remain firmly in control of whatever cultural legacthey bring to the world. We

simply believe that is important to demonstrate that ancient Egyptians must be
seen in the correct | ighteéeHistorical c
(Jackson and Richards@003,xv).
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African and Diasporic Africa Rhetoric, along with its ancestral traditions, has
been dislodged from our purview of what rhetoric is and how it gets deftned
fortunate that there is now a formal attempt to rescue African and Diasporic orature from
its arrested agency, from itseeming inability to be studied alone as a legitimate line of
inquiry independent of classical Greek philosophy (Jackson and Rich&@38yxv).
This is a revolutionary time for this safe intellectual space since most contemporary
scholars seem preparéal agree that rhetoric coincides with the existence and civilization
of a people and is a primary vehicle of communicating culture, meaning and
traditions(Jackson and Richards203,xv). Rhetorical studies in the communicological
tradition refer to the@nceptual and analytic dimensions or oratorical character, verbal,
and nonverbal features, and ultimate delivery of the spoken word, it is necessary distinct
from, and yet adjacent to, linguistid®hetoric of the AfricarDiasporaexgores not only
langua@, vernacular and dialect, and that of the African American Vernacular English
(Ebonics) it also provides a space to explore ancestral and rhetorical, discursive and
linguistic continuities and traditions present in African Americeatwe(Jackson and
Richardsor2003,xiv).

African and Diasporic Rhetoric arouses mixed feelingwatit is a term of
ridicule and yet a widely studied discipline on its own, especially when it comes to
African people both continent and tbéasporait is more than persuias alone. It has
Atraditionall yo been concer nce.dhiswong h t echni
standing associatiam rhetoric has been at the heart of the conflict over whether African
and Diasporic rhetoric is a neaktool for bringing agreemenketween African people,

or an immoral activity that ends in manipulation and silencing (Herrick 2013, 4).
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African and Diasporic rhetoric is an art form that has an intimate connection with
persuasionthe use of appeals teasons, values, beliefs, amdations to convince a
listener or reader to think or act in a particular idgrdquist, 2017)One must revisit
the word persuasion through African located lenand with the African worldview as
the foundation. Africarmnd Diasporic rhetoric embracé®tart of persuasion in oral and
written communication as well as art, painting, sculpting, body language, humming,
singing, dancing, silence, hair braiding, acting, pantomiming, music, drumming, food,
comfort, clothing, sgnbols, and spiritualitylt is pat the systematic study of persuasion.
Its recognition of how crucial persuasion is to daily life may suggest that this art deserves
attenti on. It provides a safe space to ack
pe suasi veness iarsuasionoot rhetorc. Itdsa sphe toregip to
appreciate the centrality of this activity to much of life, and to recognize that human
beings are rhetorical beings and devices thems@hesick 2013,6).

There has yet to be a clear and concise dadmif what is Rhetoric of Africa
and theDiaspora There are definitions to what rhetoric is. Rhigian James Murphy
has suggested fiadvice to others about futu
rhetoric(Herrick 2013,6). Classicist George Kennedgd i nes r hetori c br oa
energy inherent in emotion and thought, transmitted through a systéegmsfiacluding
| anguage, to others to influence their dec
rhetoric is part of who we are as humamigsi Every time we express emotions and
thoughts to others with the goal of influence, we are engagéetioric(Herrick 2013,
6) Kennedy stated that rhetoric involved AfAsi

that rhetoric develops in the realmsyimbols of one type or anothi@terrick 2013,6).
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A symbol is a term referring to any mark, sign, squrdyesture that
communicates meaning based on social agreement. Individual symbols usually are part of
a larger symbolic system, such as a langulageguage is the symbol system on which
most of us rely for communicating with others daily. However, nats/and other
activities also provide symbolic resources for communicgtiegrick 2013,6).

Social life, especially in the age of social medid arstant gratification, depends
on our ability to use a wide range of symbol systems to communicatengeémone
another. A rhetorical dimension can be detected in many of these (H20i8l6). For
African people, rhetorical elements can reveal tadues unexpected location as well as
in places easily overlook. For example, the typeface in which la bexi or response on
oneds soci al media i s printed has a rhetor
designed to convey a quality, characteromet(Herrick2013,7). In the instance of
social media platforms, if someone comments, it is what theynent on, what they are
commenting, how and the ways in which they commented was it text, text speech or
emojis and even how fast they not only liksnething (if they did like it or ngtas well
as how fast they liked something and commented are a@émdorms of rhetorical
elements for African and Diasporic African people.

Persuasion has long been an important gotedeathetoricof African and
Diasporic African people, however, it is important to expand the definition of rhetoric to
include otheigoals such as achieving clarity, awakening our sense of beauty, or bringing
about mutual understanding in the African community (Her2iék3,8). Theart of
rhetoric can render symbol use more persuasive, beautiful, memorable, forceful,

thoughtful, clearand compelling. In all these ways, rhetoric is the art of employing
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symbols effectively(Herrick 2013,8). Effective, especially when addressing Aficand
Diasporic African people, meaning purposefd. achieving the purposes of the symbol
user, whether that purpose is persuasion, clarity, beauty, mutual understanding, and
agency for and toward African liberation.

African and Diasporic African rherical discourse is a communication possessing
seveal identifying characteristics. The 6 distinguishing characteristics of rhetorical
discoursare planned, adapted to an audience, shaped by human motives, responsive to a
situation, persuasieseekingand concerned with contingent issues.

As indicatedpreviously, African and Diasporic African rhetoric is effective and
thus purposeful and has intent which indicates that it is planned and strategic. Regardless
of the goal at which it aims, rhetorical dmirse involves forethought or planning,
especiallywhen striving toward regaining, obtaining and maintaining African agency.

The planned nature of rhetoric has long been recognized as one of its defining features
(Herrick 2013,9). Concern for forethoughdr planning points up a second characteristic

of rhetorical discourseRhetoric is planned with some audience in mind; the orator must

make an educated guess about the auditregeareaddressing. This imagined audience

is the only on¢hat mattersvhena message is being crafted, and it often guides the

intentional process in important ways (Herrick 2013;T®e audience that hears, reads,

or otherwise encounters a message may be quite like the imagined audience, but even

highly trained writers or speeks guess wrongly at times. Rhetorideicourse fages

|l inks between the oratordés views and those
orator to attend, to be aware and to addre

and aspirationfHerrick 2013,9). The concept of call and response carabplied and
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used within the realm of rhetoric to refer to the bond between orators and their audiences,
finding identification crucial to cooperation, consensus, compromise, and @daoick
2013,9). The discussion of audience adaptation whethes ftdom music, dancing,

drumming, poetry, storytelling, folklore, comedy or complete transparency of the orator
should not neglect the obvious concern tha
wanderng attention(Herrick 2013,10). Orators and Oral &sts from the past to the

present would agree that attracting and holding audience attention requires that the
skillful orator or oral artist become a student of the human mind, that is, of psychology
(Herrick2013,10). The ability to attract andold an audience attention is a central

concern of the public advocate, and much of the art of rhetoric is directed to achieving
this goal(Herrick 2013,10).

The third characteristic, that of African and Diaspahetoric reveals human
motivesrelates absely to the concern for the audience. Any study of rhetoric will reveal
people acting symbolically in response to their motives, a term taking in commitments,
goals, desires, or purposes that lead to actioato@r address audiences with goals in
mind, and the planning and adaptation processes that mark rhetoric are governed by the
desire to achieve goalslerrick2013,11). Orators accomplish such goals by aligning
their own moti ves wintshrorahis reasondtihedistaryeob s ¢ o mmi
rhetoricof Africa and theDiasporais complete with efforts to understand the values of
African people, identify factors prompting audiences toward action, protest, and
rebellion, and to grasp the symbolic resourcesifawing African people together
(Herrick 2013, 11).

The fourth characteristic that 8frican and Diasporic African rhetoric discourse
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typically is a response either to a situation or to a previous rhetorical statement. By the
same mark, any statementce advanced, is automatically an invitaionother would
beoratost o respond; thus, rhetoric RE3Mpth fAsi
For this form of rhetoric to be situated, it means that it is crafted in response to a set of
circumstaces, including a time, location, problemgaaudiencéHerrick 2013,11).
African and Diasporic Rhetoric is both responsaking and responsaviting.

The fifth characteristic is African and Diasporic African rhetoric seeks
persuasion. This form of rtwrical discourse often seeks to influenceaadience to
accept an idea, and then to act; this occurs by employing various resources of symbol
systems such as languagpecifically arguments, appeals, arrangements and aesthetics
(Herrick 2013,12).

The sxth and final characteristic of African amasporicrhetoric is that of
addressing contingent issues. This form of rhetoric addresses unresolved issues that do
not dictate an outcome, and in the process, it engages our value commitments. When
there aralternatives to be weighed and matters areeinevitable nor impossible, we
are facing contingent issues that invite the use of rhetoric (H&0itR,15).

Rhetoric of Africa and the DiasporaasNommo

JahnheinzZlahn, the German ethnologist, positear categories (Muntu, Kintu,
Hantu and Kuntu) based on Bantu |l ogic in w
it is conceived, can be subsumedénothing c
2013,xx). Muntu, that which represents &liman beigs, the ancestorsertain treesthe
spirits and the Creatphas sole possession of the civilizing essence, Nommo. Nommo is

the generative power of the Wesgoken or gesticulated is that which activates all
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forces from their frozen state in a mantteat establishes concreteness of experience;
thus, giving them existence. Nomrseeks to conceptualize the ability to activate
when done properly Muntu demonstrates the power to designate all life forms, be they
glad or sad, work or play, pleasurepain, in a way that preserves his Muntuness, his
humanity (Harrison 2013%x). Nommo is the most important component when studying
and understanding African and Diasporic Rhetoric because it is the linguisticaygivie
that allows and essentially deés rhetoric, Nommo is what allows rhetoric to be
manipulative, possessive, persuasive and responsive language, speech and action.
Nommo is a force that manipulates all forms of raw life and conjures images that
notonly represent the African biologicplace in Time and Spacas well in their
spiritual existence (Harrison 2018,i v ) . It provides the found
everything in a mode: Man, Things, Time and Space, and the Context itself share a
mut ual coexi st enc éAfrica and theliaspora tAfnican pBdpledreo r i ¢ 0
concerned with the activatiori mnages rather than the creation of forms, through
manipulation of the forces in the mode until they give up the power of our designated
reality; hence their valuis in words ad that which exist due to certain words (Harrison
2013,xix). Nommo activateboth language and its rhetorical direction in such a way to
allow the African to conjure up an understanding of how to manipulate and maneuver
through not only oppression as aae of survivalbut also through the mental,
psychological, physical, emotiah spiritual and financial unrealistic Eurocentric
expectations place on them (Harrison 2048). It is through Nommo, African people
are given the ability to transform thadishlanguagegiving it a new life. Nommo,

within African and Diasporic rheric, gives African people the ability to create and
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change their language according to their needs and circumstances of their African ethos
(Ani 1992, 41). African people leathe language of the dominant group because it is a
tool of survival in a liteate white dominated culture and intensely technical sqciety
however their language could never be enough for African people; African people
improvise to express their ethosvesll as emphasize what is missing or what is needed.
Thus, why African peoplenake up words, coin new words, and modify and manipulate
words to essentially create a linguistic liberating homeplace in this Eurocentric conquered
platform(Ani 1992, 41).
The Social Functions ofthe Rhetoric of Africa and the Diaspora

African and Diasporic African Rhetoric is the method by whichagkeocatedeas
we believe in; it gives our privates ideas a public voice, thus directing attention to them
(Herrick 2013,16). African and Diasporic African Rhetoric assists advocacy andthat
effective advocacy; providing a voice for ideas and agency. Rhetoric of Africa and
African Diasporadistributes Power; and it is what emphasizes that talk is not only action
but is revoluibnary. It is once understanding that Rhetoric for African peopthe
continent and th®iasporasNommg it al |l ows African peopl e
great power to shape our thinking and thus our actiadeing that generative power to
speakthings into existence. African peopleoth Continenaind theDiasporahave long
recognized that language and power are intimately connected, and that power involves
more than physical force. Speaking and writing are forms of adfimmmoas the
rhetorc of African people of the continent and hiasporacan be undrstood as the
study of how symbols are used effectively as a source of power (H2@1&17).

Nommoas Rhetoric expresses personal power and provides an avenue toward success
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and advancenmt by sharpening our expressive ski{iterrick 2013,18). Nommoas
Rhetoric is a source of psychological power, that is, the power to shape thought. African
people of both the continent and h@sporarecognize that symbols and thoughts are
intricately connected; that one may change the way they or others think np
altering the symbolic framework presented; it is possible to change the way people
behave by the same methdtbmmoas Rhetoric is a means by which one person alters
the psychological wdd of anotherfor African people of the continent and theagora
symbols are one of many avenues into the mental world (H&0itR,18). Nommoas
Rhetoric is also a source of political power; the distribution of political influence is often
a matterof who gets to speak, where theanspeak, and on what subjects. When
exploring the intersection dommoas rhetoric and recognizing its politiggdwer in
society; it is suggested that power is not a fixed, hierarchical social arrangement, but
rather dluid concept closely connected to the symbolic strategies that hold sway at any
particular timg(Herrick 2013,18). Nommoas Rhetoric builds commidies, it shapes the
character and health of communities in countless ways; communities are largely defined,
and rendered healthy or dysfunctional, by the language they use to characterize
t hemsel ves ana01820her so ( Herri ck
Rhetoric and Africology

Africology refers to the systematized study of the African continent, which its
multiple civilizations, trditions, ideals, and contributions to humanity. Afrocentricity can
be defined as a cosmological, axiological, aesthetic, ideological, or philoabphic
orientation toward the world (Jackson and Richard®8,xvi). When rhetorically

examining phenomenaaviAfrocentric lenses, one approaches and apprehends the critical
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object by encasing oneds analysisnsfrom
mores, and ideals to ascertain the possibilities of human potential and liberation. As an
extension of Arocentricity, that being a conceptual and methodological tool; that
indicates a collective thirst for new paradigms to encapsulate a diversifiefd se
rhetorical and discursive experiences too frequently ignored or misundef3ao&don
and Richardso2003,xvi).
Literature Review
Classical Origins ofContinentaland Diasporic African Rhetoric

Nommo

Maulana Karenga in hisssayNommg Kawaida, and Communicative Practice:
Bringing Good into the Worldiscussesiow communal character of communicative
pradice is reaffirmed and rhetoric is approached as, above all, a rhetoric a communal
deliberation, and action, oriented toward tivaich is good in the world (Jackson Il &
Richardsor2003, 3). Communitive practice is posed as both expressive and constructiv
of a community, and the building of a community. Karenga discusses tradition and
themes in African American rhetorical practiesd then continue with a critical
engagement of the conceptual constNm@inmq its evolution in the 1960s as a central
categoy in Black rhetorical studies, and its usefulness in providing conceptual space not
only for African centered grounding in thelfi of rhetoric but also for exploring
alternative ways of understanding and communicative practice (Jackson Il & Richardson
2003, 3). Hisessayexplores African rhetoric and rhetoric of the Afridairasporaasan

understanding that brings into focus andplements the ethical teaching of the Odu Ifa.

t

he

The Odu I fa is the sacred text odhosenioc i e nt
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bring good into the worldoé, and that this
human life (Jackson Il & Richards@®03, 34). Karenga explores the use of the ancient
Egyptian concept of Oo6mdw nfr o6, eeaind t he mea
Kareng® goals in this piece is to identify shared insights and orientations in a larger

African tradition of communicativpractice and to recover/employ these classical

African understandings to expand the range of useful concepts of defining and

explicating communitive practice and African American rhetoric. The approach to this
essayis essentially an Afrocentric culturapproach rooted in Kawaida philosophy. The
Kawaida philosophy is an ongoing synthesis of the best of African thought andepract

in constant exchange with the world and is directed toward the enduring historical project

of maximum human freedom and humépsrishing. The Kawaida philosophy poses

culture as a unique and instructive way of being human in the world and is the

fundamental framework for selinderstanding and sedssertion. Kawaida expresses that

as people in general, we must constantly diadowith African culture, asking questions

about it and seeking answers to the fundamental concerns of humankind (Jackson Il &
Richardsor2003, 4).

Karenga expresses that to engage in rhetoric as an African is to enter an ancient
and ongoing tradition afommunicative practice, a practice that not only reaffirms the
creative power the word but also rootedness in a world histed community and
culture, which provides the foundation and framework forgetferstanding and self
assertion in the world &¢kson Il & Richardso2003, 45). Karenga explores the
development of rhetoric from both Africa and tiasporawhen lookingat that of

tradition. He states Ait i s a tradition th
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building community, reaffirmig human dignity, and enhancing the life of the people.

Recently,it has expanded to include vital contributions to the stegyigir liberation in

the political, economiand cul tural senses as a rhetoric
Richardsor2003, 5).Karenga explains that unlike Herbert Simo&sr{ons1978, 50)

tal ks of fAdistinctive and creeéc warsr idred i pa tntge ra
aims to identify these defining patterns of African rhetorical practice and locate them into

the larger context of a distinct and ongoing tradition (Jackson Il & Richar@808, 5).

Karenga defines tradition as a cultural cibrat forms the central locus of our self

understanding and sedsertion in the world and which is mediated by changing

historical circumstances and an ongoing internal dialog of reassessment and continuous
development (Jackson Il & Richardson 2003 Atcording to Karenggaradition as he
defines it is a source of | ocation, to kno
presentingand representing context, the evolving presentation context, the perspective

t hat 1 s hi stl®90y%-6 ;acksodlskdichardsora20d3,e5). Tradition is

not an obvious source of authority. Mol ef i
paradigns, symbols, motifs, myths and circles of discussion that reinforce the centrality

of African ideals as avalid frame ofreéence f or acquiring and exa
corresponds to the Kawaida concept of tradition as a core source out of which the

maerials, methods, and methodologies of rhetoric and other communicative practices are
made. This overall becomes a largerwat context and becomes an essential source of

our selfunderstanding and sedfssertion in the world (Jackson Il & Richard&i03, 5).
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Karenga, expresses that Kawaida concept of tradition:
Is that which incorporates unity and diversity, consensdsieaagreement,
affirmation and opposition, criticism and corrective, and a critical integration of the
past with the understandgjrand engagement of the present and the aspirations and
striving for the futur@ackson Il & Richardsof003, 5.
Karenga dBnes and recognizes African rhetoric ahatoric of the communityecause
it evolves in ancient African culture and has been and remains essentially the rhetoric of
communal deliberation, discourse and action toward delivering not only goodness but
alsoagency into the community and the world (Karenga 1999, 1994; A%888&
Parkinson 1991; Assmann 1990; Gyekye 1987; Perry 1B#&son Il & Richardson
2003, 5. A rhetoric of communal deliberation, discourse, and action oriented toward that
which is god for the community and the worldackson 1l & Richardso®003,10).
Karenga also defines and recognizes African rhetoricrlastaric of resistancedue to
the fact that African people are a people that have been forcibly transported not only to
the Anericas but also all around the world during the holocaust of emsémteand have
been systematically oppressdiuus a central aspect @ontinentaland Diasporic
African rhetoric is rooted in and reflective of resistaflcegan 1999; Hamlet 1998; Niles
1995; Walker 1992; HowarRitney 1990; Smith 1972; Foner 1972; Bagian and
Bosmajian 1969; Woodson 1925; Dunbar 19Iatkson Il & RichardsoB003,6).
Continentaland Diasporic African rhetoric esorhetoric of reaffirmationit is self
consciouslycommitted to the reaffirmation of the status of the African pessahtheir
agency. It is through reaffirming the agency of African people that African people are a
given the proper space to universally speak their own unique cultural truth and are

provided the ability to make their personal contribution toward the acgwf human

history (Karenga 1980). Lastlgontinentaland Diasporic African rhetorical practice is a
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rhetoric of possibility; it seeks not simply to persuade, but to share, to irttoquestion
and to search for and explore possibilities in the $acid human conditio@dackson II
& Richardson2003,6).

Karenga explores the category of Nommo and its evolution in the 1960s not only
as a conceptual framework for understanding aga@ng in both African and Diasporic
African rhetorical practice, liwalso for communicative practice in the broadest sense of
the word(Jackson Il & Richardso2003,8). He defines and breaks down Nommo and its
Continentaland Diasporic African rhetorica¢lationship:

The word Nommo or nummo was taken from the creatamative of the Dogon
people of Mali [Griaule 1965; Griaule and Dieterlen 1986]. According to the
Dogon sage Ogotommeli, the Creator, Amma, sends Nommo, the word (in the
collective sensefaspeech), to complete the spiritual and material reorganization
of the world and to assist humans in the forward movement in history and society.
It is through the word, Ogotommeli tells us, that weaving, forging, cultivating,
building family and commuty, and making the world good are made possible.
Inherent in the cacept of Nommo are the triple aspects and elements of water,
wind, and word symbolizing, respectively, the life force (animation), life essence
(spirit), and life creation (creativityJfckson Il & Richardsor2003, 3.

Moreover, Nommo s At he compl etion of the pe
of the total uni on of male and f emal
is sacred, indispensable and creative character of theg a®an inherent and
instrumental power to dahto being, to mold, to bear infinite meanings, and to
forge a world we all want and deserve to live in, that seizes the hearts and minds
of the African American creative community and becomes a fundamental
framework for developing, doing, and undersiagdhetorical practiceboth its

oral and literary formgJackson Il & Richardso2003,8).

r f e
e,

Karenga also highlights Molefi Kete Asante, more specifically his text
Afrocentric 1dea(1998), and hisunderstdri ng of Nommo and Nommos 6
within the hetorical discourse. Karenga expresses that Afrocentric Idea explored
concepts that ultimately led to his development of Afrocentricity as a methodology, not

only for rhetoric but also for the Africology digtine. It is in this text that Asante
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explainsNommo within the African communicative practice and how Nommo is one
distinctive difference between African communicative practice and European practice
(Smith and Robb 1971, 2). According to Asante, Nonsmooted in African heritage,
withinoraltradt i on as an active agent in Atransfor
and Robb 1971, 2). Asante contends,
To understand contemporary Black rhetoric in America means one must
understand that Nommo continuest per meat e Bl ack acti viti
al Black people or most Black people are conscious of Nommo in a technical
sensebut rather that most Black, given the situation can immediately identify the
transforming power of vocal expressi@mith andRobb 1971, 2Jackson Il &
Richardsor2003,9).
Lastly, Asante calls attention to the fact that it is the practice of everyday life that
shapes and reshapes the rhetorical practice, for African people both of the Continent and
theDiaspora as it putdorth and develops its transforming and congyamnansformed

expressionsJackson Il & Richardso2003,9.)

Kar enga, hi ghl iTgehAfracenthicsidean ividch Asanteaecdgnizes

that:
rhetoric in African society is an architectonic functiogiart, continuously
fashioning the soundsandsnbol s of people even as it
the word is productive and i mperative,

is imperative, it is the fundament as well as the fashioning instrument of

traditional African society (Asante 1998, &hclson Il & Richardsor2003,9.)
Kareng® piece focuses a great deal on how Asante reaffirms the traditional African
understanding oé¢r spttiec@po apowemwand dpr ocess.
Asante as & explains Nommo as that vocal transforming agent and how African people

speaking thingto existence or create things through rhetoric.
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The African sees the discourse as the creative manifestation of what is called to
be. That which is called to bleecause of the mores and values of society,
becomes the created thing, and the artisjppeaker, satisfies the demands of
society by calling into being that which is functional. And functional, in this case
refers to the object (sculpture, music, podamce, speech) that possesses a
meaning within the c¢ommuew, ameamngthaisand a
constructed from the social, political
history (Asante 1998, 79ackson Il & Richardso2003,10.)
Karen@ uses Asantesodo text to explore Nommo a
recover ad engage African modalities in understanding and approaching rhetorical
practice, and has been a key component in providing conceptual space not only for an
African centered foundation within rhetoribut also for exploring and developing
alternative ways$o conceive, critique and conduct this defining activiigokson Il &
Richardsor2003 10.)
Karengaprovides historical placement for the African rhetorical disceuns
states how rhetoric is traditionally thought to have originated in Greece but explains how
the people of Kemet created rhetoric; and how irBihek of Ptahhoteghere are two
expresans for rhetoric, rhetoric as eloquent and effective speech(itseét nfr-medet
neferet) and rhetoric as the rules or principles of eloquent and effective spelesh fitp
mdt nfrttep-heseb en medet neferet) ( Jackson Il & Richardson 2003, 11). Tipie p¢o
Kemet viewed speech as an ethical activity, an activityeoiendous power that could
be used for good or evil (Jackson Il & Richardson 2003,Kdr¢nga highlights not only
Book of Ptahhoteput alsomedu neferMaat, Kemetic rhetoric, ari8look d
Khunanupto express the traditional and ancient African rhetdrioundation opposed to
that of Greceand specifically Aristotle. Lastly, Karenga recognizes classical African

rhetoric as a communal and ethical practice and investigates deeply intofcerns

surrounding the concept; those four concerns beirgdidmity and rights of the human
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person, the welbeing and flourishing of community, the integrity and value of the
environment, and the reciprocal solidarity and cooperation of humdadkson Il &
Richardsor2003,18.)

Adisa Alkebulan in his essaihe Spiritual Essence of African American Rhetoric
examines spirituality as a significant component of African American rhetoric (Jackson Il
& Richardson 2003, 23). Itis in his piece he presi@ historical foundation that
demonstrates the cultural contityuwof language and rhetoric that Africans have both
throughout thdiasporaand the continent (Jackson Il & Richardson 2003, 23). He
identifies, in detail, how the spiritual aspects of &dn culture are associated and
manifested in African American rtegic; he focused mainly on the Kemetic (ancient
Egyptian) concept of MAAT and the Dogon concept of Nommo (Jackson Il &
Richardson 2003, 23).

Alkebulan acknowledges that the study of Afridamerican rhetoric is also the a
study of African languages botliasporic andContinental because it is almost
impossible to speak of, let alone, research African American rhetoric without discussing
language given the dominant nature of the oral aalfdackson Il & Richardson 2003,
23) . Alkebulan,in his essayexplores how the spiritual aspects of African culture are
associated and manifested in African Ameridaetoric,focusing mainly on MAAT and
Nommo. He does not define or conceptualize spirituality in religious terms because it
prevents the understandititat the nature of spirituality is at the core of the African
person both in Africa and in tH2iasporaregardless of religious affiliation (Jackson Il &
Richardson 2003, 24). He defines spirituality as the search for personal balance and

harmony as welds that of society. kkebulan, states that the concept that best embodies

37



the African conceptualization of spirituality is the ancient African principle of Maat
(Jackson Il & Richardson 2003, 25). His essay highlights, Asante who defines Maat as
t he ifKeemeancient Egyptian) quality of order
without Maat there is no understanding, no harmony and no possible restoration of
balance, leaving African people without power and direction (Asante, 2008)8Maat
is the ruling force between good and evil (Asante 2000989 It is the organizing
principle of human society, the creative spirit of the phenomena, and the eternal order of
the universe (Asante 2000, 89). Maat imposes order and direction as well aggrovid
adequate meaning to the lives of African people while serving as a major force against
chaos (Asante 2000, 95).
Alkebulan referenced the work of Adetokunbo KnovBesishade, and how she
conceptualizes the relationship between language, rhetorispaitdality, affirming that
African orature takes place within a certain ritualistic format (Jackson Il & Richardson,
2003, 26). Knowlegorishade states that traditionally Africans understand humanity as
a spiritual force, and the African rhetoriswed as having the power
forces for a higher truth by merging her/his vibratory forces with the rhythmic vibrations
of the wuniversal -Baishade 8991 494 ;rJacksanll&Kn o wl e s
Richardson 2003, 27)lkebulan also addressée tworks of KnowlesBorishade to
highlight the accountability of the orator or rhetor in their use of Nommo. Knewles

Borishade states

The oratorés concern is with the spirit
again abiding by the guiding principlesMaat. The word set forth by the rhetor
demonstrates oOowhat is morally good is w
decent for matwhat brings dignity, respect, contentment, prosperity, joy to man
and to his community. &ringsWiisery, msfatunsgor al | y

and di sgr a-8aishéde 19810494y | e s
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Alkebulan piece addresses the African philosophical background of rhetoric, he starts

with giving the reading perspective and information on how Africans view language and

rhetoric. He starts with the ancient Egyptians or Kemites and how they referred to their

| anguage as mdw ntr; | iterally translating

Aspeecho and speech was di vikebelanatatesthe een as

importance in pointing out that this ancient language of divine speech also refers to an

authoritative utterance; and how the rhetoric of li&dntinentaland Diasporic Africans,

is the theory of authoritative utterance, and oratory are intertwined gyibtign life

(Asante 2000, 81)ontinentakand Diasporic African rhetoric was spiritual and

interpreted as a human quest for what was good and divine. (Jackson Il & Richardson

2003, 2728).

Alkebulan, references the works of Asante, Asante statethéhgpoken word was

the primary method of cultural and spiritual transmittal of values. Asante points out that

good speech must have an ethluade.
There are no speeches by hatemongers that have gone down in the history as great
speeches. There will mer be such speeches because the overwhelming judgment
of history is a moral one and the speaker who imperils the forward march of
human dignity will not live in the minds of the future. It is the champion of
righteousness that is the true victor in rhiet traditions (Asante 2000, 81).

Asante and Aebulan in this essay highlight that the rhetoric of African people both of

the continent and theiasporais spiritual, yes it was once a human quest for what was

good and divine, it now remains a powgkntity (Jackson Il & Richardson 2003, 28).
Alkebulan, in his piece recognizes that powerful entity as Nommo, the generative

and productive power of the spoken word as defined by the Dogon of Mali (Asante,

1998, 17). He dedicates a portion of theag$s defining Nommo and how others have
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discussed and explained its place within the rhetoriCasftinentaland Diasporic

Africans through literature and spirituality. He highlights in this piece, just as | do in my
research, how the power of the wordbspeech in general, has always been rooted in
Africansdo oral tradition. When explaining
addresses the works of Janheinz Jahn and Marcel Griaule and their works that delved into

t he Dogon of dhmghlightthatlThetDogordbeliswe th&t the concept of

Nommo carries the vital nlife force which
the shape of the spoken wordo (Jahn 1990,
Alkebulan is introduced to Ogammeli, a Dogon elder who states when referring to

Nommo that, AThe voice of man can arouse G
1970, 138). Ogotemmeli statement not only expresses that the human utterance can

invoke a kind of spiritual power; but alsgpresses that African people can speak

0t hi ngs 6 i nkebulareuges lsoth the woeks of GriAule and Jahn to also
explore the power of word and the origin o
and behind the word, Nommo is the bearethefWord, and the breath, water and energy
become components and elements of the word (Griaule 1970,140). Jahn deeply explores
this aspect within Nommo, revealing that epic nature of the power of the word for

African people both the continent and hiagora He states that Nommo is the

lifeforce, it is a unity of spirituaphysical fluidity. Nommo is the generative power that

gives life to everything, penetrates everything, causes everything and essentially creates
everything. However, Jahn highlightsat since man has power over the word, it is man

who directs the lifeforce; it is man that receives the words and shares it with others, and

so fulfills the meaning of life (Jahn 1990, 124). Yes, the power of the word is different
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from one individual tdhe next; word power of the Creator is most powerful, yet
individuals have, dominance over things, expressed by the power of their words, which
they can change and make work for their purposes and command them; Jahn refers to the
ability to command thingei t h Wor ds as fAmaglkebulan ( Jahn 199 (
references the works of Asante in which he states similar thoughts as Jahn when
expressing the impact of the speaker fnAThe
fascinated the audi etoexglainuhatlitis mdrecthawtheAsant e g
i ndi vidual but the experience they provide
orality and the spirituality of the presen
Aside from Asante, Kkebulan pulled from the works of KnoveiBorishade to
address the spiritual approach within the
gains in power and effectiveness in direct proportion with the moral character, strength of
commitment and vision of the orator as well as the skills theiypexht . 0 She expr e
that the speaker fAmust be direct their cre
consciousness by activati ng -Bopshadeg189l,al and
490). Alkebulan utilizes KnowleBorishade works to address the tramhil views of
African people in regarding their humanity as a spiritual force and viewing the orator as
one having the ability to tap cosmic forces for a higher truth by merging their vibratory
forces with the rhythmic KnowesBarishadaerid91,0f t he
490491). KnowlesBor i shade states that N&mmbdoil s ;tohe
exploring the concept of pre§jm@ammtovalEemebningx pr e s s
drawn from the African experience which, when uttered, dudls to unifying images

that bind people together in an atmosphere of harmony and power (Krigovissade
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1991, 490).
Alkebulan, highlights the contemporary aspect of the power of Nommo presented
in the Diasporic African community, when exploring tioée of the African preacher in
the Black church, in which he utilizes the works of Asante. Asante asserts that in order to
understand the nature of African communication, one must understand that Nommo
continues to permeate the African existence irbi@sporaand thus, becomes an
experience and way of life for both Africans of the Continent an®thagpora(Asante
1998, 9798). Alkebulanhighlights the effectiveness of the African preacher or lecturer
and how they understand both the transformatoveep of the word and call and
responseAlkebulanr e f er s t o Geneva Smitherman stater
the United States is the most significant force that nurtures African linguistic and cultural
traditi on s\Wordiram the EloodTipeiLexicoa of African American
Vernacular Englishto express the importance and significance of sermon and
sermonizing in rhetoric of the AfricabiasporalJackson Il & Richardson 2003, 31).
Alkebulanemphasizes that the African culture is an oral caland to understand
Nommo and African and Diasporic rhetoric one would have to understand African oral
tradition. African oral tradition provides a framework to study not only African language
but alsoAfrican rhetoric. African language is not just amalized code that includes
syntax, lexicon, and phonology it is also the nuances of African culture and the

articulation of language; i.e rhetoriéd\lkebulanquotes the works of John Conteh

Morganto@ f i ne oral traditi on, itiodwhosebrigihsr adi ti on
stretch backtopre ol oni al Africa and the beliefs as:c
with Asantes6é understanding of oral tradit
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literaturd& or O6oratured r ef er sldisamurse ondecen/ subjece hen s i
and in every genre of expression produced
this foundation in African cultutAlkebulanis able to provide a strong understandifig
the importance of Nommo and rhetoric within Afmcaral literature itself. African oral
tradition incorporates rhetoric when looking at public speaking and performing especially
through avenues of expression such as poetry, songs, proverbs, mghds)eg
incantations, sermonizing, lecturing, testigin and si gni fyind to name
& Richardson 2003, 33).

Alkebulanconcluded his piece with exploring the relationship of aesthetics and
African and Diasporic rhetoric. He notes that tplere the spiritual essence of African
andDiasporicrhetoric one would have to discuss aesthetidgebulanfocuses the
conversation of what aesthetics is and are, around cittispged perceptions of beauty.
He expresses that cultdirgspired percefions of beauty are within the language and for
African people, language and rhetoric are beauty (Jackson Il & Richardson 2003, 33).
Alkebulannotes that when he uses the term aesthetics, he is referring to what Kariamu
WelshAsante calls pav\fricanaesh et i ¢s whi c h, Atranscends (ge
boundar es and functions on -Asantel893,2;Jacksommé&nal it
Richardson 2003, 34)Alkebulanuses the works of Welshsante to further make the
connection between aesthetics and nhetdVelshAsante teaches that spirit, rhythm, and
creativity are the key criteria in discussing African aesthetics. Spirit, rhythm and
creativity derive from epic memory and for Diasporic Africans epic memory is essential
in understanding the nature rbfetoric (WelshAsante 1993, 4; Jackson Il & Richaotis

2003, 35).
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The Manifestations ofContinentaland Diasporic African Rhetoric

In Thurmon Garner and Carolyn Callowaiiomas piecéfrican American
Orality: Expanding Rhetoricthe writersattempt to address the space between the
rhetorical practicesfdiasporic Africans and the landscape of Diasporic Africans orality.
The writers discuss how Diasporic African communication scholars have continuously
overlooked the theoretical but overpoimg influence of Diasporic African rhetoric in its
entirety. This piece explores broader rhetorical forces that focus or explain Diasporic
African oral traditions. The discussion of this piece centers around the notion of orality
and the concern with ¢hrhetorical features of Diasporic African oral tradition aod h
such features can serve as means for understanding not only traditional avenues of
rhetorical discourséout also digital platforms and contemporary rhetorical spaces
(Jackson Il & Richardsp2003, 44).

Garner and Callowayhomas discuss in this peevhat makes Diasporic African
rhetoric, rhetoric of the AfricaDiaspora They pose the questions
actually ABl acko abobaspor@h dtso rt ihexpefiezk m ctkloe A
conveyedhrough the rhetoric of African people? Theters state that the Black
presence in rhetorical work is evident through a cultural bound way of practicing and
framing language, discourse, and patterns of behavior (Jackson Il & Riah2@3®,

44-45). They address that the most obvious pointasithDiasporic African rhetoric is
that a Black presence is generated; and that presence is generated when African cultural
combinations and patterns are present. African agency and eldvasion be present, in

such a way that African rhetors or oaatists are at a point where they no longer concern
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themselves with how they write or speak about African people because they
automatically foreground Black perspectives (Jackson Il & Richar@d803, 4445).
Africans must be the subjects and narratoitheir own stories and must be seen as the
norm at the center of their own works; hence being a key component with Diasporic
African rhetoric.

The writers express that a Black presence igusbtwhen an African is present,
or an African is delivering apeech, performing on stage even the author of a piece it is
signaled when the cultural intensity or emotional energy of Africans is exhibited and
African agency is present. The piece recpgs that common orientations to experience
or witness the Bldcpresence and Diasporic African rhetoric are within African music
both on the continent and within tBéaspora Rap, hip hop, dance, athletics, religion
(especially preaching), rituals, IrsEture, and oral tradition are all common orientations
for Diagoric African rhetoric (Jackson Il & Richardson 2003, 46).

Garner and Callowayhomas address that African rhetoric of Biasporaand
Black cultural communication is not only rootedoiral tradition but the history of
African people of thd®iasporincluding their enslavement, culture and liberation. The
writers refer to Nommo as it being the magic power of the word and how prior to this
piece, the research on Black communication aedhetoric of the Africaiasporahas
revolved around idengifng and exploring expressive uses of language (Jackson Il &
Richardson 2003, 47). The writers of this piece address how Black communication needs
recogni zed acts spdhhyasndbdaset dmn&enlsr aggismod
rappin as traditinal African rhetorical devices as well as develop an understanding of

how these rhetorical devices contribute the Diasporic African rhetorical presence
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(Jackson Il & Richardson 2003,47).

Garrer and CallowayThomas emphasize that the work is less abooveating
aspects of the African rhetorical experiences and more about refining and refitting the
location of African rhetorical devices and reestablish how exactly African people have an
oral culture and how African rhetoric is about of the cultukdri can culture is an oral
culture because communication is direct, immediate, personal, intimate and implrtant
Is important because it is about and involves people and the words and decisions
convictions, impulses, conclusions and decisions of pedptal approaches are less
based on intuitive and more based on cultural connections anddexperiences and
the hope that as community will respect each other and their culture. As aoltna,
call and response is crucial and there is no distindietween the speaker and the
audience. Throughout these oral approaches, it is the communication that transpires
between or within them that is the creation and the sharingnoEpérsonhod that
retains a personal humanism, an aspect that is veyriam in understanding Nommo
(Jackson Il & Richardson 2003, 47). This piece addresses that there are rhetorical
positions, patterns and modes of discourse that allow members of the Afmocarunady
to act out their daily personal interactions; howeves iin stating all this the authors
address that it is the innovations within the Diasporic African rhetoric that demand a new
way of explaining the connection between formal aspects of aritadttradition and the
everyday intuitive approach to an oraétorical tradition (Jackson Il & Richardson 2003,
47).

Part of this chapter explored what the Black presence in African rhetorical spaces

looks like and the repositioning of that Blaclepence as an everyday use orally. Garner
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and CallowayThomas tcusses the African and European, specifically Greek,
worldviews and how they relate to the rhetoric of African and European people. They
address that European (traditional or classical)agatibns of rhetoric position
rationality and logic at itsener, while African oral rhetoric positions ethics, critical
thinking and personal logic as its core principles. European rhetoric focuses on the art of
persuasion, influence and manipulatwhile an oral based worldview places influences
on the judgment decision makingJackson Il & Richardson 2003, 48). Rhetoric of
the AfricanDiasporapresents an oral presence that is not based on separating or labeling
the rhetoric as public or private, nor does it provide a privilege over the public logic or
rhetoric over the private; African orality is circular and merges the two together and
anythng in between that aides in African people receiving agency and clarity of the
world they live in (Jackson Il & Richardson 2003, 48).

Oral based discourse is nagsive but very active; and scholars such as Walter J.
Ong, J. Goody, J.P. Gee, E. A. lelock, and Deborah Tannen yield insight about
African orality. Garner and Callowajhomas articulate what makes Black orality and
Black and rhetorical is a step towlaunderstanding the ways in which rhetoric of the
African Diasporapresence is signaled a text (Jackson Il & Richardson 2003, 48). The
writers highlight the scholars above, expressing how they have provided agency to
language that presents the Diaspdkfrican oral presence linguistically, thematically,
socially and rhetorically (Jacksdh& Richardson 2003, 49).

Garner and Callowayhomas address how rhetorical features exist in oral
traditions and that rhetoric, from a linguistic standpointfigare of speech when it is

stylized or considered an embellishment but when a pointifgtto be conveys or an
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attempt to change anotherds point of vi
in these of adjusting or manipulating meaningading emphasis to an idea. From an
European perspective, specifically Greek,
Rhetorichas been considered the art of speaking on a subject that is constructed
and appropriately stylized for audience, purpose and occasion. The aim of
rhetoric in the Arstolian sense has been morality and is concerned with questions
of justice and injusticegood and bad, equity and inequity, desirability and
undesirability, praise and blame and right and wrong. They are particularly
rhetorical when infused in the morarimal rhetorical process of public speaking
(Jackson Il & Richardson 2003, 49).
Garnerand CallowayThomas wrote about the exploration of the Black presence in
Diasporic African rhetoric, and what that exploration looks like in formal texts. African
Diasporic rhetoric is more than, the Greek understanding, persuasion and influence it is
about recognizing and giving agency to African cultural patterns. The writers turned to
the works of Ben Sidran and how he discusses the circumlocution componenthdathin
African language and unnecessary need for a direct or exact definition for thimgs.
circumlocution component expresses intelligence and personality while the direct
statement expresses crudeness and a lack of imagination (Sidran 1971k i8) African
rhetoric, that direct questions come off as confrontational, intrusive anchgasous
(Kochman 1981, 99).
Garner and Callowayhomas conclude their piece with directing the
conversation to the rhetorical strategies such as indirection y@ayahnd signifying.
First, they highlight boasting, bragging, loud talking, rappimgnif/ing and playing the
dozens as elements of indirection. Indirection suggests that direct confrontation in

everyday discourse is to be avoided when possiblegdadk & Richardson 2003, 50).

These elements of indirection have the capacity to aoetgilicit and implicit content,
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while remaining to avoid confrontation. Thedements are not just speech events but

also are rhetorical strategies used to hanothencunication behaviors; they provide

African people with the intuition to know what ischis not appropriate cultural

discourse. The writers discuss orality and rhetorical preparedness and how through call

and response there is an accountability of feaker and audience to devise, originate,

compose, or invent without preparation whenagegl in conversation. This is important

because African people rely on spontaneity, inventiveness and improvisation within their

language behaviors. Black improvisatiis a personal voice in the context of a group

activity, it is a metaphoric languageaths a medium for intimate expression (Jackson Il

& Richardson 2003, 50). Walter J. Ong notes that oral cultures are
OAntagonisitic in tihedeedeirmatd he@ier floir ima
observed that orality situates knowledge in a contextrofgte. Riddles,
proverbs and stories are used store kno
ver bal and intellectual comb aforédie al so
al so connected with the structure of or
nature, direct word of mouth, dynamic gisaedtake, and a high degree of
interpersonal relation add to the antagonisms of daily life (Ong 1982, 44; Jackson
Il & Richardson 2003, 51)
The writers of this piece do not necessarily agree with Ong but reeditpaiz

Diasporic Africans tend to participate in daily verbal struggles and that might be due to a

cultural difference and the importance Africans have on oralitye Wiliters explain the

rhetorical strategy of Verbal Play (or playing the dozens) whiamisnserious,

nonthreatening verbal exchange; it is a harmless symbolic exchange of selves, an

entertainment of each by the other (Hannerz 1969; Jackson Il & Rioha2@63, 51).

The writers discuss how with verbal play within the African communityirttportance

relies on knowing the difference between the real and the serious; as well as the audience

believing that threat of what makes it serious remains consisit@anis supported with
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the use of curses, boasts, and devices of vilification usehimrguments (Jackson Il &
Richardson 2003, 51Yerbal Playwithin African communal spaces functions in a
recreational sense and can be considered-gatded barr, however when
confrontation arouses the use of play can diffuse emotionally chatgatais from
escalating. Verbal playccording to the writerss consideredboth a performance and
entertainment and is wildly used as a communal verbal exchdingea mechanism to
reduce and restrict the daily hostilities brought on by the anisgand struggles
brought on from society. The writers emphasize how it is not only important for the
speakers and audience to recognize verbal play but understamovitrand why it is used
and the common areas for verbal play i.e. street corners, lstudyes, pool halls, garages,
churches and homes where people congregate to enjoy themselves (Jackson Il &
Richardson 2003, 51).

Lastly the writers discuss the rhatal strategy of signifying, they preface by
saying that the rhetorical speech evendighifying is complex, but it holds as much
value as another rhetorical device developed within the African community.

Signifying as an African American speech eviea$ been explained as a

rhetorical stance, an attitude toward language, a means ofatsildefinition,

and as a critical means of exploring African American literary

traditionéSignifying is an alternative

discourses (Abrahams 1970; Kochman 1972; Gates 1988; Smitherman 1977; Lee

1996; Jackson Il &ichardson 2003, 523).

The writers emphasize that signifying is rooted in indirection and the foundation
of that indirection is shard knowledge, and shared kedge allows the listener to
understand the hidden meaning within signifying and reveal the intent behind the

speaker.lt is through signifying that African people are allow and suggested to read

between the lines using cultural connections and codeseGaind Calloway homas
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express that signifying is important because it can be employed as a rhetorical device
within writing and speech. Signifying is a way of encoding a message, and ones shared
cultural knowledge is the foundation of any reinterpretatould develop (Jackson Il &
Richardson 2003, 52). The writers emphasized how signifying as a rhetorical strategy
revealed the appearance that there are more meanings to sentences and passages and one
can be real and other cannot; and a listener igreshto interpret meaning through

shared knowledge and communal participation before a real mean can be discovered
(Jakson Il & Richardson 2003, 534).

In Ruth Finnegar®ral literature in Africas he addr esses i n her ¢
0oral 6 neadaorenwfi Afen | iteratureodo what ora
foundation for African rhetoric and Nommo. Shecdisses the difference between prose
narrative and oral literature; prose narrative does not have a formal metrical structure and
appliesa natural flow of speech while oral literature is a broad term which is a form of
human communication where knowledg#g, ideas and cultural material is received,
preserved and transmitted orally throughout generations (Finnegan 2012, 5). Oral
literature may include ritual texts, curative chants, epic poems, music genres, folk tales,
creation tales, songs, myths, spelegends, proverbs, riddles, tonguesters, word
games, recitations, life histories and historical narratives. African oral litenagflects
i deas, themes, suppositions and Atruthso a
2012, 25). She eXqns that oral literature is not widely known, one reason being that
society automatically believes this type of literature has beee mad trivial
formations without any depths of meaning. Finnegan expresses that oral literature is

continuously not @ssified as a form of literature and she debunks that as along with the
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need for authorship to determine its validity. She spends rhts chapter debunking
the what scholars have said against oral literature and its validity (Finnegan 2@82, 18
Oral art is dependent on a performer who formulates it in words on a specific
occasion; it is also dependent on repeated performancdsefoontinued existence of the
art. Oral literature has no standards, each performer is different and preserdtetied m
with a different approach. She emphasizes that the oral artist has the ability to take older
pieces and create it into their oWiimough performance. She discusses how call and
response has an impact within oral literature, oral literatureastaft through the
different atmospheres of the crowd, it plays off the energy of the event and those
attending. The tone of the oral pemtation is already set because of the atmosphere and
the associate stereotypes that could be presented there (Fir204@a 1415).
She discusses how folklores became and remain mediums to deliver oral
literature and through those mediums, moradstaught, and entertainment is provided.
In this chapter she discusses some components within oral literature shehasetof
voice used as a structure element in literary expression. Folklore and oral litexatane
entirety are brought to life bine creativeness of the narrator and their natural ability to
refine and embellish what is being told. She speakslkibre as the process of creating
literature about traditional beliefs, customs, and stories passed from generation to
generation by usg word of mouth. This chapter emphasized that tape recording has

innovated oral literature (Finnegan 2012;114).
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Proverbs

In Patricia Liggins Hills boolCall and Respons&he Riverside anthology of the
African American literary traditioshede ot es her chapter ACall f
Oral TraditiorOr i gi ns African Survivals in slave f
specifically proverbs. She highlights proverbs as not only as an important component
within oral literature buas a kg element in understanding Diasporic African rhetoric. In
this chapter she discusses the history of proverbs outside of a biblical sense and more
from a cross cultural focus. She first addresses African proverbs and how they are used
to impart a vay or d life to a people by building on the experience and wisdom of the
past. She continues to explain that African proverbs have greater flexibility of imagery
and application, symmetrical balance, poetic structure and rhythmic quality than
European oes, andecause of the flexibility of folk form (Hill 1998, 28). Africans relied
on proverbs more than most people. The chapter explains how African proverbs were
created and spoken to teach modes of conducts, respect for elders, religious beliefs and
ultimate noral value (Hill 199828). They were also used for litigation of dispute with
community, and more informally, as greetings. She mentions in the chapter how in
several West African cul tures, l' i ke the Yo
literary &ills were and are still measured by the fluency with which one can use this folk
form (Hill 1998, 28).

The chapter then address the slave proverb, which developed through
enslavement and transporting across the waters Didspora She statethat nany of
the slave proverbs are identical in form and content to the African ones, about 50% of the

proverbs the enslaved Africans used reflected the plantation experience (Hill 1998, 28).
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She mentions that the plantation proverbs contained advice latmymuch labor the
enslaved African would perform, how to avoid punishment and frequently referred to
such activities as ploughing and harvesting cotton, corn, wheat, religious meetings, corn
shucking and singing (Hill 1998, 28).

In Daryl Cumber DancEor My People 400 years of African American Folklore
i n the chapter AProverbs and Other Memorab
proverbs within Diasporic African rhetoric and traditions. The chapter expressed how
proverbs are prevalent in bothr&ian and African American communities. In this
chapter Dance, explores what proverbs are, he explores that proverbs: teach lessons,
reflect values, reinforce points, issue warnings, tender consolations, attack enemies,
philosophize about life, serve tastingush the speaker and even to settle court disputes
(Dance 2002, 464). He emphasizes that proverbs are constantly evolving, a common folk
expression and that the key characteristic to proverbs is brevity. This chapter recognized
that proverbs are pycally poetic; they occasionally rhyme, they are lyrical, and they
make use of alliteration, assonance, and other poetic techniques (Dance 2606564
The chapter recognizes proverbs as a form of folklore and thus a foundation of Diasporic
African rhetoric,due to their appreciation not only among African people but from those

within the Diaspora(Dance 2002, 465).
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Spirituals and the Black Church

In Patricia Liggins Hills boolCall and Respons&he Riverside anthology of the
African American liteary tradition she addresses a section of her book to the foundation
of the Diasporic African rhetoric, specifically the blues and spirituals of African people
of theDiasporaboth during and post enslavement. She addresses 3 various fdatks of
cries al ways of communicating both during and after enslavement. The first were plain
cries which consisted of calls of selling or street cries and dance cries. The second were
florid cries which consisted of religious cries, field cries, whoomslailers. Forid
cries were most common in the spirituals, work songs, blues, jazz songs and folk
preaching. The third and final cry or form of communication were coloratura cries that
were rooted from the water cries of those that were enslaved @98, 2930). This
section highlighted the importance of shouting and the shout existing as a medium on its
own and how it played a big role in religious and social life of those that were enslaved.
Specifically, in blues or spirituals, songs consisted single stara, or walk, and a
single chorus with a faster rhythm, there is a main singer that stands in the middle of the
floor and sings, there is a congregation of some sort that would either sing along, clap,
dance or stomp or in some cases the $#agler singsiagle stanza or walk twice and the
chorus would begin singing the shout (Hill 1998;3®8). She recognized the need and
purpose of the work song; they retained traditional African elements while adapting to
the new world environment. Workisgs were an fiican form of antiphony with its
deliberate and necessary alteration of verse lines and refrain and alteration of stanza and

chorus (Hill 1998, 333).
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Hill states that the spirituals that were developed during and post enslavement
communicated and rftected the African epic in form, content and performance style.
She recognizes antebellum spirituals; they were mostly used and sung during
enslavement. They were a communication tool to either send alerts or to send codes of
plans to eitler protect ongelf or to escape and directions how. They expressed that of
Nommo and consisted of poems, chants, sermons, hymns, prayers and improvising (Hill
1998, 3536). Hill acknowledges the presence of Diasporic African rhetoric when she
discusses #developmendf sermons and prayers both during and post enslavement; she
identifies it as a genre of African oral epic or sermonic poetry (Hill 199883.7 Hill
juxtapose that with lyrical poetry, which embodies lyrical quality of traditional African
poetry, and riges on the orator their success in the integrating of words, music and oral
performance style to convey a message opposed to utilizing faith, hope, spirituality,
freedom or liberation to keep the attention of their audience. Lyrical postd/the
expression of intense personal emotions and feelings to capture their audience. Hill much
like others mentioned before recognized the importance and power of the speaker, orator,
preacher, storyteller, singer or griot and the highlights the uspefition ofcertain
words and phrases and a piling up of details as a part of a lyrical act (Hill 1998).49
Hill ends her section with the gospel, expressing how they were usually songs of an
improvisational style based on the classic blues anallysacorporaed the piano, guitar
or another instrumental accompaniment.

Hill recognizes that whether work songs, spirituals or the blues is being projected,
an audience is necessary and have an important role, she highlights the importance of call

andresponse, apeaker is just as important as their audience.
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Il n Gregory Howardsod chapter AReligious
his bookBlack Sacred Rhetorice discusses the beginnings of the Black Church and the
characteristics of the Black Sacred Rhetotioward begins the chapter introducing
African Traditional Religions (ATR) and explaining how African religious traditions are
based upon individual comunal groups or tribes. He states that African Traditional
Religions are not homogeneous but arelamand have commonalities. This chapter
recognizes that African Traditional Religions have a sort of trinity; they consider God,
natural phenomenaand®e® s ancestors to be intrinsical/l
benefit and prosperity of all humiazn African Traditional Religions are deeply
expressive through mediums such as music, dance, oral art and essentially African
rhetoric (Howard 2010, 26).

Howard addresses how there is discussion that there are ritualistic congruencies
between AfricarTraditional Religions and aspect of Christianity and provides history of
how those congruencies could have developed. This chapter explored the tiie perio
during the 19 century in which the Diasporic Africans who were enslaved began to
convert to Chstianity; and it was during this evangelization success during what was
deemed the Second Great Awakening that Christian preaching in an oral and cultural
direction was recognized and celebrated by those who were apart of African Traditional
Religions. Haevard recognizes the developing stages of safe Black Sacred Rhetoric space
in this chapter, he shares how Diasporic Africans who were enslaved preferred thei
secluded worship spaces over the European Christian church experience because it did
not provide aspace for Black Sacred Rhetoric; a space to pray, dance, sing and express

their own dialect filled with vivid memories of the their traditional customsaf&td
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2010, 2930).

The soulfulness of Black preaching predates Christianity being introduced to
Traditional African Religions, that soulfulness is the foundation to the Black Sacred
Rhetoric, it is the deeply authentic, expressive, rhythmic, and spivétire within the
Rhetoric and essentially the nature of Black preaching. In this chapter, Howard
acknowledges that Black preaching is a constituent of oral folklore, call and response and
many African Traditional religious traditions and essentiallg waveloped well before
Christianity was set in place. The author provides history of the Eurapession and
how Christianity and European Christian preaching introduced to many West African
nations by Portuguese missionaries of the earffyce®itury.

He explains that throughout the laté"k&ntury, Christianity established a
legitimate presencroughout West African provinces through the return and ministry of
enslaved of Africans (Howard 2010, 29). Howard recognizes that Christian conversion in
both America and West Africa was a consauee to the adaptation of the instinctively
religious African people whose previous religion was not totally intact due to a rude and
forced separation from their home land, surroundings, symbols, personal freedom and
kindred (Howard 2010, 30). This chapaddressed how many Africans who were
enslaved kept throots of their African religious traditions by gathering in secret.

Howard dedicates a section to how Black preaching and Black Sacred Rhetoric
was fiborn. o He pr ovi 4 kedirstmecogrizesrthe unmf t hi s
between African religios traditions and American Christian preaching started nearly a
century before the Second Great Awakening of the II&3Ds; it was during the First

Great Awakening during 1730740s that a religiousynthesis took place in the life of an
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enslaved Africann America through the preaching of some white revivalists (Howard

2010, 31). It was later, Howard, recognizes that the theology of both liberation and hope
was joined with a freedom of liturgicakgression and an oral tradition of folk talk, to

createa common tongue among African American worshippers. This chapter
acknowledges that present day theories and tactics of persuasion have replaced Black
Sacred Rhetoric and other ancestral liturgicaregsions as the mode of communal
identification (Howard2010, 3233). The author states that religious language is formed

for communicative purposes and that religious exhortation is a constituent of rhetorical
persuasiveness (Howard 2010, 35). Howambgnizes religious communal

identification and that #vas determined according to the unique liturgies and verbal or
nonverbal religious practices of Black people. The chapter highlights that some African
American preachers chose deliberately to be rAanerican than African, creating a

double consciousnedspwever the authors makes note to express such a dichotomy is

not a bad thing and the African American preacher who preaches Black has a message for
the world. Howard addresses that Black folk péag can be defined by intonation, call

and response, hd gestures, shouting and the ability to handle great words (Howard
2010,363 7 ) . I n this Ahistory of Bl ack preachi |
recognizes the stratification in the public pigag of African Americans as opposed
authentic Black pec hi ng was realized in the Ahush h:
steal away after public worship services in White churches in order to fully express
themselves religiously without threat of beirggben (Howard 2010, 40). Howard

expresses the intent bed delivering Black preaching and Black Sacred Rhetoric in

i nvi sible institutions and Ahidden churche
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people as well as provide a safe space so that Beaile could freely and genuinely
worship through gesta and rhetoric.

Within this chapter, Howard takes the time to not only explore what is Black
preaching and Black Sacred Rhetoric but what are the components within and make up
Black preaching anBlack Sacred Rhetoric. Howard states for Black preactarbe
considered Black preaching it must: express the sound of biblical emphasis, be prophetic,
be poetic in style, be dialogical, be declarative as opposed to suggestive, be life
situational and blaopeful (Howard 2010, 40). Howard also reveals thextetlare five
features of the Black sermon, a black sermon must be functional, festive, communal,
radical and climatic. He also shares that there are three primary characteristics of Black
preachingintonation in the form of whooping as an extremity chd&d preaching,
spontaneous responses to the movement of the Spirit accompanied with the expression of
deep the feelings and finally the narrative invitation by which persons are invited to
experiencehe sermon.Howard emphasizes that for Black preachim¢pe considered
Black preaching, it must provide an experience and deliver a lively conversation between
God, the preacher and the congregation that addresses real lifglisswasd 2010, 43
44). The Black preacher, according to Howard, is supposedriee as a mediator of
meaning and a translator of divine truths into folk talk; the preacher is a medium and is
not an inventor of the Word, the Word has already existed through the experienak of Go
Nommo and people.

This chapter reveals not onlyetllefining characteristics that make up Black
preaching but also devotes a section to the substance and style that all Black preaching

possess. The style and delivery of Black preaching is tonalfestly, imaginative,
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deeply emotive, vivid in imagergialogical, gesticulating, dialectical and celebratory
(Howard 2010, 44). Howard emphasizes that celebration is both a style and substance
because it is parallel to delivery but has a theologicalfsignce; celebratory preaching

IS jubilant and absemf a contrite monotone voice as to be ashamed of the Gospel or one
with no hope. Black preaching features sounds of:

Alliteration- the repetition of the first sound of several words in a line.

Metapha- signifies language that juxtaposes entities thatlhitprovoke

puzzlement.

Assonanceis the repetition of similar vowel sounds followed by different

consonants.

Anaphorabegins successive clauses with the same group of words.

Epistropheends successve clauses with the same group of words.

Syncopated asmmering is the deliberate stuttered pauses between groups of

words.

Crescendo is the gradual increase in sound.

Intonation is the variation of pitch that provides melody in speech (Howard 2010,

44-45)

This chapter addresses that Black Sacred Rhetdrmtlisabout style and
Ssubstantive judgements about Goddés grace.
not only trouble, but also hope, enduring faith, and a call for human response and
deliverance by God; that is the substance of the preachintpok Bacred Rhetoric
(Howard 2010, 45).

Lastly Howard, recognizes the relationship between Negro Spirituals and Black
Sacred Rhetoric. He shares the history of the Negro spiritual and how it cedGtan
peopl ebs inter pr ethaNdgro 8piriudls were teots to achieMee an d
liberation and experience Black Sacred Rhetoric; it was a vernacular of faith and a coded
concession of how enslaved Africans believed in the unseen aastelv God was

going to free them from enslavement (Ho#2010, 4647). Howard concludes this

section in saying that the Negro Spiritual and Black Sacred Rhetoric are safe spaces
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whereContinentalAfrican and Diasporic African religious traditions, wisd@nd truths
are stored.
In Melbourne S. Cummings adddi Moore LattaessdyJ esus | s a Rockd¢
Spirituals as Lived Experiengspirituals are explored as rhetorical platforms in ways to
reach and receive the community. The essay discusses the renoémgohéplklore that
were once retired and providingetin new views for the current era. Cummings and
Lattasd study for their essay was based on
1 that religion plays an important role in shaping and reflecting a worldview
1 that the ndigenous sacred music of African Americans is tighthyen in
text and performance with the lived experiences of individuals
1 that linguistic meanings and insights into cultural communities are
produced through such music
T that the Apervasiveness of Nommo, th
the spoken wordgermeates all aspects of Black life (Smith 1972, 296;
Jackson Il & Richardson 2003, 57).
The piece discussed how African Americans came to understand the importanc
and centrality of religion in their lives as embodied in scared music that refleeted th
troubles, as well as everything they were and what they aspired to do or be. Cummings
and Latta emphasize how religion were the African American lifeforce; avakithe
virtual essence of their worldview. (Jackson Il & Richardson 2003, 59). €he gbes
highlight history and how during enslavement religion, as form of rhetoric, offered solace
ad refuge from lives filled with trials and tribulations. It isalgh Christianity and the
construction of the Black Church that not only was the pexaaid the sermon the
rhetorical spaces to seek liberatibnt through power of song, African Americans were
given a voice to express patience, forbearance, loth, &aid hope. Those that were

enslaved took complete refuge in Christianity, and thdhgi were forged of sorrow,

the songs, later called Negro spirituals, took on fervor often of joy, peace and relief
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(Levine 1977, 20; Jackson Il & Richardson 2003, 59)

Cummings and Latta sssay expressed that music in general has always been a
rhetoricd device and an important part within the Black Chyuegpecially as an integral
part of the Sunday service. This essay emphasized that Spirituals are a powsréul so
of strength in Diasporic African communities. It expressed how the singing atiafsri
not only represented ways in which the#s were enslaved were able to comfort
themselves or find peace, but also served as a way of coping with life as aefleahs
of communication (Southhall 1973, 47; Jackson Il & Richardson 2003, 59). The
structure of the spirituals was grounded in the traditional call and response pattern, a key
component within African rhetoric, to keep African people communicatinglbat
unified.

Spirituals were never static, and the lyrics had no final versionvikey always
communal. As African people, a community, they felt free to alter andeae (Jackson
Il & Richardson 2003, 60). Spirituals were rhetorically liberatng were
psychologically uplifting to those that were enslaved. This piece examinbditisehat
enslaved African people sang and addressed how they were completely lacking the
feeling of unworthiness and were filled with the sense ofweith, of kelonging, and of
the probability of justice and a sense of earthy life Jackson Il & Risba 2003, 61).
Spirituals have been and are presently tools of rhetoric that project and manipulate the
message of hope.

Cummings and Latta recognize that notsalhgs sung within the Black church
are spirituals; some songs are called hymns of thechrand others are gospels which

embody the energy, intense, enthusiasm, and upbeat Christian fervor. Spirituals have
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been a source of consolation, a means of egjgmesind reflection of perspective that is
both collective and individual, they have mained rhetorical elements that are placed
clearly in the oral tradition (Jackson Il & Richardson 2003, 66).

Gregory Howardo6s chapter @ Tohei nLohrids waddk
Black Sacred Rhetoridiscusses African and Diasporic Rhetoric and Nomsead within
the Black church. He discusses black preaching; and correlates it to music, recognizing
that theological and rhetorical appropriation to preaching of the holy saying of the Black
Church experiences, preachers can harness vernacular rheenti@bhce communal
identification among African American Christians in particular and all believing listeners
in general. Howard highlights bond and dance explaining that it is caused from the
preaching through theologically substantive and shared sagstige rhythm and blues
of preaching (Howard 2010;2). Preaching at its best will begin where the people are
and educate them in possibilities of refined and improved human relations. As mentioned
in prior sections, Black preaching relies on call ezgdonse, as any other component or
aspect of African and Diasporic Rhetoric, and Howard expresses that the sermons of
Black preachers are not focused on speaking the gospel directly but to create a
conversation and a communication medium between thabe cbngregation.

In this chapter, Howard introduces the term Fold theology; theology that a
community of people treasures and lives by that is expressed in folklore. Howard
explains that Black preaching is a constituent of Black folklore; Black Chrigtildliore
is expressive culture that includes tales, music, dance, popular beliefs, proverbs, and oral
traditions as transmitters of Black Folk theology (Howard 2010, 4). Howard emphasizes

to violate the folklore is to victimize the folk theology; he stdtat the people of the
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church know that anyone can recite the Bible from memory but to actually understand the
meaning, one must learn, appreciate and respect the folklore. This is relevant because
while the church is full of biblical liturgical sayingahich is literally what is being said
through preaching, nebiblical liturgical sayings are a component of black folklore and
one must know it to communicate with the church (Howard 20%), 4oward explains
that in order to speak to the listeners &ave them connect, preacher must know native
language or fold theology of that community (Howard 2010, 5). If a preacher does not
know the idiomatic religious language of the people, the preachers will never be known.
Howard addresses the impact of Bl&acred Rhetoric could cause African believers of
God to dance with joy, leave informed and be convinced that they need to change their
lives (Howard 2010, 7).

Howard expresses how Black Sacred Rhetoric is at times mishandled and
manipulates the minds tfiose that have faith and believe in God. Howard also
emphasizes the downsides of Black Sacred Rhetoric stating that some preachers holy
sayings are used as artificial signals and most of the time are misappropriated in order to
gain emotional respon$®m the people to God which in return arouses the preachers
narcissistic appetite and feeds his or her plea for public affirmation. Howard refers to this
as pseudgrophetic prostitution of Black sacred rhetoric and recognizes it as problematic
(Howard D10 7). The author also expressed his frustration or when Black sacred
rhetoric is used as a scapegoat or a tool used when a preacher is not prepared for a
ser mon; i n which they use figrandmaés theol
call and respaseto do the work of the sermon or holy sayings without context to provide

theological and rhetorical connectivity to the audience (Howard 268, 7
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Howard acknowledges that Black Sacred Rhetoric may be heard around the
neighborhood or in the house ahdt call and response religious speech has a significant
liturgical value in the Black Church worship experience, however he reiterates that Black
Sacred Rhetoric mostly centers upon worship and specifically preaching (Howard 2010,
10). Howard recognizethat Black Sacred Rhetoric is a language that has shaped the
faith of the Black Church and holds it as a key communal identifier between the preacher
and the those of the church or faith. Unfortunately, Black Sacred Rhetoric relevance is
continuously theaened with extinction due to the act of psegdophetic prostitution
mentioned earlier, the endless acts of bastardization of this ancestral language, and the
desire for preachers to not use it properly and turn to modern day sayings that have more
appeal to apostmoderrand pop culture influenced society (Howard 2010, 10). Howard
uses this chapter to explore all those problematic aspects and occurrences.

He expresses the prostitution of Black Sacred Rhetoric is usually implemented
when it is used foentertainment and amusement purposes by the preacher in which they
abuse the rhetoric text primarily for a verbal response from members of the
congregation; this is an act of control, power and narcissism and essentially the preachers
way of play God ath making fun of the vulnerability of their parishionende addresses
that the bastardization of Black Sacred Rhetoric becomes apparent when holy idioms are
spoken without meaning, context or commentafpward, states that Black Sacred
Rhetoric has atieessence and the idioms within it have interpretative meanings that
unfortunately are often overlooked or rejected and are subjugated to lack luster sermonic
fillers instead of creative illustrative o

thislit ur gi c al di alect takes form when the pre
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than | 6ve been to myselfod6 without expoundi
The preacher is to be a mediator of meaning and provide a deeper and more relevant
mearnng of the holy sayings and not teach the congregation what they already know.
Lastly, Howard brings awareness to the rise of preachers not utilizing the Black Sacred
Rhetoric and | osing sight of its aborl ity t
ghost 0 ( Howd)r ldow@&dniakes it cled in this chapter that he is not
referring to younger preachers taking on older congregations, preachers trying to be
Ahip, 0 Afresh, o or Ayoungo for thmezesyounger
those that are exploiting the Black Sacred Rhetoric and are either intentionally or
unknowingly misusing and abusing the art of the Black Sacred Rhetoric as well as those
that stating that Black Sacred Rhetoric is obsolete. Howard states:

Black SacedRhetoric is neither oldime religion nor either/or religious rhetoric,

but rather it is a pareanon unto the Black Church that speaks of an anamnetic

and doxological glorification of God for those in need of an affirming informing

or hopeful word (Howrd 2010, 14.)

The Politics of DefiningContinentaland Diasporic African Rhetoric

Il n Ri c har dheWortvat Work ldepldgical and Epistemological
Dynamics in African American Rhetotite discussion of Nommo as a political dynamic
within Cortinentaland Diasporic African Rhetoric is discussed; Wright explores the
concept of Nommo being the essence of words at work and in action.

Contrary to the Western lexicographical approach to the word, which defines it as

0 a s o ucambination ofaourg] or its representation in speech or writing,

that symbolizes or communicates a meani

utterance, a remark, or a comme®to ( Ame

Ed, 1997; Jackson Il & Richards@003, 85).

Wright explores the power of words and word power, and the concept of Nommo

expressed that art of being and doing. He explores how Nommo through agency is not

67



just speech skillfully manipulated, but itas activeforce and a friend to imian activity,
which gives life and efficacy to what it names or verbally affirms; hence speaking things
into existence. He points out that the African principle of Nommo acknowledges that the
word is both generative substance and mystical force, whichctivated within a
rhetorical event (Jackson Il & Richardson 2003, 85). Wright addresses the assumption
that:

For African Americans, given their history of struggle against the individual and

institutional forces/structures of exploitation, marginal@atisolation,

degralation, and annihilation, one might conclude that the primary work of the

rhetoric produced by African Americans has been essentially in protest against

such conditions, thereby utilizing all of the verbal skills at their command to

mount a verbal assaulipon such conditions in the hope of challenging,

persuading, cajoling, frustrating, exhausting, and so on in order to prepare the

ground for the seeds of Black liberation (Jackson Il & Richardson 20686)35

He uses this piece to express how the rietd African people whether on the
continent or of th®iasporadiscloses the active presence of strong ideological and
epistemic foundations what it means to be African in the world and to engage the world
as an African. He explored how Diasporic Afan rhetoric was best examined as an
academic quest from the observation of the African being in the world to the discourse
about being and doing in theorld, where the power and presence of the word. Wright
highlights the work of languageriented philosphers such as Mikhail Bakhtin (1973),
Michael Foucault (1961), and Jacques Derrida (1976) whose work questioned language
and its relation to thinking, knowledge power, discipline and the reproduction of
structure of domination (Jackson Il & Richardsob(3, 86).

Wright discusses how realist epistemology is founded on premises, which

advanced important claims regarding the perceptual, cognitive, and ideological nature of
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human beings. He addresses one clairmhbhaans are capable of experiencing and
conceptualizing fArealityo as it is, in itse
language functions adequately to state real world dynamics in a straightforward and

revealing manner. Wright recognizesttbath of these claims must be challengethie
lightof (1) cultures peci fi c differences in conceptual:
and (2) the fact that in learning a language, a child must discover which domains

experience are relevant to categation (Jackson Il & Richardson 2003, 89).

Wright discusses how contemporary approaches have emphasized the political
nature of all discourse, together with the realization that all reality is constructed through
symbolic/linguistic interaction. He ddesses how knowledge and truth are embegdde
within the pragmatic, political and linguistic/discourse processes that motivate their
construction. (Jackson Il & Richardson 2003, 90). Wright emphasizes on how discourse
as an ideology works to create a cersubject formation, projecting the indivial or
group into a particular structure of consciousness, which becomes the basis for acting to
alter the character of the perceived conditions that sustain the formation of subjects
(Jackson Il & Richardson 20091).

Il n Wrightsoé piussofdanduage ds theratsre @ the nird éhat
attends to things, and not the nature of things; and how within the academic community,
all knowledge is the product of textual strategies found in language andah@ackson
Il & Richardson 2003, 992). He directs the conversation of rhetoric, to the Diasporic
Af rican community. He emphasizes that by
unrelenting oppression, Diasporic Africans have been compelled to arehte

continually recreate themselves ahdir world (Jackson Il & Richardson 2003, 93).

69



This essay offers insight into how both continuity and change have marked the
development of Afrocentric communication scholarship. He considers the
transformatns that have occurred in traditional Westehetoric and recognized the
shift from representational to generative conceptualizations of language. Wight
recognized that rhetoric is no longer reducible to persuasion, much like Nommo, it offers
an understading of discourse as generative, as ctutste of reality (Jackson Il &
Richardson 2003, 103).

Wright juxtaposes this traditional emphasis with an understanding of rhetoric
At hat views all di scourse as a cgcalandr uct i v
t he epistemic [itfocusesvdn Embigos as.a pecifiaxamgle of African
American discourse that reveals the theoretical complexities entailed by the shift from
representational to gener atwowddasmabpeciaor i c. W
place and doesitswoikn a sacred spaceo to connect Nor
development and spirituality (Jackson Il & Richardson 2003, 103).

The rhetoric of Diasporic Africans is rhetoric that demonstrates that they live as
much Ain the worl dd daso t haenyd liitv ee nicianp stuh ea tve
resistance , redemption, selffirmation and defiance to imposed restrictions (Jackson Il
& Richardson 2003, 995). Wright ends his piece addressing the importance and
significance of Diasporic African speechdatine patterns within their speech; he
expresses how their rhetoric is often misunderstood and assumed to be under the category
of Al adnegfuacgieent 6 or Al anguage di sadvantageo
He concludes this piece strongly emphiaig) that Diasporic African rhetoric is rich in

traditional forms of expression as well as in its variable transformations over time, in
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response to the changing character of domination and the conditionsteheithat it
seeks to impose. Rhetorictiee dynamic constructive force that frames and structures
social reality, and Wright in his piece explores how those forces and structures are
movement. That movement is explored in the power of the word aatksr@ sacred
space for that movement. B@oric Africans have been and continue to be actively
engaged in the complex processes of reality construction through dynamic linguistic
action through which they author, and are authorized by, their words¢ddti&
Richardson 2003, 97).
The Politicsof (In)visibility in African American Rhetorical Scholarship: A
(Re)quest for an African Worldviemritten by Mark Lawerence McPhail touched on how
the foundations of African American Rhetoric has provided insigtthe visibility of the
discourse about #ican American Rhetoric. This essay was a juxtaposition of the
visibility of Afrocentricity and the invis
African American rhetorical theory by comparingandcattai ng Sowadeds @ATh
of an AfricanWolr d Vi ewo and Mol efi Asanteds fATheo
Bl ack Communicationo (Jackson 11 & Richard
McPhaibb sssay highlights manyncluding himself whohave been overlooks
and seen asvisible contributors to their disciplise McPhail highlighted Ralph Ellison,
and how he articulated his definitive discussion of one of the fundamental concerns of the
African American experience; that being th
visibility in a culture suffering from aertain kind of blindness, an inability to see the
humanity of others and ultimately of self. Ellison believed that African Americans

offered the nation a potentially transformative consciousness, one in wHeteide and
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diversity could be celebratedstead of subordinated (Jackson Il & Richardson 2003, 99).
The chapter recognizes the structure of Black communication as a discipline involved in
an important movement from the descriptive studies that had dtedithe critical

analysis of African Amedan rhetoric.

In this essay McPhail explores the political implications of the visibility of
Afrocentricity and the invisibility of Sow
examining how S omséav of thélsss \esikls teajectoriesAirioan
American rhetorical scholarship. McPhail also argues in this essay that the absence of
attention to the issues raised by Sowande, during the time he wrote his piece, remain to
limit the intellectual angbolitical lens of African American rhetoatthought today; and
he reveals that due to these limitations that the African worldview should be included
more in application as well as in theory (Jackson Il & Richardson 20031054

McPhail also suggesthat African American rhetorical Scholargltannot afford
to ignore any perspective on the contribution of African people that enriches our
understanding of language and communication in America. McPhail recognizes that
African American scholars in digdines such as psychology, philosophy, i
science, literary studies and communication are continuously challenged by the
prevailing intellectual paradigms of Western thought. These disciplines refuse to
celebrate or promote the visibility of the thecal, historical, political, and spiri&l
contributions and influences of peoples of African descent. This essay was an attempt to
begin the healing process when referencing the lack of attention to the contributions of
African writers and initiate a are critical conversation about the poliiof invisibility

in African American rhetorical scholarship (Jackson Il & Richardson 200310631
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McPhail expresses that in the field of communication, the most important
chall enge t o t hrbiasesand inflpendesneenérged ik the vabrig e a
Molefi Kete Asante (formerly Arthur Smith). Asante was at the forefront of this
movement to recognize the agency of African people as well as their contributions to all
disciplines. The chapter recognizeattMolefi Kete Asante is an African America
professor and is a leading figure in the fields of African American studies, African
Studies andCommunicatiorSt udi e s . Asantebds Afrocentric
important and pervasive influence on Africamerican rhetorical theorizing. Asante
enmphasized the expressive and embodied dimensions of language largely neglected or
subordinated by traditional Western rhetorical theory and criticism. Afrocentricity has
had a large impact on modern Black thoughtommunication and has significantly
manpulated the theoretical and methodological direction of research. Afrocentricity has
been assumed to only reflect the underlying epistemological and ontological
preconceived notions of the Africavorldview; however it has also been suggested that
Afrocertricity focuses its emphasis on obscuring African worldview instead of clarifying
it (Jackson Il & Richardson 2003, 1Q02).

Mc Phai l refers to Smithés 1974 essay fAM
R h et o r dh establishédithe foundations for recotigalization of rhetoric that
would significantly impact African American studies of language and communication.
Asante begins by challenging the hegemonic assumptions of Western rhetorical studies
and arguing fothe legitimacy and cultural significancé African approaches to, and
perspectives on, discourse (Jackson Il & Richardson 2003, 101).

It is this essay that Asante expresses a strong emphasis on contrast between
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Western and African cultures and througtstrecognition he defined an Afrocentric
approach to communication. These contrasts allowed Asante to establish clear boundaries
between the assumptions at work in the discourses of peoples of African descent and
those at work in Western mediums of rha&t¢dackson Il & Richardson 2003, 102).
Asante was a critique of the epistemological foundationism of Western rhetorical
t hought, a foundationism that placed empha
communicative principles and practice. Asante leasfzed the expressive and embodied
dimensons of language largely neglected or subordinated by traditional Western
rhetorical theory and criticism and argued that discursive practices were deeply
embedded in both cultural consciousness and historicahacti
Asante juxtaposed the foundation loétWestern rhetorical theory with the
integrative impulses of African thought and culture. Asante expresses one can only draw
a generalization about the role of language and communication in traditional African
societies because previous scholarship atdre the communal aspect of African
societies, and the principle of ndAart for |
traditional aesthetic systems from Western formalism (Jackson Il & Richardson 2003,
101). Asante highlights that African societiare essentially societies of harmonies and
express the compatibility of persons, things and modalities are grounded of traditional
African school of thought and way of life.
This chapter not only highlightedfidcentricity and the works of Asanteutalso
it recognizes AThe Quest of an African Wor
Di scoursedo a piece written by Chief Fela S

conceptualization of the character and consciogsoieAfricarrinspired theories of
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languageand communication. McPhail recognize that unlike the Afrocentric theory,
which is explicitly premised uponmodetnhe bel
hi story (Asante 1989 gofénAfricalisswednde ds under s
communicatiortheay assumes hat At he world view that is
traditions, folklore, and mythologyéis not
African descent (Sowande 1974, 111). Sownade recognizesdtti#ibtral or classical
African thought, incontrast, embraces the creative and constitutive power of the word,
and aligns languages with morality, spirituality, and social responsibility (Jackson Il &
Richardson 2003, 104)

McPhail addresses that both Ataand Sowande expressed some similarities
such as being focused on the epistemological, moral, and spiritual contributions of
traditional African cultures, and both emphasized the participatory and integrative aspects
of African thought and consciousnesBhey also saw in traditional African tutes the
possibility of an identity and consciousness grounded in coherence; however, they
defined coherence differently. The essay recognizes that coherence, according to Asante
was fithe compat itbhiilnigtsy aonfd pmeordsadowanded# s o and
was an fAdAinseparable organic unity in an or
is Iife itselfodo (Jackson Il & Richardson 2
viewpoints they shared but aspétey did not; Asante viewed culture agramary
determinant of consciousness and recognizes that African culture is the foundation of
Afrocentric consciousness and communication. While Sowande believed that both culture
and consciousness were subordirtata fundamental unity and that culturaswone that

transcended all forms of difference and identity. African culture reflected an
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indistinguishable reality (Jackson Il & Richardson 2003,-108). The essay highlighted
that Sowande emphasized that wphencessing the concept of the African vawiew,
ones focuses should be on the worldview and not the African. Sowande found
Afrocentricity problematic and according to him it was a view of the world rather than a
world view. Sowande essay differed wiBante theory and felt the very act of dinagv
a distinction between Afrocentric and Eurocentric viewpoints undermined the value of an
African worldview. Sowande expressed in his essay that instead of contrasting
Afrocentric and Eurocentric thought Sowandund the importance lied in searching fo
their points of implicature; because Afrocentric and Eurocentric thoughts are inseparable
and deeply implicated in each other (Jackson Il & Richardson 2003,08)5

The chapter focuses on the visibility ofrécentricity in African American
rhetorica scholarship illustrates its importance for theoretical and critical understanding
of discourse produced by and for persons of African descent. McPhail acknowledges that
African American Rhetoric is made up ofiny strands and he strains that all strands
should be celebrated. He states that African American rhetoric in terms described as
Adi al ogic coherenced to express its capaci
culture and identity. McPhail dedites a large portion of this essay to additeow there
were and remain to be a lot unrecognized, silent or invisible scholars that were or are
contributing to either the communication, African American or rhetorical discourse
(Jackson Il & Richardson 200306 107). These scholars are expressimgraye
ideologies and methodologies some: Afrocentric, African centered or exploring the Black
narrative or experience. He states that aside from his work he could not recall any other

work or scholars in eithekfrocentric or rhetorical studies referensewande work.
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McPhail recognizes the politics in the inclusive and diverse study of Afrocentric or Black
rhetoric however there is an obvious who is welcome to speak, be heard and be visible
and who is not (Jaskn Il & Richardson 2003, 10807).

This essay recognizes that since up to the 1970s the studies of rhetoric within the
African American discourse was majority contributed and written but European
American and based on Western theoretical and methodal@gpproaches. Yet, with
the birth and se of Black studies, that contribution has shifted, and new approach
emerge and that was an Afrocentric one, whetfardingdeologies, methodology,
pedagogies and worldview, was specifically inclusive of sondesanluded many. The
Afrocentric perspectie expressethat the studies of Black language and discourse should
be written by African Americans opposed to the more inclusive notion of the study of
African Americans written by rhetorical scholafdcPhail express that it is problematic
to suggesthat AfricanAmericans, by virtue of race or culture are more capable of
conducting an analysis of Black communication than someone whose obtained the
African worldview as a foundation to understand Black communication (Jackson Il &
Richardson 2003, 16807.)

He conclules his essay expressing to contemporary and future African American
rhetorical scholars that they cannot get hung up on choosing a path or a politic and to
acknowledge that Afrocentricity and African American rhetoric are rooted in a type of
double cons@usness; andlhether one chooses to pursue Afrocentricity, complicity,
recovery, or traditional rhetoric, it is about the worldview and it is up to scholar to
provide the African worldview as the foundation of their walckson Il & Richardso

2003, 108)
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Continentaland Diasporic African RhetoridP’resented in Music, Struggle and
Resistance
Portia K. M a AfricansrbsynsAtiicamAimexigam Musiexplores the
evolution ofContinentaland Diasporic African rhetoric, by not only cgmizing itas an
oral traditionthat has traveled through tBgasporabut also a key component in the
music of African people and its impact on them. Maultstigresses culture and what it
is and how it has manifested through not only rhetoric butthesoommon thread of
oppression. She mentions how enslavement and other institutions of oppression are
designed to destroy the cultural legacy of Afritieditions buthave not truly
accomplished that mission especially when it comes to rhetoric and ofitise
Continent and th®iasporaof Africa. She expresses how these indestructible traditions
were transported through generations by culture like musicegdant, rhetoric and etc.
Maultsby defines culture as the product of interactions betweepatst and present. Its
toughness and resilience are not determined by its ability to withstand changeisvahich
sign of stagnatiorbut by its ability to reactreatively and responsive to the realities of a
new situation (Holloway 2005, 32&87).
Thewriter begins the chapter exploring the essence of Afticatitionsin music

during enslavement and the capture of Africans. When Africansemstavedthey
used music as a form of oral art and rhetoric by reconstructing instruments they had and
usedi n Africa out of things they found in
well as familiar sounds and beats to communicate and createraaccoground and

essence build a community. Maultsby addresses how as time wore on European
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instrumentswerevent ually embraced by African peop
culture, 0 and in some cases thesericansst r ume
made their traditional instruments. However, the chapter highlights that it was more than
the instrunent itself but also the messages sent as well as the continuity of the familiar
sounds and beats throughout generations; as well as the culeimairynof how create
the traditional instrument remained imprinted with the African people. Despite all of
that in the embrace and adoption of European and Western instruments, African notes
began to make a new creation, a new sound and example oetti®ecrwould be the
Abl ue notes. o The chapter explores how Af
thecr eati ve process can dall continuity and
as a form of rhetoric, is integral to all aspects of blackmanity life (Holloway 2005,
328329). Maultshy expresses that the fundamental concept that governs music
performance in African and African derived cultures is that muosaking is a
participatory group activity that serves to unite black people inthvasiee group for a
common purpose. She mentions that musaking in Africa requires the active
involvementof all present at the musical event. Maultsby recognizes three areas of
aesthetic significance when rhetorically looking at the Africanism of erafgihe African
Diaspora Delivery style, Sound quality, and Mechanics of delivery (Holloway 2005,
329-330).
The delivery style refers to the physical mode of presentation; specifically, how
performers employ body movements, facial expressions artdraowithin the
performance context. These expressions in black culture are considered expressions of

Aalnieses (Holl oway 2005, 330). 0 Maultsby re
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trying to convey aliveness or through the attire with the typalwid, colors and designs.
This aliveness is a rhetorical device. The dance itself can convey a rhetqgpeaéece
and can illustrate the intensity of emoti
body. The writer, reflects to that of cullimemory, stating that the practices of cultural
memory have been passed down through generations andlldas sten today in gospel
tradition, black churches, church choirs and even black marching bands (Holloway 2005,
330-331).

Sound quality refexto the objective of African music is not necessarily to
produce sounds agreeable to the ear, but to ttareslaryday experiences into living
sound. Maultsby expresses that the music of Africa and the Affisporaproduce
many sounds to either imteaor represent animals, speeches, spirits or nature. The music
is full of unique sounds associated withdikanusic such as manipulation of timbre,
texture, and shading; it is these unfamiliar sounds that deems Black music as weird or not
music at all (blloway 2005, 333834).

Mechanics of delivery refers to the distinct sounds produced by black performers
arecombined with other aesthetic components to generate a pool of resources for song
interpretation (Holloway 2005, 334). This section addresseditngwovisation is
extremely important in Black performance art and is essential to the mechanics of
delivery. Maultsby highlights three basic components to structural network for song
interpretation in black music: time, text, and pitch.

Time is manipukted through structural and rhythmic aspects, the extension of

notes, repetition, of words, phrases, entaggof a song, instrumental cadences.

Text or Textures can be increased by adding layers of instruments and vocals.

Pitch is the voices and instments manipulating sound i.e. bends, slides, melodies
and passing tones (Holloway 2005, 33&).
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When inerpreting music as a rhetorical device, much like spirituals, call and response
plays a large role and impacts all three components (Holloway 3885k, The chapter
concludes with Maultsby drawing connections to the Africanism present in music to the
styles of music presented during enslavement as well as the music produced today; she
concludes that music always has and will remain a rhetoricaled&veither overtly or
covertly send messages.
Felicia M. Miyakawa, explores the concept of Black Powetaric from the
perspective of Black Nationalism in her pigtcd he Duty of the Civili z
Uncivilizedo6: Trismpretsee MestageB of &ivelPerdérat Rappers a |
Black Nationalism in America has continued to recreate and secehitself depending
upon era and circumstance. This chapter addresses not only the different trends and
social conditionsbut also several n@ themes that remain endemic to Black
Nationalism. Although each movement has been different, the undpthemes stay
the same: the desire to lead and educate the masses, the promotion of unification of
African people across the world, and the hdyae they can continue to foster racial pride
and solidarity (Jackson Il & Richardson 2003, 171). Miyakawagsizes that one of
the newest forms of Black Nationalism can be found within rap music, especialpip
music grounded in Islamic principleS he expresses that many of
rapperso that evolved i n t kslamidtiasttogpromaoted 8 0 s
awareness spark dialogue about a myriad of social issues (Jackson Il & Richardson 2003,
171). These rappers usedthefdumt i on of Bl ack Nationali sm
rapo and voice the woes chksbnlldicharadon 2008,e qu al i

172).
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This chapter acknowledges the rhetoric of not only Black Nationalism but also the
rhetoric of the Five Percentti@an. The Five Percent nation is a breakaway section from
the Nation of Islam formed in 1964. Miyakawa Hights groups such as Public Enemy,
Brand Nubian, Poor Righteous TeachersCldn, the Jungle Brothers, KR3ne, Queen
Latifah, and the Wi'ang Clan belong to the Five Percent Nation, a party derived from
the Nation of Islam (Jackson Il & Richardson 20032). This chapter focuses on
analyzing the messages of Five Percent rappers and how their music embodies the
paradigms prevalent in Black Natidisa; and takes on the mission to spiritually civilize
the masses (Jackson Il & Richardson 2003, 173).

Five Percent rappers used their medium to spread their spiritual message to an
international audience. The lyrics of Five Percent rappers were edhatatial
possessed doctrinal texts pulled directly from the rhetoric of Five Percenters. This chapter
acknowlalged the three primary tropes within the Black Nationalist rhetorical discourse
that Five Percent rappers utilize and manipulate:Afananism, Racial Pride,
Solidarity, the role of leadership and importance of teaching. Five Percent and Black
Nationalst rhetoric embraced the rhetoric of Booker T Washington, Alexander
Crummell, W.E.B. Du Bois, Lakim Shabazz, Imanuel Geiss, David Walker, Henry M.
Turner and The WORD (Jackson Il & Richardson 2003;180®). Miyakawa expresses
that these rappers embradd@ s hi ngt onés r hetoric that was
instruct others and to obtain the people skill for commercial success. This chapter
recoqnizes that the Five Percent Nation draws its racial pride from social developments
that were occurring at treame time as the rise of the Nation in 1960 (Jackson Il &

Richardson 2003, 173). The rhetoric of these movements influenced songs like James
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Brownn AiSay it Loud, | o6m Black and I o6m Proud,
source of their inspiration @& the rhetoric and work of Elijah Muhammad (Jackson Il &
Richardson 2003, 182). Rappers that embraced Crummell and Du Bois rhetoric engaged
the ouls of African people through art and culture. Black Nationalist and Five Percent
rappers encouraged thether i ¢ of feach one, teach oneo :
message that those of African descent can produce world class civilizationsr{Ja&kso
Richardson 2003, 17874). The author addresses that once racial pride is established,
Five Percenterand Black Nationalist often push for solidarity; thinking that once
solidarity is obtained race will be uplifts and African people will attaifrsafficiency;
Molefi Asante argues a similar rhetoric, Black unity holds a crucial part of both Black
Powerand Black Nationalist rhetoric(Jackson Il & Richardson 2003, 182). Five Percent
and Black Nationalist Rappers through the rhetoric tend to pugshd same message
and hope for the same outcome through their music.
Miyakawa explores how the Five Perteation derives its names from Islamic
doctrine and training whicidentifies 85 percent of people as uncivilized people who do
not know their Goar origin, 10 percent as the rich who exploit the poor and teach
people to not believe in God, and thpercent who are the enlightened ones and are
responsible for educatingthe massésh e goal of Fiver Percenter
percentofthdin ot wokeo people and to teach them t
Shabazz and Pakfricans their rhetoric séss that the fates and futures of all black
people were tied together (Jackson Il & Richardson 2003, 175). Thus, Five Percent
rappers take on thisause in life as well as in their music. This chapter adelsbssv

the Fiver Percent Rappers message esipbathe importance of black sslifficiency,
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creating opportunities, keeping the wealth, being responsible for other black people and
above allteaching, promoting Black solidarity, and helping to expand and further the
cause. The Black Nationalistetoric found in this music is grounded in religious
principles, however it is not teaching a religion or encouraging anyone to join any
religion.

This chapter focuses on rap, and particularly Islami¢haghas long been
dominated by male voices;evat t he hei ght of WAconscious r
early 1990s, a time when the airwaves were dominated by MCs affiliated with either the
Fiver Percent Nation or the Nation of Islam, women were hard pressed to create space
for their voices and perspives (Jackson Il & Richardson 2003, 1¥42). The author
expresses that there were exceptions, of course, but for every Queen Latifah and Sister
Souljah rapping for sisterhood and social responsibility, there were dozens of men and all
male crews spittig misogynist rnymes. The chapter does not dispute in any way that rap
is a tough career path for any woman; women who choose to dress consbraaiil/
wear elaborate head dressings and wraps and modest loose fitting clothing as well as raps
aboutpolt cs, womenés rights, and the beauties
anthesis of what rap has come to be (Jackson Il & Richardson ZDDBB72).

In the 1990s gangsta rappers create a variety of imagery in their music which
ranges fromlifen t he hood t o fThelpiéce DeatmNarraiitedfrorgthe ng. 0
Killing Fields: Narrative Criticism and the Case of Tupac ShakyiCarlos D. Morrison,
identifies and analyze stories about death
Shakur. Morrison begins the chapter addressing the rhetoric used within and throughout

rap music andhip-hopc ul t ur e. He r dThe Rap AtagdMorridom op 6s 19
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states that Toop is one of the earliest developments of rap music from African culture to
theurban streets (Jackson Il & Richardson 2003, 187). Toop was one of the first to
discuss oral history and the rhetorical connectiowéen rap and hipop artists and
West African griots. The chapter recognizes Rap music arkddpulture is a
conglonrerate of Black musical genres such as jazz, bebop, R&B and the soul of the
1970s and 1980s (Jackson Il & Richardson 2003, 18MOyrison utilized scholar Tricia
Rose definition of rap music; fia Black cul
fromthe mar gi ns of SherebagnizesRapemusicasanforn of rhyming
and rhythmic storytelling partnered with highly rhythmieatonically base music. Hip
Hop has been defined as a culture for young African Americans to come together through
must, language, dress, graffiti, and@oto create safespaceto deal withoppression,
racism and poverty. The rhetoric of Hip Hoprispiredand influenced by the rhetoric of
Harlem Renaissance, The Black Arts Movement, Black Nationalism and the FReanAf
movement.

Morrison focuses this chapter specifically on Tupac Shakur, he refers to him as
the narrator. The chapter sheds sdigig on the history of Tupac Shakur. He was born
in Brooklyn, New York in 1971 and was the son to Afeni Shakur, a reeofithe Black
Panther Party (Jackson Il & Richardson 2003, 193). Shakur at the beginning of his career
was a member of the rap groDmital Underground as a dancer and rap on a few of their
songs but determined to do more he put out a debut &pacdypse Nowas well as
starred in a the 1992 filduice His character, Bishop was a young Gangsta who was the
epitome of nihilism in th&lack community and especially in the hood. Morrison

addresses that Young GO6s hpkevthatloakdkethenst i nct
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because theibehavior and lifestyle is grounded in nihilism (Jackson Il & Richardson

2003, 194). This chapteecognizes that Shakur music was contradictory because his

|l yrics emphasi zed Bl ack e megandwesenprasedancand pr
celebrated the strength of the single Black mathat the lyrics to most of his songs

often referredowomena fAbi tchesodo and Ahoso and expres
(Jackson Il & Richardson 2003, 194).

This chapter recognes the matrices Shakur upbringing, lifestyles and rhetoric
and the endless contradictions presented however the chapter is lessatbdmuitrifore
about the archetype or symbol of representation Shakur was. He was living ins a world
where young African Aerican men were at war with each other as well as other in our
own communities. These African American men were at war over terribarys, or
even gang colors. Morrison references the work of Sanyika Shakur and how a major
objective between gangs éikhe Bloods and Crypts was eliminating the enemy at any
cost. The consistent objective is rhetorically and physically creating thiasg fields
made of concrete, and to | ather these ndkil
chapter highligts the mentality of the African men and women living upon these killing
fields and the mentality of facing death or dying wasadr reality (Jackson Il &

Richardson 2003, 19899).

The writers explore Athe nargsymbblicveo in
actionwords and /or deeds that have sequence and meaning for those who live, create or
interpret them. It is a way of ordag and presenting a view of the world through a
description of a situation involving characters, actions, and settiagshange over

ti me. Shakurodés narrative was his own howe
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related, immolated and connecteihanis. His narrative through his rhetorical devices
whether through music, movies, books or just hearing his spead p&esuasive and
demonstrated both narrative coherence and narrative fidelity (Jackson Il & Richardson
2003, 190).

Morrison devotes wst of this piece to the narrative of the African American men
living this lifestyle. The narrative of African Americamen was filled with much
turmoil, daily they must confront social, economic and environmental problems; those
with a lack of educatiowere placed at a disadvantage and faced high rates of
criminality. Morrison emphasized the unfortunate disproportityhagpresentation of
African American men as both criminals and victims of violent crime. Shakur himself
even at time of agency or abylto control his narrative still in his music or films
projected or expressed the narrative of having a showdowrtheithrim reaper (Jackson
Il & Richardson 2003, 26202). His rhetoric expresses not only an obsession or
paranoia with death but also® of justification that his relationship with death whether it
being around him or his inevitable future was becausedes a fAstreet sol di

chapter explores how his narrative consumes him and how he confronts death both on the

=1

killing fwi@&lhd®o hamself. Morrison express
Astreet sol diers, 0 g anngericamenerbtiearliged enordbffadt her s
the dAkilling fieldso rhetoric was not onl
upbringing exposure to art, poetry, literature and music and even their own music

(Jackson Il & Richardson 2003, 2@02). Theys ed t heir r hetoric to
relationship with Death, death was seen as a savior that would free them from self

destructionnihilism and the killing fields themselves. Morrison explains that far too
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many African Americans who live in the urbareas of America face poverty,

unempl oyment, crime and illiteracy and thu

narratvesh&s t he message that death is the stre

them find their ultimate peace. It was Shakihilistic motive that helped him embrace

death openly through his rhetorical devices. Shakur expressed that mental death followed

physical death; start to end in the Akillin
However, Morrison reveals more dimensions to the works and ivarudt

Shakur, because despite his comfort in fac

Shakur had a strongidgsireltdeodosofvuveanhdéam

concludes his chapter with the obeshféestgati on

space and place to critique the works of Shakur. When critiquing the works of Shakur it

is important to be concerned with rartly the message that is being communicated but

also if not more important to be concerned with how his messageeigag@@nd

resonated in the minds and hearts of his listeners (Jackson Il & Richardson 2003, 202).

Rap music must always have a critilals place on the lyrics in hopes to change the

killing fields of urban America to a space of love, forgiveness, ahdespect The

works of Shakur as well as other rap andigp artist should not be criticized linearly

but circular nature of the Aitan American Rhetorical discourse. As stated previously

ContinentalAfrican and Diasporic African orality is holisticommunal and continuous

in its foundation; thus Nommo, style, rhythm and rhyme of the African American

Rhetorical discourse would logis effervescence and emotion if it were to be

marginalized and limited as a result of linear Eurocentric methodsabfsis(Jackson I

& Richardson 2003, 26203).
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Ella Forbes piec&very Man Fights for His Freedom: The Rhetoric of African
AmericanResistance in the Mifl9" Centuryfocuses on the rhetoric of African
resistance and that specifically of African Amarianales during the mitid" century;
this piece explains how the resistance, redemptive violence, and Black manhood were
highlight periods of social and political thoughrhe chapter opens with the fact that our
most common representations of the pligginst enslavement and racial discrimination
are created by white folk. Typically, Black people are portrayed as victims of violence or
pleading to appeal the whitehf@stian morality through the rhetorical device of the mass
media. The mass mediaashetorical device on its own has presented society or the
world rather with images that represent specific area of African American history, and
quite frequently the @esentations reflect not the African Americans reality, but the
wishful thinking of he larger white society (Jackson Il & Richardson 2003, 155). This
piece explores how white society uses mass medica as a rhetorical device to distort the
African Americam mal edés real ity and project falsehc
addresses that dag the mid19" century, white people felt superior and encouraged
having predominately iconic images represent them because they were the ones that
created these ideahages; they created situations only to construct and manipulate the
outcome so they #ier appeared either victorious or as a savior.

Forbes highlighted the civil rights movement; there were African American
protestors being sprayed with fire hoses or being attacked by dogs controlled by burly
white policemen Rhetorically, the imagesemanipulating the viewers of the images to
think that the African American protestors did something wrong or were violent and the

white men were saving or protecting a cause. On the contrary, Forbes conveys, the white
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men were expressing their internatlaxternal frustration and hatred of African
Americans. She specifically expresses their discomfort with the athletes getting gloved
and receiving accolades during the time period, angry with all the fists being raised and
signs of resistance displayed ohgy the protest in 1968 at the Mexico City Olympic

game, or the militant Africans in 1851 Christina, Pennsylvania, who resisted and acted
upon, Black seldefense that killed a white slave owner that tried to enslave Africans
(Jackson Il & Richardson 200855).

Forbes recognized that the images ptgd in mass media that expressed Black
agency and encouraged Blacks to feeleeipowerment also forced white people to
confront the reason for Black activism and Black militancy; those images rhetoricall
sent a message through the media that Whitemaand white supremacy was real and
Black people had to stand up for themselves (Jackson Il & Richardson 2003, 155). The
author addresses that in the Antebellum period there was an image of a phemptypical
African man kneeling, hands clasped, chainkémng but viable pleasing for humanity
and his manhood. The images sent a message of the time period and the politics
surrounding African people. Forbes focused on how African American men in this era
and heir struggle to maintain and keep their imagadtitthe African American men that
fought for their @AManhood-deteeminptiorecsviand a sen
human right, and communal seléteem (Jackson Il & Richardson 2003, 156). Forbes
explored how Africans inevitably concluded that thdy way to end oppression was to
resist violently when necessary.

This chapter recognized that the best way for Africans to deliver resistance

rhetorically was through speeches, letters, newspapers; pad private forms and in
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action speeches. Afians used redemptive violence, manhood anedsdéinse to fight
against oppression (Jackson Il & Richardson 2003, 155). Forbes expresses that despite
the undeniable hate that Whites had toward Blackslaéndless White riots and
physical attacks on dividual Black and Black communities, Africans continued to
exemplify a natural right to resist and stress the elevation of the African community.
This chapter explores how Africans have responded tdqadlénd social
disenfranchisement by forming orgaations to work for and protest their own interest
(Jackson Il & Richardson 2003, 157).

Larry Neal discuss the rhetoric of Black Power and Black liberation in his essay
The Black Arts MovementNeal efines Black Art as the aesthetic and spiritustiesi of
the Black Power concept, and it is the art that speaks directly to the needs and aspirations
of Black America. He recognizes that the Black Art Movement proposed a radical
reordering of the westewultural aesthetic; and it is radically opposedny concept of
the artist that alienates them from their community. He acknowledges that the rhetoric of
the Black Arts Movement was one that encouraged separate symbolism, mythology,
critigue and iconalgy (Neal 1968, 236). The piece addresses thekBlats Movement
and Black concept of obtaining and desirggdf-determinatiorand nationhood among
African people. In this piece Neal, emphasizes the rhetoric used within the Black Arts
Movement opposenbse that are Eurocentric as one relates theaweship between art
and politics while the other relates with the art of politics. He states that the key to the
rhetoric of Black Power and specifically the Black Arts Movement is to focus on Black
peopleobtaining the ability to define themselves aneithvorld on their own terms

(Neal 1968, 236).
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Neal addresses the Black artisan and their roles in rhetoric and their roles as
mediums when delivering the message of liberation. The Black artisans rpeui¢ ia
the context of aesthetics and rhetoadéake on the duty of speaking spiritual and cultural
needs of Black people and to confront the contradictions arising out of Black people
experience in a racist society (Neal 1968,-238). It speaks Isshe rhetoric of protest
and more of a rhetoriof the people by the people.
The essayll Power to the People: The Political Thought of Huey P. Newton and
the Black Panther Partpy Floyd W. Hayes IIl and Frances A. Kiene Ill address the
rhetoric ofBlack Power from the perspectives of those inBleeck Panther Party. This
essay examined some of the main currents o
Pant her Partyodés ideology and the edM®. uti on
Hayes and Kiene highlighted specific terms thateet#d Black Power rhetoric and
generated the concept of liberation. Those terms were:
LumpenproletariatThe unorganized and unpolitical lower orders of society who
are not interested in revolutionary adeament i.e. prostitutes, thieves, hustlers
and muderers.
IntransigetUnwi | | i ng or refusing to change on
something.
Black Nationalisma Black people are a race and seeks to develop and maintain a
black national identity.
Revdutionary NationalismA social movement dedicatéd carrying out a
revolution.
Revolutionary InternationalisnThe belief that conflicts within societies are
determined by international factors and alliances.
Revolutionary InterommunalisnThe promotiorof solidarity between

communities, and a cultud resistance to all oppression.
Dialecticat The logical discussion of ideas and opinions (Hayes 20005548
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Hayes and Kienexpress that all these terms either express or create a space for
liberation for African people. This essay also recognizes the history of the Black Panther
Party and the need for Black Power rhetoric. The Black Panther Party 1960s by angry
groups of Back youth who came together. Huey P. Newton and Bobby Seale founded
theBlack Panther Party for Self Defense in Oakland. California, 1966. The writers of
this piece highlight the rhetoric of not only Newton and Seale but all the members of the
organizatbon and how they all were mediums and vessels for the liberation of Black
people (Hayes 2000, 5474 9 ) . Newton spoke about the co
brotherso and solidarity and how through s
through the embrace of Black Power rhetoric that the Black Panther Restghile to
organize and provide several community programs which included free breakfast for
children, free health clinics and liberation youth schools (Hayes 2006558 Hayes
ard Kiene recognize Black Power rhetoric, when breaking down the Blatckd?drarty
Point Program; for example their first poi
will not be free until we are able to dete
proc| ai med AWe want | and, bread, plkawsi g, Tdd
piece concludes with the authors exploring Black Power rhetoric impact on the social
change of Black people (Hayes 2000, &81).

What This Research Contributes?

Thisresearch aims to contribute to both the discipline of Africology amidakf
American Studies but also the Rhetorical discourse whether it is in the discipline of
Literature, English, Linguistics or Speech. This research attempts to contribute more to

the conversation that there is a rhetoric of and for African people anddt an
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extension of European or Western rhetoric or a Blackface or Black version of European
or Western rhetoric.

Alkebulan argued in his essay that African American rhetoriess bnderstood
within the field of Linguistics associated with cultucalled Culture Linguistics. As
much as | agree witAlkebulan that the rhetoric of the African Continent aD@spora
would best be understood within a specific field study, a gafeeswithin a discipline;
my research attempts to disagree with Alkebuta6 st at ement that Ling
a new field called Culture Linguistics is the best or safest discipline. My research will
aim to contribute the reasons why Africology atisxipline,is the best safe space for all
research and study of tlrtinentaland Diasporic African existence, people and their
way of life, especially their rhetoric. This project will attempt to express that there is no
reason to rely on a discipliribat is not traditionally or foundationally grounded in
Afrocentricity to provide an academic homeplace or safe space for a subject matter that is
only about, for and used l§yontinentaland Diasporic African people. The rhetoric of
Continentaland Diasppo i ¢ Af ri cans expl ores and embrace
playinthed o zens, stylind out, soundi no, ' yricis
poetry, spirituals, history, style, culture, rhythm, and Ebonics; they are all natural
components andbted in African oral tradition (Jackson Il & Richardson 2003, 23). This
research will aim to expand the conversation on how African oral tradition as a study and
point of research, has an academic homeplace in both African and African American
literatureas well as African Folklore; all of which are studied under the diseif
Africology. The foundation of Africology is Afrocentricity, that being the placement of

African ideals at the center of any analysis that involves African culture and beltlagior;
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rhetoric ofContinentalAfrica and theDiasporais in itself a studyf African phenomena

and it should only be examined from the perspective of the African person (Asante 1998,
6). My project strives to expand the discussion on tiendiscipline of Aricology, under

the Afrocentric paradigm, is the only place that thetohic of ContinentalandDiasporic
Africans can be viewed as subjects in their own right and as acting agents in their own
historical and cultural reality than objects of Western kgBhip and civilization

(Jackson Il & Richardson 2003, 24).

This resarch aims to presents the concep€ohtinentalAfrican and Diasporic
African rhetoric as not only extensions of Nommo; but also attempts to show that
Nommo and the rhetoric of Africapeoplewhether they are of th@ontinentor the
Diasporaare onan the same, Nommo is the rhetoric of African people, it isamot
aspect of a part of the rhetoric, it is the rhetoric.

This project is attempting to contribute to the discussion that African people can
Aspeak things into exspeéakicrg ot ThergE oinwteo s
indicated in the essays and text prior, has typically been a conversation revadving ar
religion and spirituality; it has been a
conversation hardly an actual or literal corsation. My research is seeking to add that
Al iteral, 0 Aactual, 0 and Ar eal Batterogptmgonent
to explore Nommo as an active agent and generative force within digital mediums,
platforms and spaces$his research stres to show how African people abuse and
manipulate the power of Nommao, specifically through the digital platform Irestago
bring modern day archetypes to life, generating a real persona and giving them

personality traits.
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This research is aiming txjgand on the conversation of safe spaces for African
rhetoric; as presented through the essays, articles and tex®ybrican rhetoric has been
researched through all time periods and mediums however, | am exploring present day
digital platforms, speddally Instagram. My research strives to fill the missing modern
andcontemporarygaps where Afrocentric and Rhetoricehslars have yet to explore.
Within the last 25 years, technology has transformed and evolved The Word as well as its
power and mediusa oral art, spoken word, poetry, folklore, the black church, black art,
black power, revolutions, activism, music, comeidlevision, moviefave all evolved
tremendously; with that being said African rhetoric and communication has also
experienced thatvolution. With theemergence of technology and cyber institutions
such ason line schoolsghat roomssocial media @tformsand dating websites and
application to name a fe™ommo is not only utilized, embraced, and celebrated
differently, but also i is nowmore accessible to become manipulated, possessed and
abused; scholars have yet to explore Nommo in this context.

Historically, it has been traditionally an oral artist, rhetor, performer or elder
professionally trained to communicate, sttelf, recant history, entertain or educate their
communitythat embraces and explores the power of Nomihs through this
understanding that this selected person had been professionally trained and was destined
through their lineage and ancestors to bewarful speaker and thus the community
should listen when they speak, without question. However due to social meftienpat
such as Instagram, Twitter aWduTube any individuas arecalling or deeming
themselvesprofessiona, educatos, specialiss, or influences andthusmanifesting a

false trust with the community and manipulating and abusing the effects of N@nmao,

96



concept special and sacred to African people, for the benefits of propaganda, control and
capitalism Afrocentric and Rhetorical Solars have yet to expand their research to
include or acknowledgehe modern day oral artist that is alwayestingcongantly-
vlogging and immersed in the technological enhancements of communicatiopbéne
communi tyo6s cont e mpal-anagnresponsenrtNemnpiaet ati on on
manipulative tool through a digital space; this research attempts to expand on that
research The scholars indicated above, express the power of Nommo through man,
however my research attempts to prove that even throughtal gigitformy Nommo can
only be generated if the community is rece
Afrocentric and Rhetorical bBolars rarely, outside of the conversation of Voodoo
and African spirituality, address Nommo negatively arplorethe expressioof
negative power generative through negative speéelh conversation has typically been
recognized by those in the disdi@ of Sociology or Criminology, specifically acts of
defiance and the concept of Labeling theory. This research attempts to ceranibtiter
perspective to the subject of understanding Nommo as a generative power of the spoken
word; that Rkhei sped&kmmegfade¢i ve things into e
taping into cosmic forces African contemporary orators, especially Wosatilize
digital platforms are tapping into the insecurities of their African brothers and sister to
manipulate and psuade them to do, believe, think or buy something. My research
attempts to explain that this type of embrace toward Nommo manifesaAfpeople
into more followers than leaders.
This data seeks to contribute to the preexisting reséhligigao, fiBad Bitcho,

fiSavagé andfiTrap Queen bowever, it seeks to contribute new data as well as original
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interpretations and understandings alibefiNiggao, fiBad Bitch, iSavagé andfiTrap
Queem. My research strives to contribute a new way of understaiidingg r d s an d
termso; specifically, words and terms that
pejorative, hateful, disrespectful, vamit, epithets and newly labeled microaggressions.
My research attempts to provide the perspective that these fypesiovor ds and t er
actually names and i1 dentities and the act
actually name calling andfarm of identity displacement.

This research aims to contribute new research; it utilizes Instagram as a research
tool, it utilizes crowdsourcing to obtain data, and contributes the terms Nominal
Appropriation and Rhetoric of Negation to the disciplifié\fricology.

Social Media

What is Social Media?
Social Media also known as Social Networking Sites (SNSs) inatbfis web

based services that allow individuals to: construct a public or semiguisionment

within a boundedystem, articulate a ti®f other users with whom they share a
connection and viewand traverse their list of connections and those made by others
within the systemBoyd 2007).There are hundreds of SNSs, with various technological
affordances, supporting a wide range of ies&s and practices. SNSs vary in the extent to
which they ircorporate new information and communication tools, such as mobile
connectivity, blogging, and photo/vidataring. Most SNSs support the maintenance of
pre-existing social networks, but others finstrangers connect based on shared interests,
political views, or activities. Some SNSs cater to diverse audiences, while others attract
people based on common language or shared racial, sexual, religious, or natiasality
identities (Boyd 2007)Schdars from an array of disciplines have examined SNSs in
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orde to understand the practices, implications, culture, and meaning of the sites, as well

as the usersd engagement with them

Networking

Networking emphasizes the relationship initiation, often betwstrangers.

Networking is not always possible nor thepose behind some SNSs. Networking it is

not the primary practice on many of them or a feature within their design, nor is it what
differentiates one from another form of computexdiated communation (CMC)

(Boyd 2007).Social networking sites are unigbecause they enable users to articulate

and make visible their social networks; resulting in connections between individuals that
would not otherwise be made, but that is often not the goahase meetings are
frequently bet we e rsome bffine eonnectidrBoye 20®7)@h o s har e
many of the | arge SNSs, participants are n
new people. They are exclusively communicating with people whpaat®f their

extended social network.

Profiles

SNSs havémplemented a wide variety of technical features; their backbone
consists of visible profiles that display

of the system.

Profiles are uniquegae s wher e one can f(Walthpre onesel f
Heide Kim, Westerman, & Tong 2008\n individual is asked to fill out forms
containing a series of questions after joining a SNS. The profile is generated using the

answers to these questions, whigpically include descriptors such as age, location,
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interes s, and an fiabout med section. Sever al S
photo and some allow users to enhance their profiles by adding multimedia content or

modi fying t haeandfeelpr of i |l eds | ook

The visibility of a profile varies by site andmpeser discretion. SNSs like
Instagram allow users to choose whether they want their pavtigableto the public or
Af oll ower s o nl ywhichtakes & different apmoadh bycalog default
users who are part of the same fAnetwor ko a
profile owner has decided to deny permission to those in their network. Structural
variations around visibilitand access are one of the primary ways $iNSs

differentiate themselves from each other.

Friends

SNSs users are prompted to identify others in the system with whom they have or
had any kind of relationship with. The label for these relationships ddggending on
the insitepopulartermssuh as AFr i ends o, AFol I(Royder so A C

2007).

Most SNSs require Hirectional confirmation for Friendship, but some do not.
Theseonel i recti onal ties are sometsi e D ultabmalnegd
sites call o hweeslel .i FTTh ee ntdesrom aii Fri endso can &
connection does not necessarily mean friendship in the everyday vernacular sense, and

the reasons people connect are varisa/{ 2006).

The public display ofonnections is a crucial component of SNH# Friends

list contains links to each Frie@edprofile, enabling viewers to traverse the network graph
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by clicking through Frienddists. On most sites, the list of Friends is visible to anyone
who is permittd to view the profile, although there ameceptions, some SNSs allow

their users to opt out of displaying their network and hide their friend Bstgd(2007).

Most SNSs also provide an apparatus for users to leave messages on their
Friendsdé profiles. This fmahusgegotgbtbalygh
employ various labels for this feature. In addition, SNSs often have a private messaging
featurelike email. While both private messaging and comments are popular on most of
the major SNSs, they are not universalailable (Boyd 207).

Features

SNS go beyond profiles, friends, comments, and private messaging they vary
greatly in their features andgsers base. Some SNS have plstaring or videesharing
capabilities; others have buitt blogging and instant messaging technolodyer€ are
some that are only mobigpecific and there are some that are web based but also support
limited mobile interations. Many SNS target people from specific geographical regions
or linguistic groups, although this does not always determine tliesitec onst i t uency
(Boyd 2007).There are also SNS that are designed with specific ethnic, religious, sexual
orientation, plitical, or other identity categories in mind. While SNS are often designed
to be widely accessible, many attract homogenous popuatidrally, so it is not
uncommon to find groups using sites to segregate themselves by nationality, age,
educationaldvel or otheffactors that typically segment society, even if that was not the

intention of the designers (Boyd 2007)

Currently there i@ no reliable data regarding how many people use SNS,

although marketing research indicates that SNS are growing uigoidp worldwide
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(ComScore 2007).

The rise of SNS indicates a shift in the organization of online communities. While
websites dedicate communities of interest still exist and prosper, SNS are primarily
organized around people, not interests. Earlfipanline communities and public
discussion forums were structured to by topics or per topical hierarchies, but SNS are
structured aser s on al (or Aegocentrico) networ ks,
their own community. This more accurately mieranmediated social structures, where
Athe world is composed of neRlwbheks, not gr
introduction of SNS fatures has introduced a new organizational framework for online

communities, and with it, a vibrant new research context

Instagram

Instagram is an onlinemobile photasharingsite, created bilevin
SystromandMike Krieger, that enables its users to take pictures and share them either
publicly or privately on their free mobile application that launched in October 2010, as
well as hrough a variety obther social networking platforms, such
asFacebookTwitter, Tumblr, andFlickr (www.instagram.com Instagram has an array
of features some include the ability to: upload media cagharany aspect ratj apply
any one of the 40 digitabr live filters to their images, upload videos with the option of
utilizing the prerecorded squastandard definitiomesolution clips,
with widescreemesolutions of up td080pand longer rearding times for either
prerecorded (up to one minute) or disappearing live (up to one hour) videos, to follow
other usersdé6 feeds and geotag I mages with

of the location, utilize instantltishift, high resaltion photographs, optional borders and
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one click rotation on their photographs, as well as using hashtags to help users discover
both photographs and each other Instagram encourages users to make tags both specific
and relevant, rathehan tagginggeneri wor ds | i ke Aphoto, 0 to me

out and to attract likeninded Instagram userg\yw.searchenginejournal.cgm

Popularity

Once | isted among Ti nakodsdnstagbam Bas ever300On dr o i
million active users as and is distributed through the Apple StoreandGoogle Play
The Instagram mobile application is availableiRitone iPad iPod TouchWindows
10 devices and\ndroid handsets, while thirgarty Instagram apps are available
for BlackBerry D and Nokia-SymbianDevicesInstagram now has over 600 million
monthly active users Instagram has over 400 million users accessing the site per month
Instagram announced thabrethan 150 million photographs had been uploaded to its
site. More than 58 photographs were being uploaded and a new user was being gained
each second. The total number of photographs uploaded has exceeded one billion
(www.lifewire.com) Users seek andopreciate social interaction, archiving, self
expression, escapism and peeking on Instagram over any other social media outlet.
However, Instagram may appear to be one of the most widely used sites for photo
sharing, only 7% of daily photo uploads, among bp four photesharing platforms,

come from Instagramwfww.instagram.com
Who is Ausingo I nstagram?

Instagram's geographical use is shown to favor urban areas as 17% of US adults
who live in urban areas use tagram while only 11% of adults in suburban and rural
areas do so; 68% of Instagram users are female while 32% are male
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(www.searchenginejournal.cminstagram has been proven to attract the younger
geneation with 90% of the 150 million users under the age of 35. In regard to income,
15% of US internet users who make less than $30,000 per year use Instagram, while 14%
of those making $30,000 to $50,000, and 12% of users who make more than $50,000 per
yea doso (www.searchenginejournal.cardithin the education demographic,

respondents with some college education proved to be the most active on Instagram with
23%. Following behind, college graduates consist of 18% and users with a high school
diploma orlessmake up 15%. Among these Instagram users, 24% say they use the app

several times a day (www.searchenginejournal.com).

Privacy and Instagram

By default, any user of Instagram can view any other e prodiléand posts on
Instagram. One can make thposs private so that only their followers whom they
approve can see them. I f oneds posts are
see them in the Photos tab of Search & Explore or on hashtag or location pages. A user of
Instagram posts carie set to private from a desktop computer (hiagiagram.com).

There are basic Terms of Use that Instagram users must follow, including an age
requirement of 13 years or older, restrictions against posting violent, nude, partially nude,
or sexually suggative photographs and responsibility for one's account and all activity

conducted with it (help.instagram.com).

However private postshared to other social networks outside of Instagraay
be visible to the public depending on the privacy settings tsetietworks. For
example, a post one may share on Twitter that was set to private on Instagram may be
visible to the people who can see your Twitter posts. If someone with a private profile
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shares a photo or video to a social network (like Twitter, Fadelb@ursquare and so

on) using Instagram, the image will be visible on that network and the permalink will be
active. In other words, the photo will be publicly accessible by anyone who has access to

its direct link/URL. Sharing a photo or video to a sbcetwork doesn't mean that the

i mage will be visible in Instagram. Oneos
aren't approved followers. People can send a photo or video directly to a user even if

theyore not following you (help.instagram.

Once a user makes their posts private, people must send that user a follow request
if they want to see your posts, your followers list or your following list. If someone was
following a user before they set their posts to private and the user does htiemato

see their posts, the user ddack them.

Privacy and Instagram Comments

A user can turn on comment filtering to automatically hide comments that one
does not want to appear on their posts publicly. When a user turns on comment filtering,
i t ppled @ both new and existing comments on their posts. When one turns off
comment filtering, filtered comments on their posts will be restored
(help.instagram.com). The comments that were hidden, either automatically or by a
keyword filter the user turnen, may still be included in the comment count that appears
below their post. A user can turn off commenting to prevent people from commenting on
an individual post. When commenting is turned off, any comments that are currently on
the user post will beilden, and people will no longer see the option to comment below

your post. If a user turns commenting back on, all previous comments will be restored,
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and people will be able to comment again (help.instagram.com). Instagram useeanalso

turn off commerning for a post before they share it.

Privacy and Instagram Followers

If an Instagram account &t to private, one can remove people from their
followers list. When an Instagram user removes a follower, the follower or followers are
not notified that thg have been removed. A user also can block someone to get them to

stopfollowing them; much like being removed, people are not notified when they are

blocked.
Privacy and Photos
| f oneds ac coundone adds aé$asttag to theirpost, thegpibse a
notappear publichon the correspondinga s ht ag page. Only wuserso

will be able to see their posts on hashtag pageslosiagram Directnessages
(help.instagram.com). When someonedila photoit is visible to anyone who can see

the post. Ones followes may al so see a userd6s user name
matter how many likes it has. After 4 likes, photos show the number of likes, along with
usernames of some people the usay follow who have also liked the same photo. If an
Instagram accounnits set to private only approved f ol
any likes and comments. Likes on private profile posts won't appear in the

following feed, and when one likegpablic post, ones like will be visible to everyone

and one 6 willbeslekabiesbatmy the post, but only tapproved followers of

that user can see their posts (help.instagram.com).

If posts are set to public, anyone will be able to see youilginf visiting
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instagram.com/ (the username) on the internet. Ihamt agr am usetods post s
private, their photos will be visible to people logged into Instagram who only they
approved to follow them. The privacy settings one sets on their endé¥ices are the

same as their privacy settings on the internet (imsagram.com).

Privacy and Removal of Images

An Instagram usér Bnages may appear in Google search and/ or on Google
images results you havdogged into your account using a welewer, which authorizes
them to access your profile and images. These-ffarty sites have been created with
Instagram API and aren't affiliated with Instagram directly. Instagram grants itself the
rightstoselluer s phot os t o tificatian dr cgnpendatioe s wi t hou't
Instagram the company does not claim any ownership rights in the text, files, images,
photographs, video, sounds, musical works, works of authorship, applications, or any
other materials @lectively, content) that users post onthrough the Instagram

Services Z (help.instagram.com).

If an Instagram present or past user does not want their photos or videos to appear
on Google, Instagram the company suggests the member gesklwacces to the
third-party websiteor settingyour account to private. Instagram the company is not
directly associated with thirdarty applications that utilize their APIs such as web
viewers, desktop applications or image printing services, and the comparot aasist
in any way in speeding upedlprocess to remove any Instagram images that may appear
on Google search or Google images. However, due to data banking it may take some time
for these sites and Google teinelex and remove the images, even if gialete your

account; also, if in fact #hird party has sold an image or images of a former or present
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member is between the member and buyer to release rites or access of the image. Once a
member publicly posts an image, no matter what it is, they hagayor rights if
someone else (Instagn member or not) copies, pastes, manipulates, memes, buys, sells

or exploits the image in anyway (help.instagram.com).
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CHAPTER 3

METHODOLOGY AND METHOD

Theoretical Frameworks

The theoretical frameworks useddonduct this study are Afrocentricity p@tent
Analysis, Centeredness, Agency Reduction Formation Theory and Nominal Re
Appropriation.

Afrocentricity

This study finds its theoretical source in the language and linguistic intent of
African people, anthow it is to be examined from the standpahtheir own agency and
centrality in their experiences. The Afrocentric paradigm provides an African centered
way of understanding and approaching knowledge about the Wacldqugal 2014244
246). | use Afrocatricity as a theoretical framework to exiaim and seHconsciously
advance African people in every sector of society; specifically, the sector of language
(Asante, 2003, 239Afrocentricity functions as the metmradigm for the discipline of
Africology (Mazama 2003, 226). Afrocentricity in this study is based on recognizing

and acknowledging the following:

1 That the experiences of people of African descent are worthy of study (Kershaw

1992, 477479).
1 That African people have unique and distinctive galtand historical experiences
(Kershaw 199, 477479).

91 That the best way to understand African people is first and foremost from their own

perspective (McDougall 2014, 24416).

T That a peoplebdbs worl dview detteemnand e s

how they approach solving problems (Mazazfa3, 2326).

1 That the fundamental substance of all reality is spirit, and not everything that is

important is measurable (Mazama 2003 283.
1 That theaim of all research in Africology must be to empavand liberate people
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of African descent (Mazama @8, 2326).
1T That African peoplebs experiences can

of the human experience (Kershaw 1992,-479).

Thus, what is involved here is the idea of freed®he Afrocentric concept of
freedom can be described as fiteedom to develop as an African person, the freedom to
act and speak on African cultural truths emancipated from the psychological impact of
Eurocentrism. African agency and consciousesgssential to African liberation. The
ability to exercise agenag the core of Afrocentricity. Afrocentricity asseAficans as

the key players rather than victims of their history, and it establishes agency as the key

concept for freedomMazama 20033-6).

The key idea in both Afrocentricity as a methodology erydresearch is what
Molefi Kete Asante refers to as, epistemological centeredness: Afrocentricity establishes
a frame of reference wherein phenomena are viewed from the perspective of¢ha Afri
person; it centers on placing people of African origin intaa of their lives and attitudes
about the world. Afrocentricity seeks to liberate Africans from any form of domination
that has occurred from a foreign invasion or enslavement, so thée dacated within
their own cultural terms. Afrocentricity comgs that our main problem consciously or
unconsciously is the adoption of the Western worldview and perspective without question
and the attendant conceptual framework. It is this failuredognize the roots of such

ideas in the European cultural etltbat has led us willingly or unwillingly to be

relegated to the fAperiphery, 0 t WMazamiamar gi no

2003, 45).

110



Afrocentricity contends upon the African abylto systematically displace
European ways of thinking, beinigeling, etc., and consciously replace them with ways
that are germane to their own African cultural experieMazéma 2003, 4). When
Africans are dislocated, they have lost sight of théweseduring European decadence
and madness, it becomes incregbirdifficult for them to orient their lives in a positive

and constructive manner, hence the plight that is theiaggma 2003, 6).

Ama Mazama states that plateidli$e, botdenti ty d
material and spiritualMazama 2003, 226). The concept of location is based on the idea
t hat oneds hi st orayd,n thle caselofahysystudy, tadguéges | t ur e
specifically deter mi nes ogroresdelisthedpeocessioft y. Th
explaining how human beings comemi@ake decisions about the external wowtlich
takes into consideration all the attitudes and behaviors that constitute psychological and
cultural place Asante 2007, 423). To understand theoncept of location one must
encompass both their African idé@gptand their disposition toward that identity. African
identity is largely determined by the ability or inability to assume agency, which is
predicated upon our reverence, or lack of, foraheestorsNlazama 2003, -8).
Afrocentric scholarship is based providing and determining a place for African agency
and thus a location for Africadentity (Asante 2007, 423). Dislocation is responsible
for the disorientation, exploitation and imatized oppression of many Africans, but
being dislocated doe®nhdestroy the archaic, ancient, deep structure of the myths and
symbols of the African aesthetic reality (Asante 2003420 A dislocated African
operates from a marginal place or withie tonfinements that their oppressor has

outlined. They are menglAfricans who are operating from a Eurocentric perspeetinge
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are removed from their own cultural center, which has been replaced with a Eurocentric

understanding of who they are in the wdoiThe consequence to African dislocation is

Africans seeingthes el ves and their culture as inferi

psychological location is determined by whether they are culturally dislocated or located

(Asante 2007, 4@2).

Agency

Agency refers to playing a setbnscious and active role in shapinggohs 0 wn
destiny; it is the conceptualization that Africans are subjects of history and culture. It is
with Agency tlat Africans perceivethemselvesss fAcul t uredo and can
devebpmental cultural objectives (Modupe 2003, 65). The absence of Aagemcy
leaves the African normalized as an object of European history and culture, thus
produci-angge nicaynd ior dysfunctional behavior,
African as aractor and one of positive projections of the African self in the éutur
(Modupe 2003, 65). The lack of agency among Africans will result in their marginal
position within their own story. They become the object rather than the subject in their
own realtis and thus their story is told from an outside perspective. Midhidelson
(2011, 5658) states, to have theoretical understanding of African agency we must be
grounded in the three primary spheres: group autonomy, collectivéesetinination,

and conmunal sovereignty.

Centeredness
This research pushes toward the Afnisabtaining centeredness; referring to
being grounded in the knowledge of thistory and culture of African people and

engaging the world from that foundation (Modupe 2003, GBhteedness is the
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conceptualization of Africans having knowledge and ustdeding of their historical

origins and cultural development, which provides connectedness to the necessary
reverence for the ancestors, amd ttubrueso an e
(Modupe 2003, 65)This study addresses the misperceptioreafity attached to naming

that often causes a psychopathological disconnectedness between Africans and their
ancestors. This exploration will bring awareness to theadielfiation thatmpedes a

common cultural knowledge source forderstanding communignd thus preventing

effective communication, particularly intgenerational (Modupe 2003, 65).

Situatedness

This project contributes to that of situatedrelse conceptualizationf @\fricans
acquiring and/or creating an efficacious intellectual apdp$hri ¢ s pace, a fnApl a
for an anchored and proactive stance from
African phenomena in general and data specificigdupe 2003, 66 The lack of
proper placement and foundation for Afrocentric reseaachonly perpetuate the
problem of dislocation and the absence of the means to relocate; only then to deter
African people from liberating themselves. Dislocation only leaves theaififiarced to
exist outside of proper place, unanchored and reactibeied i t i ng t he Ai mpr o
toward African phenomena, specific data, t

Aborder so of Eur o preaainalithMoslupe?008,69.nd cul t ur e

Location
Location is determined by signposts. These sigspm® indicated through
language and the written word expressed through the social media medium, Instagram

(Asante 2003, 23240).Molefi Asante states, language is a regularized code that has
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been agreed upon by a community of users (Asante 2002439t can be said to
involve grammatical rules, nuances, words, and deep structures. If one were to
concentrate on a single aspect of laagg such as words, one can obtain a good
assessment of intent, consciousness and location of the speaker anéwhwdtor

may have been exposeditae. generation indicators and the major influences on their
vernacular (Mazama 2003, -24). Words hae function, meaning, and etymology; my
concern in this discussion is primarily with meaning. An African's use ofgieje

words has told something about where the individuliaated (Asante 2003, 23810).
Words when spoken have functianmtent, meaing, feelings, attributes and a life force. If
an African person uses words suchildgygao, i B aBidcho, iSavageé and iiTrap Queea

to name and define themselves and others, they are dislocated.

Victorious Consciousness

| seek to determine how words and language influence victorious consciousness
and direct African people one step closer to obtaining Victorious Grse@ss.
Victorious Consciousness is the recognition that African people have been victorious in
the pasteaind will be victorious in the futur@&he assumption behind victorious
consciousness is thitis difficult to engage in selfletermining, liberatindpehavior if
one does not believe that victory is achievable. Victory is knowing that as an African one
has won Modupe2003, 70-71). Victorious consciousness is an attitude based upon the
understanding of the relationship between African history, Afrazdture, and African
consciousness whi ch is in turn governed by the

subjective and objective nature m@ality (Modupe2003 70-71).
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This study focus, as it pertains to victorious consciousness, is directed atdpreakin
through the dislocation and disillusionment of pseudo empowerment from white
supremacy and its actiong bcknowledging the way Africans think of themselves and

what they choose to call themselves.

Agency Reduction Formation Theory

Agency Reduction Fonat i on Theory serves to expose
that distracts, neutralizes, or reduces the needlesice for assertive collective agency
by African peopléd Mi ¢ h a e 201T,i60)ekptainsstiatthe uncritical acceptance
of ideas such as posbdernism, colorblindness, essentialism, the social construction of
race, and assumptions found in victslaming and raceeutral discourses that
undermines assertive collective struggle and shape within Africans a psychological
infrastructure that is regant to resistance. If these sociopolitical constructs are accepted
uncritically by Africans, they wilheutralize their resistance efforts against domination
and maintain the inequities that continue to exist between Africans and whites in
America. A msunderstanding of these ideologies may result in further fissures and
fractures among African peop(€ill otson 201160-61). These ideas are anti
foundational and ignore empirical evidence of the existence of inequality. They must be
highlighted exposedand translated for what they are so that African people can place
themselves in a position that advanttesr collective interests. The forced migration of
captive Africans to the Americas was signaled by Africans being forced to abandon
African identityand their traditions, values, customs, language, names and even their idea
of God (Tillotson 2011, 61)Collective identity, consciousness, intentionality and

solidarity are the key determinants as to whether a group recognizes the resources it has
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in its possession and whether and how it will use those resoMiilseil 1998, 39).

Any AgencyReduction Formation places African people in the tenuous position
of Aminor/ begger. o The position of minor/b
Africans is stalmated while it waits for others to grant it permission to exist. ARF
disrupts the human haony that is possible when atlembers of the human family are
allowed honest efforts at their own group agency (Tillotson 201:8616Agency
Reduction Formatiorheory is useful because it gives individuals concerned about racial
equity, social justicand human rights a definitive conceptual counter argument that
exposes the dominative nature and hegemonic frameworks located in the Post Racial
Project, which, if acepted uncritically ultimately is the suppression of African agency. |
amusingAgencyReucti on For mation theory to interr
creation of ARIW keeps them dislocated and mentally enslaved. ARIW keep African
people from obtaining etorious consciousness. In addition to Agency Reduction

Formation Theoryl usel Nominal Re-Appropriation

Nominal Re Appropriation

Nominal ReAppropriation isa term | coined after reviewing numerous examples
of negative discourse regarding the Africamenunity use of RIW. ANomi nal 0 r ef
to that of names, naagrngprainat iomred®d si 9§ demtdaxt
term appropriation or cultural appropriation used within such disciplines as anthropology,
sociology and cultural studies to daberthe reabsorbing of subcultural styles and forms,
or those from other cultures, into ssaculture through a process of commodification: the
mass marketing of alternate lifestyles, practices and artifa@achi 2017; Croom

2011). Nominal ReAppropridion is the psychological process in which an African
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person claim@&RIW that originated as a tool of violence, leading to the mental
subjugation and internalized enslavement of African pedjgleen an African person
Nominally Re-appropriate ARIW, they ae experiencingsel-naming which results in
them subconsciously expemngng a mental migaming ceremony; forcing their identity

to possess the archetype(s), persona(s) and attributes allied witR$Ald

A reclaimed or reappropriatedi i d e n t iigapARIMbbecduse the history
and foundation of the name or term isted inoppressin and hate toward a group of
people. These types of ARIW have oblen brought badio be positive, unifying and
uplifting by the oppressed community that specificARIW, in hopes to find or receive a
healing from the negative impacttbie ARIW. Unfortunately, Nominal Re
Appropriation provides a false sense of empowerment and is a poor coping mechanism
when addressing the impact of ARIBianchi 2017; Croom 20)1A popular example
of Nominal ReAppropriation of an ARIW, is the Africacommunity embracing the

Ai dentity wor do Fpproprigtedirersiosof dliggerosi ti ve r e

The Psychological mpact of Nominal Reappropriation

The psychological impact of dunation on African people has been examined by
severalscholars (Akbar 1984; Azibo 2001; Harrell 1999; Nobles 1991; B.E. Wright,
1984). Their research suggests the possibility that domination has caused maladaptive
responsef the behaviors of African gle (Tillotson 2011, 6@1). Psychologist Daudi
Azibo argues that dominatiohas resulted imany Africanpeoplebeng psychologically
destabilized andevelopng submissivédbehavioral patterns (Azibo 200T)he impact of
domination of the psychologicalperations of African people (Tillotson 2011 -60).

Harrel |l states, fcome etpd a lotnh yi nA frroitd eom & eolwfa r
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(Harrell 1999) This observation dovetails with the research of Nobles and Myersé&dlobl
1991; Myers 1991)They cal for a sense of collective reality for African people based on
the idea that Africartentered traditions have the most value for Afnipeople (Nobles
1991; Myers 1991)The brain and its functional operations have receiitel attention

by mainstreancritical race theorists. The brain is the organ that controls behavior and so
it is important to look at its importance in terms of how it uses and interprets information
(Nobles 1991; Myers 1991l ar r e | | p o sthetcanfinBslof racigliopp@sn! vy ,

severely truncate the functioning of the brain (Harrell 1999)

Harrel |l highlights the -Abgncanveseéeheiome
has been fostered in the minds of some African people by institutionahalboni
(Harrell 1999) This caitulation forces some Africans to act outside of their native
instincts andlevelop alisproportionate amount of valteward othe(European)
worldviews,which isreflectedin their behaviorgHarrell 1999). Thesystematic
exclusion of African contribubins to the world stage and emphasis on European

hegemony is not without consequence for African people (Harrell 1999).

Psychologist Bobby Wright, in response to this exclusion operationalized a
concept tacmédoinMeniti ght ©Bhd&d4d,l eln2) .r aMpeen toafc ia
collective mind by the penetration and perpetration of alien culture, values, beliefs
systems, or ideas for the purpose of group destruction or political use of the victim group.
Mentacik 6 s met hod i s t o thewatinh through mind toetrolb e havi or
(Tillotson 2011, 13)Mentacide systematically utilizes the institutions which projects
i mages, values, beliefs and opiniondsécrea

bereh unt i | Wrighi $984t 1@)dVrightantietainé that as a result of the
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culture and institutions forced upon African people, a maladaptive psychological

syndrome has developed in the minds of some African pedplel g dnalysi of

Ai nstsiot uatnidont hei r i nf | pitdecomes possiblg tdumdersthnd i ¢ a n
the use of institutions as methods of domination; using the same concept as Wright when

he refers to institutions lookedat Instagram as the place for the influence and

psychdogical impact of Nominal R&ppropriation
Method

| used the social media platform Instagrancdbflect data and understand the type
of disillusionment and dislocation African people are participating in when observing the
use of agencyeducing identity words. | obtained a sample of 200 Inatagpictures,
using the Instagram search function for & I Wiggeo, i B éBidcho, iSavage and
fiTrap Queead. The data was collected by selecting the first 10 users who met the

following criteria:

Their profile was public.

Their profile picture was a phagraph of a person who fits the phenotypical
characteristics of a person of African descent.

1 They used Nigga, Bitch, Savage, or Trap Queen in their handle or bio.

= =

| randomly selected 5 pictures throughout each selectéddoel entire timeline,
to gan bbma full representation and accurate portrayal of the named individual, pictures

were selected from the beginning, middle and end of the named individual timeline.
Content Analysis

Content analysis entails a systemagiading of a body of texts, igas, and
symbolic matter, notnecesdgr f r om an aut hor és or wuser 6s p

tool that explores the underlying meanings and ideas revealed thapnalyzing patterns
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in the elements of the text, sues words or phrases (Yang 2008xnalyseshe form

and substance of communicatio@ontent analysis contains aspects of qualitative and
guantitative methodology. It is a tool that was originally constructed to focus on word
counts giving it quantitatey features, as well as a foaugion word meanings, such as
metaphors, to provide the cultural context in which texts are produced giving it
gualitative featureKrippendorff 2004) Content analysis as an analytical tool has
evolved. Once viewed as a fajouanblistiow countin
fascination with numbers and a narrow conception of science in which quantitative
measurements provided the only evidence that cotwatadnethod exploring social
phenomena that was both generated by and constituted in texts and (Krggasndorff,
2004).Now with the textual fabric of contemporary society undergoing a radical
transformation, due to the ongoing information revolutenmg the increasingly

widespread availability of electronic, hence compugadable, text concerning tually
everything that matters to society and its members has moved content analysis, into the

center of how society examingself (Krippendorff, 20@).

Why | Am Using Content Analysigor This Study?

Content analysis is an important researgtiechnique to use when conducting an
Afrocentric analysis. It is analyzing text in the context of their uses that distinguishes
content analysis from other metis of inquiry.

Methods used within Eurocentric centidisciplines are not concerned with
meanings, catents, intentions, and references (Krippendorff, 20Ddyse of other
disciplines hardly reflect on their own conceptions of nature, excludingcibredeptions

from their object of study by dismissing them as subjective in contrast to what can be
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determined through detached observation and objective measurement. Where researchers
grounded in Eurocentric disciplines adopt natural scientific methodswity, the
epistemology that is inscribed in such methods prevents them from addressing what
matters met in everyday social life: human communication, how people coordinate their
lives, the commitments they make to each other and to the conceptiatsety they

aspire to, what they know, and why they &atgpendorff 2004).Content analysis is not
theonly Afrocentric research method that takes meanings seriously, but it is an
Afrocentric method that is both powerful and unobtrusive. As an Afraceeearch
technique, content analysis makes sense of what is mediated betweentpgtyzé

matter, gmbols, messages, information, massdia content, and technolegypported
social interactionsvithout perturbing or affecting those who handle teatual manner
(Krippendorff, 2004).

As an Afrocentric research technique, content analysis was ustisfetudy
because it required a close reading of relatively small amounts of textual matter and it
involved the rearticulation (interpretation) of gen texts into new (analytical,
deconstructive, emancipatory, or critical) narrative that are acceptieid scholarly
communities that are sometimes opposed to positivist traditions of inguippendorff,
2004).1 viewed the data obtained as reggeations not physical eventshgerving
images, posts and expressions that were created to be seemtegpckted, and acted on
for their meanings commonly referred to as emdjie content | observe is not the entire
issue. The issue is what can betietately inferred from available texts, messages, post,
and comments associated to the pictures and siposted on the public profiles of those

who are phenotypically of African descent. Due to time, | concentrated on an aspect of
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the issue using only small sample and only observing the images associated to those
that were selected in that sample. Theppse of using this method is to identify key
Themes and patterns associated to the ageadycing identity words: Nigga, Bitch,
Savage and Trap Quean they are presented through various handles and hashtags on

the social networking platform Instagram.

There are both strengths and limitations in using content analysis as an
Afrocentric research technique. The strengths in using content analysis sttty is
that it is a useful tool for analyzing and interpreting messages in communication, it is an
inexpensive and accessible researching tool, it allows myself as the analyst to examine
large volumes of data as well as | can study social life witimbertfering in it
(Krippendorff, 2004)There are several limitations in using content analysis for this
study. I, as the analyst, must take many factors in to consideration to maintain objectivity

when obtaining the data.

Why | Am Using Social Mediaas My Data Source?
| am using social media as my data source becngal media has become an
integral par of life online with the proliferation of social websites and applications.
Thereare both positive and negative consequences when utilizing social media as a
means for communication and interaction since it is a medium designed by people for
people to ge as they would like, however they would like, in which they see fit. Itis a
spae that can provide African people with language, location, victorious consciousness,

centeredness, situatedness, and agency.
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The Negativel mpactThat Social MediaHasHad on The African Rhetorical
and Communal Experience

Social media is a medium that provides a contemporary direction for rhetoric
however it does not provide a positive direction or impact on the African rhetorical and
communal experience. As discussetbmp theContinentaland Diasporic African
rhetorial experience is grounded in orature and language is the key instrument in
conveying complex ideas and transmitting the values of society. Langiuhge is
expression of African culture and values; ithis result of Continentaland Diasporic
African pe@le being the product of an oral tradition that they naturally attach music,
poetry, folklore, spirituality and other verbal art forms to language because they are all
styles of creating, rereating, maitaining and sustaining African cultufgackson &
Ri chardson 2003, 35). Richard Wright stat
groupdefining forms and functions emerge out of the contexts, contingencies, and
communities that constitute ihd which, in turn, are constituted by it (Jackso& Il
Richardson 2003,86. 0 Thi s is rel evant wheffectsthatoki ng
social mediaut also reality television and hip hop has badAfrican rhetoridooth
continentand theDiaspaa. Languages becoming constructed less socially and
communally but more based on observation, popularity and stereotypes.

Social media is not a positive form of language or even contemporary direction
for the African oral tradition even though itaften preseted that way.Social media
provides a medium for people to connect, communicate and meet however, @ is not
medi um that provides | iberation through | a

A

stimul ate oneds f el | owhetseofmetoricig worlearttask;ie act i
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requires skill, knowledge of human nature, and the necessary physical organs to utter
soundso (Asante 1998, 74) Soci al medi a whe
as Facebook, Snapchat or Twitter are hregdrounds ér mental manipulators, they
with theaid of internet engineers create algorithms to keep people interested and
enthralled in their liveshowever they are not skilled oratures or storytellers. They do
not run risk that Asante speaks of, dese the padipants of social media are not
rhetors, that risk having his or her messages lost. They are less invested in having any
particular message received by any particular person or communal group, their act of
sending messages are purely selfessbne get smething off their chest or share
something they want to share for various personal purposes or reason and two to attract
people to like or follow them not caring is the people agree or disagree with what they
share but rather that fact thanssone noticethem to like or disagree with something
they have to say or show. Social media is not a modern form of oral art or a new
direction for the oral tradition because the participants of social media messages and the
messenger 6s tenostofiitsoraheir imemts does nat reflect the values or best
interest of the community over all (Jackson Il & Richardson 2003, 35).

Social media relies on its participants whether an influencer, manipulator,
member or follower to engage or tap itiveir needd feel needed, their want to feel
wanted and their desire to feel desired. These participants are seeking a void to be filled,
to feel enough to someone, to feel recognized, noticed and essentiallyTiesk
participants seek conformitppormalcy andgpopularity while trying to appear different,
original andunigue.Social medias notacommunalspace, it is gocial and public

forum, hencenot a conducive platform for African rhetoric as a personal, mental, social,
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spiritual or emotiondiberation tml for African people. This medium lack call and
response a key componentGontinentaland African rhetoric, yes people can respond,
comment, like a post, image, meme or mesdagwever it is not call and response it is

just a response. HE participahcannot hear the response, resonate with the response, and
at times completely understand what response they receive n@ahand response has

not evolved into emojis and thumbs up, they do not have a communal tone and do not
invoke the pwer of Nommo Social media fails as a positive African rhetorical platform
because due to: the internet, technology engineers, propaganda specialist, sponsors,
capitalists, paid influencers, mental manipulators and technological algorithms it serves
as st another mdium to marginalizegroups that aralready marginalized arttie
conversations within those grouips. African women and their hair, African women and
their skin color, African women and their beauty and African people and their bodies.
Sodal media manipulates the art of rhetoric and for African people it is proves unhealthy
mentally, emotionally and communally due to the mediums ability to triggegtéed,

narcissism, envy, and false perception of happiness that lies within people.

How Am Examining and I dentifying Locationand Dislocation Through an Instagram
Post

The data observed and collected for this Afrocentric study will be analyzed using
the method of location; using Molefi Kete Asaefesayii Locat i ng a Text:
Affrocentric theoryo as a tool of analysis
the study. Instagram is the tool in which data will be observed. It is the hesedles,
posts and pictures that will be dissected using the concept of locationefenéd used
to locate the text of this study i.e. the associated posts, pictures, archetypes and handles
are language, attitude, and direction might be used alanecombination (Asante,
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2003 239.

In locating the data, i.e. the handles, posts, pisfued archetypes depicted on
Instagram, the language and direction are important to recognize. The attitude of the user
is crucial to acknowledge. Attitudefers to a predisposition to respond in a characteristic
manner to some situation, value, ideggeot) person, or group of persoffssante 2003,
239 I n pursuit of the precise |l ocation of th
characteristics or psistent response to certain things where the user is located (Asante
2003, 239)Instagram is a pte where users are deeply committed to the principle of
expression; one cannot express oneds self
239).

Once indcating the attitude of the user; situating the data, i.e. the handles, posts
and pictures as dislated becomes fundamentality a reality. It is with certain symbolic
boundaries and iconic signposts, in this instance agesuncing identity words offered
from within the data, to present whether the user is in fact dislocated and how in which
they are dslocated (Asante 2003, 24@)t at es A A word should be w
of the creative production derived from authors engaged in the communicatbesp
with readers. o This applies to the analysi
Instagramin which a word is written, a picture is posted and is signified to said post of a
writer to express the creativity of the composer or user of the saidracend engage a

communicative process and response to the user account either from viewdosversol

(Asante 2003, 240).
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How | Am Analyzing: The Pictures and Memes

As an Afrocentric content analyst, | analyzed each agesuhycing identity word
aspresented on the social networking platform Instagram in the various ways they were
displayed angbosted. | used Instagram, the predominately pictorial social media network,
to analyze the pictures posted on the public profiles of those that appearetypicaily
of African descent. In looking at each picturaoted and dissected all the handlest th
associated, included, incorporated or had any of the agedoging identity words in
them. | observed if any historically culturally oppressive or racially charged archetypes
were being mimicked, mocked, portesl or represented through any of theyies and
memes posted as they associated to each agedaying identity word. | looked for
patterns in the pictures or memes as they related or associated to each of the agency
reducing identity wordA limitation of using the social networking platformmstagram
wasnot knowing who these people really were and only knowing them based on what
they presented on their profiles; as well as not knowing the intent or background behind
the imagesl do not know who thie followers are or the other users ofskagram that like
or comment of their pictures posted; thus | do not know if there are personal bias attached
to why they posted what they posted or like or commented on a specific post. In using
Instagram as a remech resource, | did not assume thesesulsad in real life
relationships due to the anonymous nature of their usernames, their photos and lack of
contacting people through "traditional” methods like a telephone. With that in

consideration, | just took mijndings at face value.
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CHAPTER 4

RESULTS

i Wéearn to wear our names within all the noise and confusion in which we find
ourselves. They must become our masks and our shields and the containers of all those
values and traditions which we learn and/or imagine as being the meaning of diat fami
past 0

-Ralph Ellison
Background of AgencyReducing Identity Words and Results

Four majorARIW were observed in this study based on my data analysis:
fiNiggao, NBad Bitcho, iSavageé andfiTrap Queed. In keeping with Tillotson's concept
of Agency Reduction Formation, these categories appear in the data although they are not
indicated by external forces. They are internally contrived in language and rhetoric of the
respondents themselves.

Nigga
Definition of the Word

TheARIW i Ni g g a oto heexteemnaysomplex.A fiNiggad is a slang noun
and it is associated to the plural reference of the same wordfbdiipga® or i Mygaz.
It is defined as an invasive, disparaging, offensive and belligerent term; and recognized
as a resglling of the tem fiNigger. However, when spoken by African people to refer
to themselves, another African person (usually a friend or homie), and at times inanimate
objects it is received in a neutral or positive widigga, MerriamWebstercom Nigga,
Dictionary.cont Nigga, Urbaxlictionary.com 2019. The termfiNiggadis rarely used to

refer to elder family or community members, out of cultural respect.
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The Use of the Word
Records indicate that the tefiNiggad was first spoken i1848(Nigga, Merriam
Webstercom). fiNiggao originated as a variawof theracial slur niggerthe distinct
pronunciation and spelling @Niggad was deliberately adopted to distinguish it from
nigger, especially when the term is usgdAlirican people in a neutral sensk practice,
its use and meaning are heavily dependent on context (Kennedy, 2002). Since the late
20" century,fiNiggad hasbecone the preferred term for neutral and positive -self
referential usegspeciallyby thosethat celebrate and embrace the cultfrlip hop
(Nigga, MerriamWebstercom Nigga, Oxfordcom). However, presently, the term
ANIi ggao i s u saeong yoongee meimbels efralarhacésyand ethnicities in the
United States (Cooke, 2007).
History of the Word
The history behind the terfiNiggao, isgrounded inh e t er m whiddisg ger 0
derogatory term used agaiddtican people. The word was origitead from the Spanish
word fANigero and fAiNegr oo meanAfricanpddpleac k, wh
The meaning of the worpderfisNhinggeBryo tihse anatieg nl
duringenslavementthe word was used in a deprecating mangameatAfrican people.
The wor d Aad extegseea htstori lautsin short it was and continues tsbd
as an insult againgtfrican people;te word is extremely offensivand purely intended

to oppress and express hate to anatHanson2017).
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Controversary

For many peopléNiggadis an equally offensive worals the ternfiNiggero,
which makes the use @Niggad controversial, conflicting, contradicting and at time
confusing. The fact that the tefiNiggao is phonetically close and like the term
fiNiggero, fiNiggad can be strongly racially offensive when used, embrace, celelanaded
especially spoken by neifrican people (Nigga, Oxfordom). Despite the prevalence
of the term in Hip Hop, a culture whose millions of fans cover all races and ethnicities,
the use ofiNiggad by a person who is not African, regardless of contextiisiclered
highly offensive (NiggaMerriamWebstercom). There is conflicin opinions on
whether there is any meaningful difference betwbertermsiNiggad andfiNiggero as a
spoken termand the use diNiggao both in and outside of African communitiesmains
controversialAllen-Taylor, 1998 Alonso, 2003 Author ofBury That Sucka: A
Scandalous Affair with the-Word, H. Lewis Smith stateghat replacing the 'er' with an
‘a'does nothangeanythingotherthan the pronunciation (Smith, 20083mith s 6 ,
statement addresses the controversary behind NominalypRepriating ARIW, and
how the change in nomenclature does not change the history of the word or the history
attached to the word; in this case tlaeh oppression and white superiority cartad to
the termfNiggero.

The termiiNiggad was originally coined to take away the negative connotation
behind the wordiNigger, 6 it was an att e mpfNiggewmand ecl ai m
make it a safe word foAfrican people by African people (JuliquaD15).Linguistically,
the phenomenon of a community taking a word meant as a slur-apgnepriating it as

a term of endearment is called semantic inversion or semantic lodgimguist Andrew
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T. Jacobstaesre-appropriatingiNigger to fiNiggad fi § a strategy for asserting the
humanity of black people in the face of continuing racism, a strategy that celebrates an
antiassimilationist vision of Africas mer i can i dentityo (Sheinin
The termfiNiggad is difficult for some African people to ses a term of
endearment and not a word of disrespect, regardless if another African person call them
it, some African people have a hard time thinking and feeling that theiNiggad is
synonymous withdgrms such as Brother (Brotha) or Sister (SistahistagMiddleton,
2001)While some Africans only consider the term offensive when people of other races
use it; however with the evolution of language including the f@tiggao, other ethnic
groups havadopted the term as a part of their vernacular,itdee usage of it is
controversialAldridge, 2001; Pierre, 200&llen-Taylor, 1998) Those that are nen
African have ridiculed this concept of African people finding the téNiggad only
offensive when norAfricans say it and express thatitishypact i cal , conf usin
fairo (Pierre, 2006). There are-walrsilg oman
ANIi ggao or @ANiggero regardless of thlkee def i
with the rhetoric and the history behind therter(Julious, 2015)
fiNiggao is not just another wordhére are so many contradictions behind this
word. There is no other word like it in the English language, encompassing both the
ugliest sort of hatand a communal, if subversive, sense of love afett@&bn, depending
upon who is saying it and in what context. It can be wielded as a tool of both white
racism and black empowerment. Its most accomplished practitioners can drop it into
conversation as@oun, adjective, verb or interjection (Sheinin,20Bbmefeel they can

use it, while others shoultbt be able to use it. Some peoplerdb understand the
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influence they may have on other cultures by constantly using the word in their presence,
and espcially in music. Some defend the difference ofeoxtt associ ated wi't
v s i NHangoaa17).Atits essence, the wodl in either formd remains
inseparable from its basikistoric meaning. Even if you believe the form that ends i
ifer o and the one that ends in fAiad are two
not for the former. And the former would not exist were it not for the scourge of racism
(Sheinin,2014)
ANi ggao i n Music

The Hip Hop culture specificallRapmusic is the biggest generator of culture in
human civilizationPeople want to emulatbd things rappers rap abpahd want to
wearthe clothes they wear in their music vidébkisoni 2017). Rap music has and
continues to have a huge impact on the vernacular of all people not just African people.
Hip Hop as a culture has embraced, celebrated and vocalized the politics and
controwersies behind the terfiNiggad. Rappers do not just sadyettermfiNiggad a lot in
their songs but also have inadvertently given birth to the term over time. Rap lyrics have
contributed to the evolution of the tefiNiggad; it is not just a political and controversial
term within Ebonics, it has developed intoidentity. Mwsic as a medium and African
rhetorical source, uses the power of Nommo to generate messages, emotions and
attitudes. As of April 16, 2020, 5 musical artists embradiiggad as either their entire
or part of their stage nami@iggao was ether the entir@r part of a name of 10 musical
albums of the Hip Hop and Rap genre @Niggad was used 49,035 times in lyrics songs
associated to the Hip Hop and Rap genrike termfiNiggad has been defined and

described throughout these Hip Hop angh Rangs; thessongs through the power of
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Nommo evolved the terifiNiggao into an archetype, a real physical manifestation of its
definition. iNiggao, as an archetype, has a persona and a personality. To support my data
further, as well as understand theelepmentofte A Ni ggao t hrough t he
songs, | wutilized the IyricsindMy NOgpapul ar
( Remi x) o6, Nas f-didtiwrei Ng gMab Rapédip BoRbgg &b r
JayZ and Kanye Wesfi Ni ggas | wopDoggrfeatsng GMularand Magie
ADown 4 My -Rieadugrgsaniti Jdgga My Ni gg-@d®RapNi psey
Niggaso, Future featuring PhMaowve |l ThaN |Ddppear
GucciManed Di rty Li l Ni g g aioWhaeviradleu Skiu o moxBAu Apgee vy

What has Influenced, Inspired and Contributed to the Construction of fildiggad

Archetype
People
ThefiNiggad archetype lives and is supported by Rappers and their lyrics

however there are other people that contributed to theigalymanifestation of what a
fiNiggadis. Chris Rock contributed to construction of fiNeggad archetype with his
most famous and camversial standi p ¢ 0 me d yNiggas ust Blaokd?sopléi'
This routneappeared both on his 1996 HBO speBiahg the Painand as track 12 on
his 1997 albuniRoll with the New: The routine is a twelveninute monologue about
behaviors that Rock seamong African peopleHe describesNiggas" as a cohort
whose behavioembodies many stereotypibait aredetrimental tadhe image of other
black people. "Niggas'according to Roclglorify ignorancelazinesssneakiness
thieveryandtheybrag about fulfilling any minor responsibilitiRock saysin the routine

"When | go to the money machine tonight, alright, | ain'king over my back for the

133



media, I'm looking for niggas! Shit, Ted Koppel ain't never took shit from me. Niggas
have, spyou thinkl havegot three guns in my house 'cause the media outside®"
routine contributed to the Nigga archetype existing. @aoedia and crowdsourcing
outlets define &liggaasiistereotypical black person ( Ni g g a, Ucotn.aThed i ct i o
maleft N i gvgrasianseen and perceived psoror lower middle clasdelives in the
hoodor section 8 housingnd talks like afiuneducatd morom. His hobbiesareeating
fried chicken, watermeloanddrinking Kool aidandmalt liquor(Nigga,
Urbandictionagy.com) . The mal e ANi ggao i stokngoweed.i ved a
The mal e i Nigyideai®misogymistic, eeptayaampanp and hasots of
bitches. He is unemployed and his main source of incomevslfare checks, anlde is
often heardeciting his favorite rap lyric§Nigga, Urbandictionargom). The male
A Ni gligeawith their mother. He is most likelyinagartge mal e fANi ggao i s
associated to the term fAThug. 0
Thefemalen Ni ggao ar c het y paoskinsy orssgperfamtbedeist o | 0 «
nota inbetween unless she is eighteen or youfl§eyga, Urbadictionary.com). She
wears minimal clothinghas a lbor an exaggerated number of childrenseventeen
childrenwith a lot of baby daddie$he enjoys fghting othef e mal e A Nlulgggas o o1
andshe shares a lot of the same hobbiesrthleNiggadoes t he f emal e A Ni gg

associated totheterinHo odr at 0 (dittiongrgcan). Ur b an
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ANIi ggao Mentality

The ANiggaodo mentalhe yf emalgeneNiag gao t awal
presented when an African womaasxpreskest t i ng t
thoughts and idearoreassumd or di rect ed tnentdtyrahertidn g g a o
thet y pi c al fema gmge iNigga Méntality, Urbadictionary.com). The
ANIi ggao femal es 6 0 Mum gusspokemred ishe estraightiothé s b e i n
point when it comes to whia on her mindT h e f e ma Iplays fhéNsargeteatal
gamegna | e A laygvigea puctsuingr being in aelationship however it is
expressed she plagsentalg a mes better t hdisexpréssedthehrhem N Ni g
are intimated byvomenwitha A Ni ggao mental ity (Nigga Men
Urbardictionary.com).
ANi ggao Synthesis tand a ANiggao Momen

The 2005 American adult animated sitcdime Boondocksreated by Aaron
Mc Gruder, explored and expanded the Nigga
time (Krueger 2010) It was a popular medium that gave commentary on American
politics from an African perspective. The show used satire and controversial statements
such as AJesus was Bl ack, Ronal d Reagan wa
abawt 9/110 to tackle and bring awareness to
responséo Hurricane Katrina and the Iraq war, for exampleugger 2010) The

Boondockgjave theNigga archetype not only a physical appearance but also an

objective. he fANiggao had a thought process, the
their actionsantt hey had opinions. Il n Season 1, epi
Mc Gruder introduces and defines fANiggao sy

135



definitions, contributedo the mentality of the Nigga archetype and provided it with more
of a lifeforce, personand personality.
ANiIi ggao Sy nerphteakbonsl betwsen higgas oyer an appreciation of
trivial or ignorant things.e. living in the same apartment comypbr projects, having the
same Air Jordans, wearing the same color, have the same tate@oig the same deo
rags, ectThis is unlike a bond between friends or family members, which is mutually
beneficial to all the parties involvélrueger 2010; Ngga Synthesis,
Urbardictionary.com).
A A Ni gg a & thenapposita di Mjgad synthesis.A fi Ni gngomeéntis
whenignorance overwhelms the logic of an otherwise ratiéfiatan person The
African person is usually overwhelmed by something that ppeax trivial from a
distance, like when another Adan person steps on your fresh new white sneaker or in
some cases when another African person hits their car but it is the ignorance of the
African person that stepped on the shoes or hit the carithgtgrer s t he fANi ggao
McGruder, uses satiremi s def inition, stating that @Ni
biggest killer in the African community, behind pork chops and F.E.M.A. However, he
expresses that ANi ggao moatgighsngandiwmgsts | e ad
cases death or one or bgdarties involved. McGruder states thadten afi Mjgad
moment collides witlii Mygad synthesisthe result will always ba fiCompleteFucking

Disasted Kr(ieget 2010; Nigga Moment, Urbalictionary,com).
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ANi ggao Cl ot hes

The ANi gg a odesaribed nédthyypos and aowdsourcing sites that
their typical attire areverpriced branded named clothjiwgorn for no reason otherah
to be seen in them or to obtain, represent or perpstate sa of social statugeither
that they wish, willdo or do not actuallyhave®> opul ar fANi ggao cl ot hin
Fendi, Hermes, Gucci, Salvatore Ferragamo, Dereon, Ecko, Enyce, DKNWitG
Mark Ecko, Phat Farm, Rocawear, Sean John, Vokal, Pastry, BlazuLabel, Tommy
Hilfiger, Reebok, Huaracheblike, New Balances, Puma, Adidas and Timberland (Nigga
Clothes, Urbadictionary.com).
ANi ggao Movi e

As indicated above, mass media, social media, hip hop, and television have all
contributed tothe birthah current | i fespan oveNdgie fANigga
Movies 0 have aided in the construction and cc
ANIi ggao movies ar e us walsdutyall teestereotypessd or dr a
Africanurban culturei Ni g gmovi es present a dremanbl e edge
community, these types of movies are enjoyable or iconic, either being something they
can relate to or laugh it due to them being parodies or laced in satire (Nigga Movie,
Urban Dictionary). Howeverhey are also a racist bigot'sdreambecauseheyget to
see alltheir prejudices played out @iseywould expectthemi Ni ggad movi es de|
portray various stereotypes that are attached to the African community such as the:
ANIi gga, 0 0Bl d&\yCa, oni@hdanlvmimpcrt ,EOx A ( AosrpifrDrnugg Ra
Deal ero to name a few; the films tend to b

money (Nigga Movie, Urbalictionary.com) . Popul ar fANedHuple® movi e
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BrothersMenace Il Society1993) F. Gary GrayStraight OuttaCompton(2015) Craig

BrewerHustle & Flow(2005)Paris Barclaypon 6t Be A Menace to Sou
drinking your Juice in the Hood 996) John SingletoBoyz N the Hoo{1991) F. Gary

GaryFriday (1995), John SigletonBaby Boy(2001), Ernest DiockrsonJuice(1992)

Tamra DavisCB4(1993)and Mario Van Peeblddew Jack City(1991)

Nigga: The Data

In this section | examine several aspects of the data | collected based on the
identification of(1) usage(2) Thenes, and(3) types.Consequently, | integrated the

discussion around these concepts.

There was a sample size of 10 males that were phenotypically recognized and
identified as of African descent that are ideatithemselves by naming themselves
ANiIi g.gteyhadtheetr m ANIi ggao in their I nstagram h
5 images were randomly selected from their timeline, making sure to select from different

times of their timeline.

The first objective was to assgssVh at t h e & iNipogantsbpvisdlle el s i
displaying or pictorially showcasing and/ or highlightingdiscovered dimensions
visually displayed/pictorially showcasing in the ddamily, Friends, AlcoholGet
TogethefGoing out Children, MothersFathers,andGirlfriends From thetotal 50
pictures: 1MHighlightedFriends 18 HighlightedFamily; 11 HighlightedAlcohol; 8
Highlight Get TogethdfGoing Out 5 HighlightedChildrern 1 HighlightedMother, 1
HighlightedFather and 1HighlightedGirlfriend important to visualt display orntheir

Instagram(See AppendiB).

The second object i themeswasr tomo mmocreslsi thideNs ¢
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| ooking at the entire ANi ggadiseasopsithat si z e .

the ANiIi ggao sTEenpslinghe dia: Eaenily,Alaothol (i Drinks,
Coronas,Hennessey Cognablew Amsterdam Vodka Pineapple, M&saire Rose,
Patron and DUSSE Togetherness, Beach, Gun, Closeness, Friends/Friend&welry
Memories, Happiness, Smoki(igookah and Marijuang HavingMoney Get Togethef
Going Out Restaurants, Drinking, Eating, Food, Love, Playfulness, Romance,
Partnership, Fitted Cap, Streetwear, Wat€lars, Support, Death, Violence, Grief,
Sorrow, Sadness, Army Fatigue, Can@aKburst, Twix, Hersheygnickers,Juice
Monser, andGushers)jPhone iPad, Flexing Muscles, Strength, Children, Mothers,
Bedrooms, Halfway house, Gas Station, Parking Lot, Pools, Motorcycle (Yellow, Black
and Red), Traveling, Music Studio, Music, Entertainer, AffeciodShoppingFrom
the 50 pctures: 22 had Friends/ Friendship ahame;22 had Family as @aheme;20
had Togetherness agheme;17 had Cars asEheme;16 had Love as @heme;15 had
Streetwear as 8heme;15 hadlewelryas a Theng; 12 hadFitted Caps as &heme;12
had Drinking as a’heme;17 had Children as @aheme;18 had Smoking as Bheme;11
hadGet Together/Going Ouas aTheme;6 had Support asEheme;14 hadAlcohol as a
Theme;4 had in or at a Ga&ation as a’heme;4 had a Parking Lot asTdheme;4 hal
Closenessas aTheme;7 hadHaving Moneyas aTheme;3 hadMemories as aheme;3
had watches asEheme;2 had aRestaurant as Bheme;2 hadEating as a’heme;2 had
Affection as alTheme;1 had theBeach as &heme;1 had a&Gun as a’heme;1 had
Happiness aaTheme; 1 had Food as @heme;1 had Playfulessas aTheme;1 had
Romarteas aTheme;1 hadPartnership as &aheme; 1 hadDeath as &heme;1 had

Violence as &heme;1 hadGrief as alheme;1 hadSorrow as alrheme;1 hadSadness
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asaTheme;l hadArmy Fatigue as §heme;1 had Candyws aTheme;l hadiPhoneas a
Theme;1 hadiPadas aTheme;l hadFlexing Muscles as aheme;l hadStrength as a
Theme;1 hadMother as &heme;1 hadBedroom as &heme;l had a Halfway Houses
as arheme;l had a poolsiaTheme;1 hadMotorcycle (yellow, black and red) as a
Theme;1 had Traveling as &heme;1 had avusic Studio as a'heme;1 hadMusic as a
Theme;1 had arEntertainer as &aheme;and 1 hadshopping as &heme(See Appendix

B).

Thethird objectvewas o0 access ACommon O&6Niggabd

Vislt

pictureso when | ooki ng dheresehrereveatetthere e A Ni gg

werelddi mensi ons that were ACommon ONiggad vi

when lookingatth ent i ©0e s aMp Blastc CupgRed Hefty, Clear, Grey,

and Red Solp Affection(Havi ng t heir ar ms aandKissng, anot her

Hand SigngThumbs up, Middle Finger,2 fingers (left), 4 fingers (left), Pinky and index
fingers up, ace sign, Swlvays peacsign, L-sign, Alcohol(Armand De Brignac

(Gold Brut) Gold Ace of Spades, Belaire Rose, Patron, Cor@tanpagneMoet,New
Amsterdam Vodka Pineapp@USSE Hennessey Cognadungle Juice (alcohol

beverage with fruit Watermelon and Pineappl&reetwear, HoSauce, Paper towels,
Toaster, Microwave, Cars, Money, BlurasdMusic Studio From the 50 picture§1
displayed th&€Common Visuabf Hand Signs12 displayed th€omnon Visualof Cars

10 displayed th€ommon Visuabf Streetwegrl7 displayed th&Common Visuabf
Alcohol; 4 displayed th&€ommon Visuabf Money, 4 displayed th&€ommon Visuabf
Blunts 5 displayed th&€Common Visuabf Plastic Cups3 displayed th&Common Visual

of Affection; 1 displayed th€ommon Visuabf Hot Sauce 1 displayed th€ommon
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Visual of PaperTowels 1 displayed th€ommon Visuabf Toaster 1 displayed the
Common Visual of Ncrowave and 1 displayed theommon Visuabf a Music Studio

(See AppendidB).

Thefouthobj ecti ve was tyl acacfespi éifThees ypHisg
outside of the default full portrait style. this studythere were 3 dimensions that were
AThe typel styl e odfSelfes Pittues esing the Blacy and Wiite t o0 o k
Filter, andPictures using the Split Scredfrom the 50 pictures: 4 utilized the Black and
White Filter; 2 utilized the Selfie styleand 1 utilized the Split Screen feat(ee

AppendixB).

Bad Bitch

Definition of the Word
The ARIW AiBad Bitcho proves to Wtes compl
a slang noun and it is associated to the p

Bad Bitchezo. The ABad Bitcho

=1

Bitcheso or
AiBad ho, ABad Bi xo0, NBaddaiCHoo, amBags hheBirtecten
evolution is the Al nstagram or | G Baddieo.
of word Abitch; o however when spoken by A
another Afrcan person (usually a woman) it is received in either a positive way or
negative way (Bad Bitch, Urbandictionary.c
within the African community by both men and women, however the term is usually
referringtooraddessi ng a phenotypical woman. The
mostoften frowned upon if used to refer to a child or elder family or community

member, out of cultural respect (Bad Bitch, Urbandictionary.com.)
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The Use of the Word

In Baad Bitches" an&assy Supermamas: Black Power Action Fitims term
"Baad Bitches," aarding to Stephane Dunn, was introduced during the Blaxploitation
era of film to explore the sexploitation of African female actors in the 1970s, as well as
those women representingetcontemporary dominant culture (Dunn, 2008;
Hamptoninstitution,org.) e "Baad Bitch" presented in this era of films suggests an
African woman from workingelass roots who goes beyond the boundaries of gender in a
patriarchal domain and plays the gamecgssfully as the boys by being in charge of her
own sexual representati and manipulating it for celebrity and material gain”
(Hamptoninstitution.org).

The ter m i B a-ohtroBuced, phloetically differeng in 1999 with the
release of Rapartis Tr i n aDaBaddes$tBitthm i Bad Bitcho i s an a
reclamaton of the term Bitch, when spoken the t
and received as a representation of empowerment and a celebration of strength (Pardes,
2014.) This can ab be seen throughout multiple different songs from Rihanna's song
entiled "Bad Bitch" featuring Beyonceé which reiterates the line "I'm a bad bitch"
multiple times. Nicki Minaj is another female rap icon who uses the term in her song
"Starships" where slrea y s , Abad bitches | i ke me is har

A Bmd Bitcho is physically described as

di me piece, o0 fAirresistible,d and has an am

Bitcho i s moarreantchean ah ebre aauptpief ul Afri can won
not aBitidiBado are beautiful African women
One can either call, refer or recognize an
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woman can selappoint,selfa war d, or personally identify |
onthe r personality. I n those cases, a fABad E
determined, classy, amusing, inspiring,-fawing, loyal, focused, blunt, respectful, hard
working, loving and mentally gifted. Bad Bitch has also been associatedeiostding
terms such as a: A Boss, 0 ABad Asso AGo Ge
book s mar tngsbitframmndo b ofidtyabk ewo man ( Bad Bi t ch,
Urbandictionary.com.Popular culture has inspired women to redefine the iloBda d
Bitcho as aeuphemism for "Strong black womafDazed, 2019)
History of the Word

According to the MerriakWe b st er di cti onary, the def i
female dog. Bitch is also defined asnalicious, spiteful or overbearing woman and has
beenusedasagenerazed term of abuse and di sparager
complaint, something that is extremely difficult, objectionable or unpleasant (Bitch,
MerriamWe b st er ) . "has bngtheem uved Aan igsult toward woman,
dating back to Ancient f&ece, to refer to someone whose behavior was improper,
submissive, subordinate or transgressive. This could include shamelessness, lack of
restraint, lack of hospitality, lack of lolpg, and indiscriminate or excessive violence,
among other qualities (Hnes, 2006)T he t er m ABi tcho has an ext
short it was and continues to be used as an insult against women; the word is offensive

and intended to oppress and subjegivomen.
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Controversary

If society has conditioned womenlte sulmissiveanp ut ot her peopl ed
above their ownthen women are likely to experience a backlakenthey fail to live up
to this expectationWWhen spoke the teriiBitcho hasbeen used as form of the backlash.
fiBitchd was and remains to be a termpitally placed upomvomen whenever they speak
up about their opinions and prioritize their own needs, especially when disagreeing or
contradicting merfVerdonschqgt2019) Womenwere and remain to bealled bitches
whenever they break the habit of peodkaging. Itremains to ban effective wayo
make women feel bad about not living up to the expectadidior them to be
accommodating to other people (especially men) and ribstarb the peac&Vomen are
and have beeconditioned to want to live up tsocietal expectationdacedupon them,
being called @Bitcho has been a term to delivenagative experiender women Being
called ai Bcho has been and remaiagunishmen and a cruci al part t
conditioning of womer{Verdonschqt2019).

The termiBitcho has been defined as vulgar and oppressive however the term
became controversial when women and allies to women begaapprepriate. Re
appropriation is whesuppressed groups reclaim words that were formerly used to
suppress and huhate them and give them a new positive meagsiwith the intent to
take away the power of the insult, and therebyptheer of thesuppressofVerdonschat
2019). When women amavare of societies effort to condition them to conform to gender
roles, themechanisms to do so lose their effectiveness. In this process, insults lose their
value and come to mean something totally d

comestomeaha woman who expresses her opinion a

144



whodes not | ook at (Metdinsehqge2019).dhre reglaanktiordterrh i o n 6
fiBitcho represents a woman tragaes notake shit fromanyone.Societymay not like
her, butthey cannot ignore he/A fiBitcho hasaloud voice and often use A fiBitcho is
not pretty theyseek their identity strictly tlewv themselves and what they do. They are
subjects, not objectnd dten dominate other people when roles are not available t
them which more creatively sublimate their energies and utilize their cagsfiti
fiBitcho is often accused dieingdomineering when doing what would be considered
natural by a mafVerdonschqt2019).

The reclaiming of tmefin®addBi Barhoceh d awi bbk
controversial and conflicting conversation sincel#tte 90s. Reappropriation has the
power to change insults such as the word t
t hat of @ABad Bitch; 0 greseandasymbel that sotietyssogn o f
the right path towardot onlygenderbut ako racial angexual equity and equality
(Gregoire, 2017). ABad Bitcho is a |lingui
actions of their negative power. However;appropriation does carry a risk of
misunderstanding and confusion especiallthimm case of loaded terms, or words still
commonly used in a demeaning manner.

The fact that the term ABad Bitch, 0 has
the pejoratie term Bitch, there are many that do not support the reclamation of the word
and kel that it overlooks the oppressive history entrenched in the term Bitch and creates
a problematic discourse surrounding gender relationships (Bad Bitch,
Urbandictionary.com Those that do not support the reclamatiofiBifcho or the

celebrationofth¢ er m ABad Bitchod have expressed tha
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stereotypes, becomes an excuse for African women to project bad attitudes, perpetuates
comparison amongfrican women, and discredits truly inspiring African women. The
people that doat support the reclamation BBitcho or the use ofiBad Bitchd voice that

the terms project insecurity, immaturity and a poor choice of words (Wesley, 2017.)

Those peopleefer to the idea of reclamation as a nuanced one; reclamation being
the concepthtat a community of oppressed people can take back a word that was
previously used by those in the position of power (Griggs, 2017.) As stated prior the
termfiBitcho has a lag history of oppression and abuse attached to it, to reclaim it as
A Bad Bisitits bhallenges; a reclaimed word can only maintain empowering if
always spoken in an empowering way, or the word reverts back to being oppressive and
hurtful. Another ballenged faced when reclaiming the term, is thoroughly knowing the
history of theoppressed term and constructing that reclamation in direct opposition of
how it was originated (Griggs, 2017.) The reclamation of the i@rdho, has and will
notworkint he status quo because of i1its |l ack of
theterm has many definitions relies heavily on context, and depends much on who says it
and to whom it is said to (Griggs, 2017.)

There are also many that do not agree wittcther r ent def i né ti on o
and define a fiBad Bi thabai and sastyattitude fwithia pratty w o m
face with Afat | ipsod and a fAiBadodo body with
have a job or an education, she does not hadeaspirations she has poor social skills,
she does not know howtocook,cleemd fAi s good for nothingo (
Urbandictionary.com) Those that do not sup

define a ABad Bitcho anghatds typicallyfound dapcingih ad Af
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music videos or a strip club with litletoo ¢l ot hes on. They expre
Bitcho does not reflect a |l ady or a woman
always defensive andready tofightt hes e i ndi viduals refer to
AChi cken head, ®ifeHdHmod or d&tGhetid Gr, ®u ATr ash Ba
(Bad Bitch, Urbandictionary.com)

Aside from the individuals that like, embrace and use the fiad Bitclo, and
those that dmot like the term either because they do not support the reclamation of a
pejoraive term or they do not agree with the current definition of term; there is another
group of individuals predominately African women that support and celdiiBate
Bitcho but use the term and its definition to marginalize other women by referring to
themand their actions as fABasic Bitches. o0
themselves apart from other African women, may have good intent, but in the end be
problematic. These women are feeling empowered by the term, but at the same time,
using thaempowerment to disempower and judge their fellow African women

ABad Bitcho in Music

The Evolution of the Bad Bitch

The derogatory musisdalbluseé eadf afsbiat ciltdad ew
1980s by Duke Bootee and Grand&mastaemrd FKFltagshaa
take long for the word to become aggressive, instilled in popular culture as a signifier of
feminine inferiority, both when levelled againgbmen (sometimes by women also) and
occasionally against men as a homophobic(§azed, 2016) Hip-hop lay claim to the
word and promoted much of the violence associated with it. Slick Rick eettloy

word in the 1985 song "La Di Da Di," where theatth" in the song is a jealous and
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violent woman. A year later, I€E rapped about beating up atth" who talked back to
him, in "Six in Da Morning." The NWA song "Bitch Iz a Bitch" (1989) defined a bitch as
a woman who was manipulative, conniving, ansheyhungry. As the decade folded
i nto the 90s, the oppr es s itheexceptore fromfThefibi t ¢ h
Prodigybés ASmack My Bitch Upo (1997) which
moreonthenose tracks | i ke [ArBi tDOxrhee sainAdhicdsmo oSph i X oc
states that fABitches aiandlupabdos DWondaewhn
Cal | U Bi (Dazdd02016Thé®vokl as fraught with violent connotations, and
the message was clear: Bitches needed to wWaséthstep, because they had it coming for
them(Pardes, 2014)

However, at the same time malesrtis wer e propagating the
had it coming, there was a fresh wave of female artists rejecting its derogatory
connotations, and successfullyeanpting to reappropriate the wordt became
increasingly necessary for women from MC Lyte tixBhne Shanté (who even made a
1992 album entitled The Bitch Is Back) to voice their anger and affirm their defiance
against such attitudes. Queen Latifalcpthemphasis on issues that affected women
specifically offering a counterbalance to the misogymisature of the hip hop scene. By
voicing issues relating to female weking, Latifah educated those informed solely by
gendered hierarchies and furthemmadefied the stereotype of the female rapper that is

incapable of rhyming competenil@ureshi,2015) Queen Latifah took on gender

equality, and specifically name calling, h
AEveryti me | Il &grlabitchaor dho/dryimgdormalke a sister feel low/
You know all ofenhabtgéasddsotgack& @as an u
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a plea, for gender equality, and it set th
hostage. SalN-Pe pa addr essed how people treated th
Shoto (1993), ppeaorpddcy itnag kt haeb owmay t heir accon
what? | can't stand them SaltPepa bitches/ They think they're all that cuz they're
popular in Europe/ Yah, probably selb ut  h o Qukeshr, 2005)

Their refusal to be put down by the languagepaipular music became a powerful
trend for female artistsintheQ@ke s pi t e being a noticeabl e it
less authentidhere was a&eriots hostility amongst women that revealed a
uncontrollable ager and celebrated the powersofidarity (Padres,2014). Il n AQueen
Bitcho (1996), Lil Kim decl ared herself nA

supreme bitch, 0 a f edmaeéreraft selgamed weafthudrazepy e mp o

sexuality, and ability to go hedad-head withhermal hi p hop contemporar

ABaddest Bitcho (1999) echoed Lil Ki mbs se
intelligent, autonomous woman in complet® nt r o | of her sexwuality.
make him eat it whi |l e ogattaleenrfemaldsexualityBipsTr i n a
the script on the slut shaming generally a

making ultimate strength out ofggumed weakneg¢Qureshi, 2015)A "bad bitch,"” by

her definition, was smart and powerful @nderhaps most importadtin charge of her
sexuality. With her hard beats and dagitte-a-fuck attitude, she took the word back
within the very genre that had copted it in the first placéQureshi, 2015) Although

she never used the word "feminism," Trintentaced many of the aims of the movement
with her reinvented concept of the "bad bitch." Her lyrics were ahead of their time, with

declarations like "it pay® be the boss" and "stay ahead of the game / save up and buy a
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condo." Best of all, Trina lovesex and she loved to rap about it. She would eventually
release a song called "Nasty Bitch," which described her sexual prowess in graphic detalil;
in "Da Badeakst Bitch," she plainly stated, "If | had the chance to be a virgin again / I'd be
fucking by thetime I'm ten." In some ways, we could consider Trina a purist in how she
defined "bitch," since she preserved the original meaning of the word: a woman who wa
excessively sexual. Except for that Trina outwardly embraced her sexuality, and in doing
so, shdurned the definition of "bitch" on its heg@idadres,2014)

The idea of théBad Bitctd has been adopted by rappers of all backgrounds and
cultures for the prposes of defiance against misogyny. It is not about giving into the
stereotype otékingithard shioBng it adk an thb faces of those who
attempt to subjugate and criticize women. It is about embracing female sexuality,
freedom and indepelencg(Qureshi, 2015)

ABad Bitchod Anthems VS ABad Bitcho Songs
fiBad Bitcho anthemsare defined . songswritten or sung by wome; they

express genuinemalefeelings . ABad Bitcho ampoweeners, expres

strength, sexality, sensualityands i st er hood comradery; exampl

anthems are: Britney Spears "Work Bitch," Beyonce/8) Missy Elliot "Get Ur Freak

On, 0 Ni cki Mi n aj "Beez I n The Trap, o M. 1. A

Carey "Obsessed," Iggy Azal&auck Love," Kesha "Sleazy," Little Mix "Grown," Joan

Jett and The Blackhearts "Bad Reputation,” Lady Gaga fol=y "Telephone,” Grimes

"Ki V. Mai m, " Salt 6N Pepa "None Of Your

Chistina Aguilera "Fighter," Lale "Million Dollar Bills," Natalia Kills "Problem," Neon

Hitch "Fuck U Betta," Mary J. Blige "Just Fine," Jennik®pez "Love Don't Cost A
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Thing," Christina Aguilera, P!nk, Mya, and
Lana del Rey "Off To The Rasg Fifth Harmony "Worth It," Marina and the Diamonds
"How To Be a Heartbr eaker  ntlepeRdeint &onrea, Pt' Har d,
| " fBBfa dh oaresdefinagl as songgitten or rapped by men mostly hip hop rap
(Kopsky, 2019) i Bad Baremisogydististioen tgnsl tdalk about womerand
tell another narrative ABad Bitcho swvichy@amerasaybeterrh so song
ABi t cho ortopgioBeasdmetBingt te dxgress masculinity or to exert dominance
over a man, or another womgKopsky,2019).

As of April 16, 2020,94 musical artists embracédB a d RS eitheritheir
entire or part ofheir stage namdé, B a d Basteithdr the entire or part of a name of
100musical albums of the Hip Hop and Rap genrefargla d  Brastused00034
times in lyrics songs associated to the Hip Hopand Rapgénree t er m fiBad Bi t
been define@nd described throughout these Hip Hop and Rap songs; these songs
throughthp ower of Nommo evolved the term ABad |
physical mani festation of its definition.
personality. Teupport my data further, as well as understand the development of the
ABad cBio through the | yrics of rap songs, I
Bitcho focused songs:-iDai Badé@ieat uBiiBmghdor i R
BitchousfiBaldo!|Bd t c-li@adW8bbic&do, Red -€88h® feat
ABadOheo, -ifTBadh aBi t ch Ant hemo, BebeiBaxdha f ea
Bitcho, French MoniitBianda Hietacthuor,i rYgB aldedrdeami ghn d v

Yungeen Ace featurinBlac Youngsteh Ba d Bi t c (Appén8éAmi x ) 0O
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Whathas Influenced, Inspired, and Contributed to the Construction of tfiigad
Bitcho Archetype
The Physical Manifestation of afiBad Bitcho: Theii | nst agram Baddi eo

An Instagram Baddi@G Baddie) is a womamredominately an African woman,
who is botha Bad Bitch andnstagram famousfa&r he physi cal depicti on
B i t.cShedis &mous for beigintellectual, classyheautifuland sexy; she is known for
being fashion forwardspreading trends, havingh@oint browsand expressingnspoken
confidenceand. She represents physical perfection. (Instagram Baddie,
Urbandictionary.com.)Her style is a mix of classy meets bad #ss!/G Baddie
wardrobe consists of urban wear, streetyathnletic wear and degmer clothing and
jewelry. 1G Baddies are confident within herself; they have taste, class and are
perfectionist with everything they do. A true IG Baddie is desired by many men and
could have any man she wants; she does nofsgisceor hate on otheromen.
Unfortunately, an 1G Baddie can bring out the worst in other women due to their own
insecurities and personal jealousies (Instagram Baddie, Urbandictionary.com.)

She always looks flawless from head to toe: makeup (espeeyabrows), hair,
clothes, and bodyHer life reflects luxury she goes to the coolest clubs and bars, has a
dreamy boyfriend, and is on the frequent flyer list. Hetdhlifestyleis funded by
endorsements and name braptaborationsas well as hehigh follower count
(Nayorde,2017)

|G Baddies always hawe good skincare routine apérfect makeup, and their
eyebrows are always on flegkeyeither have their eyebrowsicroblacedor have

invesedin a good eyebrow kit for maintenan@larquez, 2020 Aside from their
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eyebows IG Baddies are known for: extenuating the glow of their skin and cheekbones
with the use of highlighter, defining their eyes with a sharp eyeliner, presenting their lips
fuller with lip liner and lipstick, ehancing their bone structure with a contéit and
smoothing their skin with a natural finish foundation. 1G Baddies tentictote a

neutral color palette of nudes, mauvasiges, brownand plums. Also make sure you

have got a good skincare reginterkeep your skin smooth and soft to coemént your
perfect makeugMarquez, 202p

The IG Baddie projects perfection and a put together lifestyle; they project fitness
and having juicy booties, fantastic curves and a toned flat stomach. Their litdstyle
relies on them being both fit andsfaonable; an IG Baddie must have cute matching
workout outfits. Regarding fashioimstagram baddies must be up to date on fashion
trends,specificallythe feminine and sexy stylédayonde,2017)They gravitatdo a lot
of Bodycon dresses, skinny jeanspp topsandanything that flaunttheir curves.Their
fashion reflects their makeup color scheme,nibgtral color palette (blush pink, camel,
white, black, grey) unless there are specific colors that arersdlysivending. The IG
Baddie neveforgdsther designer bags and shdg&sayonde,2017)

The IG Baddie specializes in taking amazing photographs, especially of herself; to
remain 1G famous they must takesthest photosto get the modbllowerson Instgram
Theyneed to have highuality phot, feminine poses, and a killer pgMayonde,2017)
They most likely hava professional camera for photoshoatsjan iPhone for oithe-
go photos. Any Instagram Baddie photo will exude confidescd,only posthemselves
in flattering poses that accemtetheir curves. And it is all about the polRbpular poses

are the booty tooch (when one arches their back), the squat at an angle to pop their booty,
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and the selfie either at an upward angle or touching trefféarquez, 202
ABad Bitchod Energy

fBad Bitcho Energy is a phrase to refer
defines herself or has been recognized by
Urbandictionar y¥Eneam)y.0 ifBagd yBiitcaH , ment al ,
confidence; in which one could leave their house wearing anything and still obtain an
audi ence. The ABad Bitch Energyo expresse
(Bad Bitch Energy, Urbandictionacom)
ABad Bitcho Mentality

A fABad Bi t dshavingthemirtdset thattngcan do anything and
everythingft hey put their mind to it. The found
resilience, perseverance and determination. Itisthe motivatb o s avy , nYes |
me! 0 when s ooneoyeu saagymdti!lNO ( Bad Bitch Ment e
To haveaf Bd bitcto Mentality isconsidered a positive traiAfrican women with a
ABad Bi t c hakedefhedapavérhotsgvomen. Afican women with théBad
Bitcho Mentality, are considred forces not to be reckoned with, they gdlfarther,
strongerandharderthan anyone they will encounter. It is expressed that African women
with a fiBad Bi tgwdupthusvehytheadudessiul (Bac Bitehr

Mentality, Urbandictionary.a).
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Bad Bitch: The Data

There was a sample size of 10 females that were phenotypically recognized and
identified as of African descent that are identifying themselves by naming themselves
ABad Bitcho by having fABad idBadftheld femalea5 t hei r
picswere randomly selected from their timeline, making sure to select from different

times of their timeline.

The first objective was to assess fAWhat
visually displaying or pictorially showcamg and/ or highlighting. Inhisresearch there
were7 dimensions visually displayed/pictorially showcasing in the dd¢aself, Mother,
Children FriendshipsFamily, Moneyand GunsFrom the 50 pictures: 38ighlighted
Herself 13 HighlightedFriendshp; 15 HighlightedFamily; 6 HighlightedMothers 7
HighlightedChildren 2 HighlightedMoney, and1 HighlightedGuns of being important

to visually display on their InstagraBee AppendixB).

The second objecti veThanasso twiokagatitees s 0 Ba
entire ABad Bi thisrbséarck themepveddd ismeesi é¢ms t hat t
Bi t cho s ampThanesmithe datadhi dtatega Bed, Costumes, Dressing Room
in clothing store, Corner, Bench, Beach, Leather sofa, Car, Drintatcohol), Smoking
(Hookah,Marijuana, Love, Fanty, Friends (Coworkers)Tools, Mother, Children,

Silliness, Backless, Cleavage, Copying Each other, Posing, Family Pic, Group pics,
Pregnancy, Husband, Father, Wireless Headphone, Hardware store, Wigave/w
Affection, Celebration, Dancin@gzet Together/Going OuPalm Trees, Tgetherness,
Crop top, Midriff, Outside, Bathroom, Bedroom, Living Room, Gas Station, &wubl,

Hotel Lobby From the 50 pictures: 50 had$ing as & heme; 49 had wearing Weave
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andWigs as al'heme; 26 had showingilftiff as Themes; 24 had wearing Cropfsas
Themes; 18 haddgetherness asTheme; 17 had beinguiside as &heme;36 had
having aGet Together/Going Ouats aTheme; 16 had showingl€avage as &heme;15
had displayingr expressing ave as arheme; 5 had Fiends as &heme; 4 had
Family as aTheme;12 had displayg or expressing #ection as arheme; 10 had
attending a €lebration as &aheme; 9 had displaying Familyd® as al’heme; 9 had
displaying Group s as arheme; 7 had bnking (alcohol) as &heme; 7 had being in
Bathroons as arheme; 7 had Mther as &heme; 12 had Qiildren as &heme; 5 had
being Slly as aTheme; 4 had being in a LivinggBm as a’heme; 4 had &s as a
Theme; 3 had @pying each other asTheme; 3 had being in a&eBroom as &heme; 7
had Snoking as a&heme; 2 had Bncing as &heme; 2 had being in aother as a
Theme; 1 had being on &Bch as &heme; 1 had being theeBch as @heme; 1 had
working at a Hrrdware store asEheme; 1 hd representing Ohio Statenversity as a
Theme; 1 had adl as &heme; 1 had wearing ao§tume as aheme;1 had being in
Dressing Rooms in a Clothingd®e as a&’heme; 1 had Palmrées as aheme; 1 had
being at a Gast&tion as arheme; 1 had being atRool as aTheme; 1 had being on a
Leather ®fa as arheme; 1 hacCoworkers as 8heme; 1 had dols as a’heme;1 ha
wearing Something &kless (wear) asEheme; 1 had iregnancy as aheme; 1 had
Wireless Htadphones asheme; and 1 had being in a Hdt®bby as arheme(See

AppendixB).

Thethirdobj ecti ve was to access ACommon O0Ba:
pictureso when | ooking at the entire ABad

14 di mensions that werles frCopmneosne nétBeadd iBni ttchhe

156



when lookingpat t he ent i r e 0 Baade siBnstKishfacessAanmmcpossed s i z ¢
(left arm across their chest toward their right), Vacation, Winking, TongueilRhgne
Looking Back At The Camera, Looking AwayrRrG@amera, Butt Pose, Right Index
Finger Pressed\gainst Lips, Touching Vaginal AreandMiddle Finger From the 50
pictures: 6 displayed th@ommon Visual of Butt posed;displayed th€ommon Visual
of sticking Tongue out3 displayed th€ommon Visuabf aniPhone 3 displayed the
Common Visual otouching Vaginal areat displayed th&Common Visual of Kiss faces;
2 displayed th€ommon Visual of Winkingl displayed th€ommon Visual of Peace
signs;1 displayed th&€ommon Visual of Duck faceg$; displgyed theCommon Visual of
Arms crossedleft arm across theirhest toward their rightlt displayed th€ommon
Visual of Vacation;l displayed th€ommon Visual of Looking back at the cameka;
displayed th&Common Visual of Looking away from cameflagiplayed theCommon
Visual of the Rghtindex finger pressed up against lipad 1 displayed thEommon

Visual of the Mddle finger(See AppendiB).

Thefouthobj ecti ve was to access fAThe types/
outside of the defaufull portrait style. In my researchdhe were 6 dimensions that were
AThe typel/ styl e of SdfiessRicturewisthedVBrarduseBRhdane hoé t o
Filter: Collage, Sparkly, Black and Whjtand were in &rofessional Photo Shadtrom
the 50pictures: 18 utilized the Selfie stg] 7 utilized Tking pctures in the mirror8

utilized a Phone filter and 1 had anefessional photo sho¢Bee AppendiB).
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Savage
Definition of the Word

The ARI W AiSavageo proves g oofshiaKieggnadmya
ABad Bitch. o A ASavageo i s bot mmsavags,| ang n
and someone can avage The associated plural reference is of the same word being
Asava@av age o i |-témperad fusidue sadistiofoodihirsty, heartless,
callous, wild, brutal, fierce, untamed, uncivilized uncultivated, primitive, crude,
ferocious, boorish, barbarous and ebldoded person, action or animal (Savage,
Yourdictionary.com.) The term Savage describes a violent attdck.n Savageo act
person is vicious and merciless ASavageo s
rugged and domineering. It can also describe someone doing something extreme,
impressive or out afharacter (Savage, Urbandictionary.com). The term Savage
characterizes someone who shows hostility. As a noun the term defines someone who is
popul arly known for doing something rude,
defines someone who does wéer they want, they do not care what others think of
them because they do not care about anyone |
fuckso (they have do not have remorse or r
Urbandictionary.com).

The Use of tie Word

As an adjective the term Savage can be used twidesomething as awesome,
cool, hardcore, kickass, sexy, genuinely nice and in good quality. It has also been used
to describe a person, usually a person that is a risk taker, extremely loyaldfo

thinking, hardworking, highly intelligent, welammed, and selprotective person
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History of the Word

The ter m fSal@pieadaciétfeim.thathads bden applied to the
native peoples of Ireland, the Americas, Africa, Australia andPufic. It pictures them
as being like wild animals, dsss than fully human. The word comes by way of French
from the Latin word silvaticus, said of someone who lives in the woods. As an adjective
someone or something inhuman, extremely bad or negdgvestating, crippling, awful,
dreadful, dire, catastrbyc, and fatal (Daily Kos, 2014). When directly describing a
person ASavageo described a person or grou
unenlightened, nonliterate, in a state of nature, heattiéh barbarian, barbarous,
barbaric, rude, brute, bdas monst er, orge, cannibal and c
ASavageo pl ac e -looking,dnbcsptable, wrecdtivaged, rugged, rdugh,

wild, and uninhabitable (Daily Kos, 2014).

Ther e wer e two main stereagepes adseoci at
AMercil ess Savageso who are untouched by
cruel, violent, ignorant and i mmoral and t

disadvantagesfaivilization and therefore kind, peaceful, wise and at@aily Kos,

2014). The #AAfrican savageso appears well
the Englishspeaking world. It was part of the racism that gave moral cover to

enslavement and col@lism. The phrase reached its peak in 1877 and hag preth

been in decline since 1968. The phrases b

later and were generally less common. (Daily Kos, 2014)

159



Thomas Jefferson wr otne sabvoawgte stoh ea nfdme rhooiu
duty of the government®pur sue them to extermination. 0
propose policies of forced assimilation and forced removal, which violently displaced
Indigenous peoples from their lands across AmeHoa. cal | ed t he West #t
wi | der nes gsuggests hetacknomledgdd ¢he fact that the land was settled, but
not that it belonged to someone else (Nica, 2019). The language Jefferson used was
important, as language tends to be, since it alliolive government to spin a narrative
that would influece violent expansion westward, which continues to affect Indigenous
l ives to this day. Since Jeffersonds days
mechanism of oppression. Several U.S. SupremetCases have directly or indirectly
referred to Indigeous peoples as savages in order to deny them equal(igtds 2019).
Les Couchi, a member of the Nipissing First Nation, recently pored through the Toronto
Stardés archi ves amd amoytueady et hteh aa b udnedpa ncct ee do ft
community assaa g e , unruly, drunk and |l azyo that i
soci al system. o The term ASavageo was use
advance and normalize their erasure from land (Nica, 2019).

Savages is a word that only begs in the vocabularies of colonizers, pillagers,
andslaved r i ver s. Hi story tells us that the ter
colonialism and oppressiom.calnndé $ ada sworac dt h
Abar bari anso ent endAntricandadgeage hasidbandwittetlzen a
colonization of Africa, Asia and the New World. The word is used to justify and affirm
the actions of colonial and imperial authority, regardless if thegmadte cruel and

inhuman, all while implicitly feedinghe egos of an uninformed public by demonstrating
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the superiority of their fAstatedo and Aci vi
Controversary

The term ASavageo h gepuldreadicuseonsod@al of t he
media; on Instagram over 8.6malh pictures have been tagged with the hashtag #savage.
Popul ar culture has embraced fASavageo and
however, every time somestdacomectontothee t er m
ancestors of African and Indigermu peopl e ( Sasanehsaeh, 2018)
has the history of dehumanizing Indigenous and African people attached to it, it still
expresses the delegitimizing of their culturalkrewll g e and ways of knowi
not only dehumanized Indigeas and African people to animalistic like beings, it also
imposed sameness onto all Indigenous and African people, essentially erasing the
beautiful diversity within the Indigenous cultureations, and communities
(Sasanehsaeh, 204l 8lurthat HaShestoracalyebeen used taimplydhati
Indigenous and African people are primitive, barbaric and subhuman; and outside of pop
culture and social media the term is still usechat tvay to this day. The term is
intimately connected to theotent legacy of colonialism and genocide that Indigenous
peoples have lived through and continue to survive (Benaway, 2018).The excuse for
uprooting Indigenous and African people from theiditianal territories, stealing their
land and violently assimrdlt i ng t hem has al ways been t hat
European civilization to tame them. It is an ugly stereotype withwedt impacts on
their | ives. fi S a th a past,dut ansentire get of jaaissbeliefathatv o r d
continue toendanger Indigenous and African people. However, inrHtip vernacular, a

ASavageod represents a person that is a fAba
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consequences. Itisacomplimen ( Benaway, 2018). The term i
continuel use of it contributes to racism in society; using the term both normalizes the

hurt attached to the term and rationalizes the massacre of many Indigenous and African
people throughout histoRiede, 2019)

The popularity of t ltasetfoealarge pag afvhstgre 0 i s
being named or | abeled a fASavageodo was cons
ASavaged and appropriating I ndi gapulazyus and
culture. The controveraged, ia betm whah ka
historically disempower and disenfranchise Indigenous and African people but also with
how readily people use AnNSavagw®theopprdssioon ut un
of both Indigenous and African communitieag¢8nehsaeh, 2018) When people choose
to disregard the historical and complicated origins of words in favor of using a word as
slang, people are also choosing to disregard the feelings of peloplsuffered hundreds
of years of oppression and continue godppressed today(ChrissyKing.com 2017)

ASavageo in Music

The Hip Hop neologism ASavageo i s embra
used to title several Hiplop albums however the rapper avage, took the neologism
and embraced it as not only as aeabut also an identity. Born Shayaa Bin Abraham
Joseph in Atlanta, Georgia, the rapper grew up surrounded by drugs and violence. His
life changed irrevocably in 2013 when his best friend kildesd and he was shot six
times in the neck, arm, and collarie, in what he describes as a surprise attack. Savage
looks back on that brush with death as a crucial turning point. He states it was in that

moment fil turned inhotal avagedehd brdidno
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After the incidentSavage began taking music seriously. The uncle of his late friend gave
him money for studio time, and his early releases like 20tbSlaughter Tapehich
turned him into an underground hencAtlanta (Rogen, 2019). However, it was not until

the releas of the 2016 Metr@oominproducedSavage Modéhat the eyes of the nation

focused on him. The violence hebGs experien
of truth; when he threatensfiop u | | up at yod mommads house
her , dbooec hin Il | i ng breakout hit ARed Opps, 0 y
at Metro Boomin states that fA21 Savage i s
street niggas left makingreui c 0 ( Rogen, 2019) . Remar kabl vy,

mainstream su@ss without sacrificing an ounce of haarned authenticity (Rogen,
2019).

As of April 16, 2020, 37 musical artist
or part of theeodo wasgei nhee,t i&aenagire or
musicalalbms of t he Hi p Hop and Rap genre and i
lyrics songs associated to the Hip Hopand Rapgehrie.e t er m ASavageo ha
defined and described throughout these Higp and Rap songs; these songs through the
power of Nommoeveled t he term ASavageo into an arc
mani festation of its definition. AiSavageo,
personality. To support my data further, as well as stdied the development of the
ASavageo thropglonmlges ,| yriuec¢s lofzedat he | yric
focused songs: Megan Thee StalliénS a v a g e ;AdS aMiaggoess Onl y, 0 21 S

Metro Boominfi Savage Mode, 0 Di ce $i§o&Hesiighee at ur i ng T

ASSP, 0 Bo oS aev aBBreaedsa,zz zBSa@ayviageBddddi days, 0 Mi
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LilUziVert-iBad and BoujiS€avaglkilo RMdédnesmesdhagyo
My er s, 0 ainPch oR wt (EppendixeAll O
What has Influenced, Inspired, and Contributed to the Construction of fi&avage
Archetype

ASavaged Mode

ASavage Modeod not to be confused with d
temporary state of mind causing one to act irrational and with no regantharsesfor
ot her individuals. ASavage Modeo is typica
overwhelmed with defeat or has exhausted all other reasonable attempts to achieve a
goal . When one is in ASavage Modeo they u
|l i kely to say anything, unapol ogetically.
feard the consequences of their actions that
(Savage Mode, Urbandictionary.com).
ASavageo Mentality

The fASavageo tvmbraciaglones yrimal esseacé; and doing
whatever they want to dtheway they want to dd, when they want to do it and doing it
as hard as they can. The ASavageo Mental.i
wel comed i n t odaytoypeopteariseterpretingut fotanarcky, d u
However, the 0ASav ag enspirindamdlibarhting; things, peoplerort r i g u
experiences that are understood, | abeled o
advanced, raw, wild, naturalpfiltered and reflect humanityPhilosophe,2017) The
ASavageodo Mentality is about fAnot giving a

about listening to oneself and focusing as well as embracing one own instinct
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(PhilosopheE ,2017) The fASavageo Megntpaliintay ,i0s |a hoeu t:
oneself, letting go and just playing, walking, running, jumping, dancing, thinking,

connecting, socializing and honoring the natural rhythms that life moves with. Itis a
thought process built on makiaggomdeas al owgr
strategizing, planning, organizing and executing. It is about doing instead of trying and

l iving in the now rather than waitigeg for
takes their moment and rurRhjlosophek ,2017)

The AiSavageod Mentality not about being
saying what is on oneds mind, unapologetic
ARSavageo e mbr a ceatdity byls@rounding themgedvevith bther
i ndividual s that also identify or have bee
Mentality encourages people to push themselves beyond their own personal boundaries,
to Aiface their f edo st,lbe ben csErownderdtnieasua!,r.e amnAl
and aspires to do something that no one else does or has done before
(Philosophe ,2017)A @i Savageodo is in tune to their se
surroundings and t he Mentalitynsrbased os knawingwhatisT h e 0
happening around oneself; it is the ment al
perspective and knowing when to be objective and when to be subjective in a situation.
Lastly the ASavageo Mepnnmabskilistuch aseoolking,ur ages |
building, fishing, frema ki ng, or anything that meat, consi

the foundation of #fSavagP®PhilddepneE,2007) t yo i s me
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Male SavageThe Data

There was a sample sizeldfi people (5 males and 5 females) that were
phenotypically recognized and identified as of African descent that are identifying
themsel ves by nami ng t hfieSwasvea gveeds ifnS atvhaegiers ol n
handle or bio; of the 10 people 5 pics were camly selected from their timeline, making

sure to select from different times of their timeline.

Thefirst objectvewags o assess fiWhat the 6Savage Ma
visually displaying or pictorially showcasing and/ or highlighting. In my research there
were 6 dimensions visually displayed/pictorially showcasing in the Netaey,
Marijuana (Blunt, Guns, FamilyandFriends. From the 25 pictures: Bighlighted
Family; 6 Highlighted Friends10 Highlighted smoking Marijuan& Highlighted having
Money;and 2Highlightedthe use of Guns being important to visually display on their

Instagram(See AppendixB).

Thesecond objectiveas t 0 acces Jhefa@demogea | mali eds 0
when | ooking at the entire fiSavag®8 mal eo s
dimensions hat t he @ASavage Meemeiodthesdataiprh, Mongyi z e h a
Driving, Family, Love, Affection, Children, Alcohol, Syrup, Silliness,esded Up,

Closeness, Togetherness, Friendships, Hotel, Mean Mug, Posing, Shopping, Home,
Outside/Backyard, Streetwear, Highway, Car, G(sw and Maching, Biting lower lip,
Shirtless, Engie, Living Room, Get together/ Going out, Parking lot, Apartment
complex, Backward hat, Bedroom, Laser pointer, Fast F&od ( ), BleGtsonics,

Graffiti, andBaby Bottle Fromthe 25 pictures: 10 hadBing as &heme; 6 had
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Togetherness asTdneme; 5 hd Friendship as @heme; 5 hadramily as ar’heme;6 had
Cars as dheme;4 had displaying or expressing\e as & heme;14 hadGet
Together/Going Ouas aTheme; 4 had beinguiside/Backyard4 had Streetwear as a
Theme;8 had displaying or using Gun3 had displaying or expressing Affection as a
Theme;5 had Childrenas aTheme; 3 had drinking l8ohol as a’heme; 3 had wearing
Backward Hits as &heme; ; 2 had bime as &heme;2 had showing or having Money
as aTheme;2 had beingShirtless as &heme; 1 Drinking $up as a’heme; 1 had
Driving as aTheme; IMom as arheme; 1 had beingily as aTheme; 1 had an being at
an Event as &heme; 1 had Dressingplas arheme; 1 had beingl@se as &heme; 1
had being at a btelas al h e me ; 1 had sbhowiThegne;d hai Mean M
Shopping as dheme; 1 had a being on agHway as a&heme;1 had Biting their lower
lip as aTheme; 1 had an showing andtne as &heme; 1 had iving room as a&heme;

1 had being atd&tking lot asaTheme; 1 had partment complex asEheme; 1 had
Bedroom as @heme; 1 had adser pointer as Bheme; 1 had a Fast food restaurant
(Ra | 1) gs@mheme; 1 had Ectronics as dheme; 1 had @ffiti as aTheme;and1 had

a Baby bottle as aheme(See AppendiB).

Thethird objectivewas t o access ACommon O0Savage m:
thepicur es o0 when | ooking at the entire ASavag
were9di mensi ons that wereéd VCommbdbs oBapvagenma
pictureso when | ooking at Mdney Sesnoking r e ASava
(Marijuana), Friendship, Hand sigrigMiddle finger, Middle Finger to the side and his
thumb up, Two Middle fingers at the same time, Three fingeiddle, ring, and pinky),

Left index finger pointing, Thumbs)ypGang signs, Arms folded across body, Hand on
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the crotch aea, Car, Classic cafBMW), andHennesseyFrom the 25 pictured5
displayed th&Common Visuabf the Hand signs:11 displayel theCommon Visual of
Smoking;4 displayed th€ommon Visual of Friendship2 displayed th&Common
Visual of Money;;1 displayd theCommon Visual ofang signsl displayed the
Common Visual of Arms folded across bodytlisplayed th&€ommonVisual of Hands
on the crotch are®, displayed th&Common Visual of acar; and2 displayed the

Common Visuabf HennesseySee AppendixB).

Thefifth objectvewa s t o @&typses/ §iffTywl e of pictures
took, 0 out si deortraifstyle. neny resedrch thérd werdimdngions
t hat were AThe type/ st ylSdfiesandusipgaehonefiter s o0 Sav
(Enhanced and Black and Whit€&rom the 25 pictas: 6 utilized the Selfie stybnd?2

utilized Phone filterdSee AppendiB).

Female SavageThe Data

The first objective was to assess fAWhat
visually dispaying or pictorially showcasg and/ or highlighting. In thisesearch there
were4 dimensions visually displayed/pictorially showcasing in the dé¢aself,
Friends, MothermandFamily. From the 25 pictures: 28ighlighted Herselfi7 Highlighted
Friends;2 Highlighted Mothersand 3Highlighted Familyof being important to visually

disgay on their Instagrar(See AppendiB).

The second objective wlhamet oo ra cccoensnso niiad S a
when |l ooking at the ent inmeresBatkhthesiegvedd f e mal e 0

dimensiong hat t hfemaf®S asvaangpel e Thkees & thé da@Bedia®m,
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Plaza parkingot, RestaurantLiving room, Floor Couch (Re@nd Burgundy)Hotel,
Bed, Togethernesljother, Bathroom, JacuzA&itchen, $nhoking(Hookah) Shoes,
Midriff, Crop top, Cleavage, Female groups, Silliness, Weave/wig, Grilling at the
camera, FriendsGet Together/Going OCelebration, Bar, Lounge, Clustrip Cluo
and DrinkingVictoria secret PINK underwear, Reflection, Backsifleward camera,
Posing,Gang(Crypts)andMoney From the25 pictures: 21 had wearing adave/wig as
aTheme; 10 had &room as &heme;9 had showing Miriff as aTheme; Shad
wearing Cop tops as aheme; 9 had ésing as &heme; 6 had showingl€avage a a
Theme; 6 had dgetherness asTdneme; 5 had ffends as &heme22 had haung aGet
Together/Going Ouas aTheme; 4 had &male groups asheme; 4 had showing
Backsidesd the camera asTheme; 3 had &lection as &heme; 3 had €lebration as a
Theme;3 had living room as &heme;;2 had I$oes as dheme; 2 had &d as a’heme;
2 hadmothersor motherhoodhs aTheme; 1 had al&za parking lot as @heme; 1 had a
Restauranas aTheme; 1 had theléor as alrheme;2 hadacouchas aTheme; 1 had a
Hotel asa Theme; 1 had a&hroom as &heme;1l had a Jacuzzi asTéaeme; 1 had a
Kitchen as &heme;2 had $noking as a&heme; 1 had beinglfy as aTheme; 1 had
Grilling at the camera asEheme; 2 had Gang as a&heme; 1 had showing or having
Money as &heme and 1 had Victoria secret PINK underwear dhame(See

AppendixB).

Thethirdobj ecti ve was to access ACommon O0Sa
in the pictureso when | ooking at the entir
there were dimersionst hat wer e ACommon O6Savage femal e

pictueaesbowki ng at the ent iTomuefo@Rhonasye f e ma
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(iPhoneand Samsuny Butt pose, Looking back at the camera, Middle firayet
Dressing alike (Twinmg). From the 25 pictures: 18 displayed themmon Visual of
having Tongue out9 displayed th&€Common Visual of having Looking back at the
cameraga displayed theCommon Visual of a phoné; displayed th€ommon Visual of
displaying Middle fingerand 1 dsplayed th&Common Visual of displaying 2ssing

alike (twinning (See AppendiB).

Thefourthobjectvewas t o access AThe types/styl e
took, 0 outside of the default 4flimdndionspor t r ai
that were AThe type/ styl BelfesftakipgiaGroupr es 06 Sav
Picture, Pictures in th&lirror, anduseal aPhone filter(collage, snap chatlower, and
Black and white)From the 25 pictured.0 utilized the Selfie style§ utilized Taking
pictures in the Mirror7 utilized a Phone filteandL utilized the Group Picture Feature

(See AppendiB).

Trap Queen
Definition of the Word

The ARI'W ATrap Queeno proves to be just
menti oned ARI W howé¢he wungestiofThe previou® wards and has s
yet to evolve completely. A ATrap Queeno
origin neologism;and s soci ated to the plural referenc
Queenso (Trap QueenheUnbahdgcsmoindargpc @Qmee
strong and loyal woman; when spoken by African people to refer to themselves or
another African person (usuallywoman) it is received positively and taken as a

compl i ment . The neol ogi s hntleRfriampcon@dnuetg no i s
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by mainly men and occasionally women, however the term is usually referring to or
addressing a phenotypical woman. The heo gi s m, ATrap Queeno i s
often frowned upon if used to refer to a child or elder familyoonmunity member, out
of cultural respect (Trap Queen, Urbandictionary.com).

The Use of the Word

The neologism ATr ap Quedasipopularitysn201l4t r oduc

(@)
(9]

with the release of Rap art iTrapQudesWgd vy Wap
defines and provides this term with both an identity and a lifeforce. The song expresses
that a ATrap Queeno musiented and geiersindd omevdre , f o
settle for less that she sets out to accomplish (Anwar, 2015). He recdbaizéw ideal
ATrap Queeno is confident in what she does
song highlights t ha tanyting) Wwhethepit's@hompieg) tanging d o w
out, or Acooking pieso whi cdygyramafcosalneang f or
(Anwar, 2015) Wap cel ebrates the term ATr a
i denti fies as a ATrsap hQ@u euesnedo od o eisT.r a pH eQ upereon
out of empowerment, adornment, gratitude and admiration towardnamvo\Wap
expresses that ATrap Queenso do not mind b
they should be; despite that these women are fuiglde of supporting themselves and
setting their own goals, Wap reiterates that there is nothing wrongredttng a woman
t hat fAhas your backod to some diamonds or ¢
Outside of Waps6é song, ATrap wWadHpno i s
Hop and Rap songs but also throughout the drug culture within the African community.

ATr ap Kaskeennused to define a respectful, strong, independent, protective, loyal,
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witty, sassy, classy, stresmnart, booksmart resourceful and vergdatwoman (Anwar,

2015) . The ATrap Queenod is good with numb
pai ence. A ATrap Queenodo is defined as a wo
passions; they are down for whatever and will do what is ndedéeér man, family and

friends. She is famibkgentered; her family and friends come first; she will figiyone

that disrespects them. A ATrap Queeno i
ABoMAl® so female, and is saelf Amasvaa ,s2p@pdni)or A
Queeno is respected by her man, hegle family

and predominately described to wear street
Queeno is fascinated, I nn teerHg $lapeTdap and Drugc o mp |
culture within the African community. She is knowledgeable about and, incasas,

skilled in Hip Hop and Rap specifically the music genre Trap Music (Anwar, 2015).

The fAiTrap Queeno i s al s oto,tdashly andraathet;as una
and Ahard to handl e. o She wor ks igallyl ti pl e
her man when he is incarcerated. The ATrap
because of her | oyalty tiskohresomeroases gieemaer t he

|l ife (either due to violence or0 ilmc asrocmeer at
cases, ATrap Queenso are referred to the w
el se, i n most cases thatdebi mad. adTi@®pe®np
drug | ord, Queen of that 't he piojeatsaoplawv, she i
income housing where she bags drugs, cooks cocaine, sells pills and other drugs; it also

the location where she counts her drug eyonShe operates her Drug business out of a

ATrap House, 0 a hous e ,incone basinge wheré peoptegoe pr o
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to buy, sell and use drugs (Trap Queen, Urbandictionary.com); Anwar, 2015).
History of the Word
The neol ogi s imasBe€mruaep simaitieedate A990s with the
emergence of ATrap Musi co0 hdefindionandidénsty m wa s

until 2014 with Fetty Wap song fiTrap Queen

5t

embraces the Us Agmiiensand h@l ywoe d ddoy noar mificB ov
or husband (Austin, 2017). In theory, she accepts a life beingpiss r t ner i n cri m
if doing so results in her own death. The theory dates to the actual relationship between
Bonnie Parker and Clyde Barromhich began in the late 1920s and ended with their

death together in 1934. hiphabeenidnamiazeddor and C
decades, the fAtragic | ove stoBognoieagdhi ned po
Clydefilm in 1967 and experiemcanother rebirth through the medium of Hip Hop

(Austin, 2017).

Hip Hop took the violent tragic romantiarr r at i ve attached to 0
Clydeo and transformed it into both a popu
has personas and persaties; as depicted in 1993, rappers Yo Yo and Ice Cube release
of their song fAThe Bowever,iin€l993 nadper@aby Gamgstd h e me .
released his song ARide or Dieo featuring
reinventandrenanteh e ABonnie and Clydeodo identity.
ARIi de or Diedo was einbo9@cednpyinBiage Zowi Dhe a
Ryders with their 1999 song fiRyde or Die. o

rapper Eve ofthe Ruff Ryer s col | aborated on the song AR

t he evolution of t h erovidmgitiwihgn is deptiigensothadity or B
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and an archetype. In 2001, rappers Ja Rule and Charli Baltimore contributed to the
evol uti onAgafi ntshte tihleds Wor I do i dentities with
Trap Queen is the ndewestr ©Ovel Chiok/ Bottheé
Urbandictionary.com).
Controversary

As mentioned above fATrap Quewobgsmi s one
and aside from contr ov erTsap QueertberedsiitteFet t y Wa
controversiadialogue over the neologism itself; however, there is much controversary
over the use and embrace of simid @aDomw@ol og
Ass Bitch/ Chick. o6 The narrative behind the
toward an unhedly kind of love between African people. The controversary behind
these terms is grounded in the patriarchy structure woven into the Hip Hop .cidipre
Hop has forwarded binary ways of seeing women as either: good or bad; a virgin or a
whor e; ar fa ifsh a,006as khitohtthick e a libo Wnfortunately, the Hip
Hop culture has situated Afri canaWi®men as
but not a wife, or a disposable chick/bitc
2016) Thesguxtaposing identities continue to leave African women conflicted and
oxymoronic to be Aenuf . o To be adABuRi de or
willing to participate in criminal activity; one needs to have their own, but let her man
take careof her; one needs to be virginal but sexually talented enough to keep her man
satisfied; one needs to be faithful to her man, but willing to taédristinfidelity; one
needs to be masculine enough to kick it wi

sexually desirable; and one need to be quick witted, but not more so than her man (Dash,
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2016.)

The promises of t he 0ticdtag; mweveD theylefthi c k/
African women potentially feeling conflicted, confused and lacking to sompeeelt
fosters a culture that normalizes the mistreatment of black women in romantic
relationships, where their bodies are in the crossfire ahéiiemme and antblack
climate. Where harming African women seems like a punchline (Afropunk 2018.) There
are so many ways that this trope hurts Bl a
perpetuates male entitlement and often times our sociegpamen who lie, cheat, and
manipulate women they are romantically or sexually involved with. Women asedesv
for staying faithful in monogamy no matter how unequally yoked (Afropunk, 2018.) The
entire existence of a fATk,alp &aQud ean, MRiIAMDe wnr
rely on a male counterpart; they cannot exist without a man and their Inglibdased
on a man. African women are left feeling marginalized and submissive by their African
male counter parts, this neologism strips Afrigaamen of their agency and forcing them
to only be seen through the lens of African men and their nari@atiyeold from the
perspective of an African male.

ATrap Queeno in Music

Fet ty TramQuéenvas released early 2014; it has been said to be a
revolutionary love ballad, about girls, cars, drugs, and liquid cash. The song focus is the
featured femaléhat is not a "hoe" or "thot," but an integral and respected part of both the
song and Wap's real i fe. Wabg 6sedan s e sugge
affectionate term for a personébés firockod an

styl edefinimapt 0, -ampowerméndandmmgaendy (Asveat, 2015.)
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The track pays tribute to his gitatdsfri end o
| was just dealing with somebody at the time, and she was holding me down. We

were buildingalot,esh | came up with the concept.

was the person | was dealing with at the time [of writing the song], she kind of

justshowedne a di fferent side of womenéshe s

buys all my songs on iTunes, she stibg/s me loyalty, the same loyalty before

everybody knew who | was. At the end of the day, it's my personal love story.

Can't nobody tell me how teelin love (Anwar, 2015.)

Wapds Trap Queen is just one of many Hi
of ddmdi ti onal Love, 0 AiUnconditional Loyal!t
songs that covey the same sentiments areZ Jagturing Beyonc®3 Banie and Clyde,

Tupac Shakur as MakaveHail Mary, Eve featuring DMXDog Match, Ja Rule

featuring CharlBaltimore Down Ass Bitch, Method Man featuring Mary J. Blige
Youodre Al I N e e d Boss\Bach, THe &ante deaturingdoej Moafa X
Ryda Rafael CasaBottom Bitch, Future featuring Tasha Cat®tider, Jazmine

Sullivanr #HoodLove, GDragon featring Lydia PaekR.O.D., GEasy and HalseyHim
and I, Lil Durk featuring Dej LoafRider Chick, NovaRide or Die, Gucci ManeNe

Ride, Fetty Wapeaturing Jhonni BlazeRide or Die, and Young Jezzy featuring -Iay

and Andre 30001 Do (Anwar, 2015.)

As of April 16, 2020, 58 musical artist:
entire or part of their st agaa patofmmamedfTr ap
100 musical al bums of the Hip Hop and Rap
in lyrics songs associated to the Hip Hopand Rapgantee t er m ATr ap Quee
been defined and described throughout these Hip Hop and Rap swasgssongs
through the power of Nommo evolved the ter

physicalmai f est ati on of i1its definition. ATrap

a personality. To support my data further, as well as understadévb®pment of the
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ATrap Queenod through the | yrics of rap son
Queeno f ocusedifsTonagps :Q uFeeetiitdyy a\lla pfRu &€ mo , Fabo
featuring Mike Davish Tr ap Royal ty o, The-AGamenefreta tnuerodi,n
blackbear featuring N¥o-fit op pri orityo, Guccii Maae feat
Gur | Olpusfeaubinyg Joshkfi Tr apl i ne Bl -ifirAg@a, nkbet tFyet Wayp W
featuring MontyA What evaodo and Yo GoefiTeéllf edadir ( Agp & e
A).
What has Influenced, Inspired, and Contributed to the Construction of fileap
Queero Archetype

ATrap OHouse

A iiTrapHous®al so referred to as a Adrug den,
house that is rented, owned, or squatted in purely for the sake of making, distributing, and
selling drugs | i ke Crack Cocainne, AMeftThraanpp h
Hous e o0 ciaple abaholais the wall that you put money into and drugs come
out, to a more elaborate operation where drug dealers might come out of the house to
meet you at your car on the street, or you might go inside to purchépessibly use
the drugs insle the house. Typically once a drug dealer has been successful, he will
eventually obtain a house not meant for living in, but just a place where all the junkies

know there will be a constant supply of dope, and shelter, visjotobably the two main

demands of a drug addict that hangs out i n f
The word "Trap" iIis used to represent th
wel | as the intent of the ATrap House. o0 Th

entrarce and one exit. This is tagvent people robbing them and, so they have some
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notice if police are coming; sometimes these lookouts are provided with walkie talkies. A
ATrap Houseo is not always | ocated inn the
in cities; they can be sullhan houses, apartments or even entire buildings. The term
"Trap" also expresses the purpose of the 0
supply of drugs, a roof and a community of other drug users or sellers, gnsiaibg a
haven for any junk e . A ATrap Houseodo just keep dr awi
them there until they somehow make a change. The term "Trapping" is also used to
define the act of selling drugswi tshimnl| @Fr &,
Ho u s e 0, addiat is lookadron a dealer supply, they are "trapped”. The drugs the
ATr apo, selling the drugs is ATrappingo an
House. O
ATrap Phoneo

A ATr ap P h-paderdisposableaxgiimpmnedhat is used for arrang
and orchestrating the trade, sells, and distribution of narcotics. They are rarely used to
make calls, and most wutilize text messagin
service can be terminated at any time once llateexceeded or payments hagased;
thus, the reason they are preferred among drug dealers (Sarah, 2018; Trap Phone,
Urbandictionary.com
ATrapo Music

ATrap Musico is a genre of music within
typified by subdivided hithats, synths, 808 baselinegdvy, sukbass layered kick drums
in the style of the Roland TFB08 drum machine, typically in half time syncopated

rhythms, layered with abstract or orchestral synthesizers and an overall melancholy to
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dark ambience and lyritaontent (Trap Music, Urbamdc t i onar y. com) . nTr
originated in the Southern United States during the late 1990s, popular music artists of
ATrap Musico ar e: UGK, Three 6 Mafia, T.1,
Ferg, 2 Chainz and Fetty Waphe lyrical content withifi Tr ap Musi c0 f ocuse
wo men, money, the ATrapo, ATrappingd and i
Urbandictionary.com).
ATrap Queend Mentality

ARi de or Die Chicko or ARide or Die Bitcho

The phrase A Ri dalyadiker attedefiningaeBikes lifestye
and oath that if one could not or was unable to ride their motorcycle (for whatever the
reason) anymore they rather die; the phrase represented ultimate loyalty to their biker
lifestyle and fellow bikers (e or Die,Urbandictionary.eco). The term now defines
anyone, usually a woman, that will "ride" any problems out with someone or "die" trying
to. To ARide or Dieo expresses the willing
really appreciate in youifé, even if it kills you (matally, financially, spiritually or
physically). A ARide or Died person is so
girlfriend or wife) who will stand by someone in any problem; they will also fight for you
if it calls for it (Ride or Die,Urbandi@bnary.com). It represents a person that stands by
their partner no matter what, through the good and the bad times; they always take their
partner side even when they believe them t
defend their partner and amady to fight over the smallest pdibwn someone may
express to them; being completely protective of their partner physically, emotionally and

spiritually. The ARi de or Diedo medutlal i ty i
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transparency, honestynétrust. The "ride" is not always a negative action or an
unhealthy experience; however, there are times when the act or experience may feel
positive or healthy but, it is not. The term relies on loyalty and if someone ésrety
close to someone elgbey will inevitably want to enjoy the "ride" of life and all it has to
offer with that person (Ride or Die, Urbandictionary.com).
ADown Ass Chicko or ADown Ass Bitc

A ADown Ass Chicko or tlabissothighs s Bi t cho
maintenanceshe is down for whatever and does not complain when her partner is
Ahanging with his boys. 0 Sheoneielsewillbrelisone t h
faithful and committed to you even if she is not your girlfriend oeidown Ass Bitch,
Urbandictbonar y. com) . A AiDown Ass Chick/ Bitcho
money and share it with her man, even if he does not share is income with her. She is
defined as the woman that loves her man unconditionally; lovindgdrithe person he
even if hehas yet to imagine loving her in anyway. She is the woman that keeps her man
focused and makes it her obligation to keep other women away for her man, so he is not
di stracted (Down Ass Chi ck, Hirdka/nRliitcdah @ narr
best sexa | partner; and she is the one willing
Ass Chick/ Bitchd is a woman that can hang

loyal only to her man; she will comfort him, she will cry faer him, lie for her him, die

for her him and wil/| kill for her him. The
or Died mentality and at times she is refe
Die Bitch. When t he Abpatedvand einbraceddbii heonka/ Bi t ¢ h

she is typically showered with stacks of cash, flashy jewels and nice cars (Down Ass
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Chick, Urbandictionary.com).

Trap Queen: TheData

There was a sample size of 10 women that were phenotypically recognized and
identified & of African descent that are identifying themselves by naming themselves
ATrap Queenod by having ATrap Queenod in the
5 picswere randomly selected from their timeline, making sure to select from different

times d their timeline.

The first objective was to assess fAWhat
visually displaying or pictorially showsang and/ or highlighting. Ithis studythere
were 4 dimensions visually displayed/pictorially showcasing in thee Hatrself, Female
Friendships, Children, FamilgndRelationshipFrom the 50 pictures: 33ighlighted
Herself; 13 Highlighted Family;9 Highlighted Children8 Highlighted Female Friends;
and 1Highlighted Relationship of being important to visually digp on their Instagram

(See AppendiB).

The second objective whemstoo wheneds ofkd hga
entTrapiQueenodo sampl eeresverd8®dimensiong myatr & heea riclhr
Queeno sampl e si ze [rendshp,Poshdy Pautmglrotecivet he da
Hair Styles(Senegalese Twist, Extensions, Faagksand Braids) Crop top, Midriff,

Beach, Water, Swimsuits, Strapldssss, Sleeveless dress, CEBMW), Children
Mother, ParkingLot, Family, Love, Togethernesdfektion(Kissing) Get
Together/Going OufCelebration) Arcade, Motorcycle, Bed, Bra, Shopping, Group
Picture, Park, Relationship, Husband, Boyfriend, Pdretiio, Living Room/Home,

Kitchen,Alcohol( Smirnoffand Moe}, Dressing Rooms, ClassroonasidBathroom
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From the 50 pictures: 24 had$ing as &heme, 19 had Midriff as aTheme, 16 had a
Crop Top as a’heme, 11 hadriendship as @heme, 11 had dgetherness astdeme
10 hadPouting as & heme, 7 had & as & heme,15 hadProtective Hair Styleas a
Theme, 6 had Living Roomihine as &heme, 6 had d&ve as a’heme, 4 had a Parking
Lot as aTheme,9 had Family as aTheme 4 had a Brk as aTheme 4 had a Ba as a
Theme 4 had Gars as &heme,6 had Svimsuits as &heme, 3 had Beach as &heme,
2 had the Porch/io as al'heme 5 had Qhildren as ar’heme 1 had Water as &heme 1
had a StraplessrBss as dheme, 1 had a SleevelesseBs as dhene, 1 had Mther as
aTheme,2 had Afection as a’heme 2 hadAlcohol as aTheme 2 had aGet
Togethe/Going Outas aTheme, 1 had anrdade as @heme, 1 had a btorcycle as a
Theme, 1 had®pping as §heme, 1 had Groupdture as a’heme, 1 had &ationship
as arheme, 1 had bwsband as &heme, 1 had &yfriend as &heme, 1 had Kchen as a
Theme, 1 hd a Dressing 6om as a’heme, 1 had al@ssroom as &aheme, and 1 had

Bathroom as &heme(See AppendiB).

The fourth objectione OWaapt Quaends i dBQa@rh
the pictureso when | ooking atmyrtedeachtherd i r e i
were 6di mensi ons that were ACommon O6Trap Quee
pictureso when | ooki nsgmple sizediseyd-acesnLipipursed, A Tr a p
Sticking tongue out, Beach, Squeezing breast together, Cleavaged Atk (poking
butt out), Butt, Hand in her crotch (vagina), Bedroom, Children, Family, Relationships,

Peace Sign, Money and TopleBsom the 50 mitures: 10 displayed tH@ommon Visual
of Sticking tongue outl8 displayed th&€Common Visuabf Kissy faes, 8 displayed the

Common Visuabf the bedroom, 5 displayed t@®mmon Visuabf family, 5 displayed
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the Common Visuabf cleavage, 5 displayed t@®mmon Visuabf arched back (poking
butt out), 4 displayed theommon Visuabf money, 3 displayed théommon Visualof
the butt, 3 displayed theommon Visuabf the beach4 displayed th&Common Visual

of squeezing their best together, 2 displayed t@®@mmon Visuabf hand signs: peace
signs,3 displayed th&€Common Visuabf lip pursed, 1 displayed tf@mmon Visualbf
having their hand on their crotch (vagina), 1 displayedCinamon Visuabf having
children, 1 displayethe Common Visuabf being topless and 1 displayed themmon

Visual of relationshipgSee AppendixB).

Thefourthobjective wastoacess fiThe types/ style of

pi

took, 0 outside of the defaul trelfdirledsiongsor t r ai

t hat were AThe type/ st yBodyslofs (oply showingbeast 6 Tr a

and belly), Selfie, In the mor, only the shoulder up, laying dowAngled (Ariel ,top
right angle, flipped upside down (the person head is in dit®in left of the
frame),Phone Filters Black andwhite SnapChat, Flower, and Collageupward
toward the camera, and side by sidetpres From the 50 mitures: 3 utilized the Selfie
Style, 22 utilized a Phone Filter6 took pictures Laying Bbwn, 3 dilized taking pictures
in the Mirror, 2 utilized Posing side by side, 2 utilizeasidg upwardoward the camera,
6 utilized Taking apicture from arAngle, 1 utilized the Body®t angle (only showing
breast and belly)and 1 utilized Taking a picture from only the Shoulder (Bge

AppendixB).
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CHAPTER 5

DISCUSSION

Summary of Research

This research, data, and findings are basedrat the societal representation of
African people of th®iasporaand the continent on the social media platform Instagram.
This representation expands beyond Instagram and can be seen in other social media
platforms and other outlets such as: literattih®, reality and prime time television, hip
hop and rap culture. These are all influenced by the Eurocentric, capitalistic,
misogynistic, hyper emasculating, sexual pdidod pseudo liberating dominating
culture in which they must operate and suppbiis research focuses on what African
people of thdiasporaand the continent perceive and expect from other African people
of theDiasporaand the continent that have chosen or choose to name and identify
themselves ageneseducing identity words, spdigally fiNigga o fiBad Bitch dSavage
andfiTrap Queet. When observing, obtaining and gathering this data, | only observed
and documented those that named and identified them$iNigega, BadiBitch 0
fiSavagé andfiTrap Queeain their handle or bio. Ilaming and identifying themselves
those specific agegaeducing identity words, | argue the users promote the archetype
associated to the identity as well as the stereotypes, personas and attributes
accompanying those identitiekhis data is based on nmpservations. This data focused
on what | expected tsee based on the specific agenegucing identity words that one
selected to be identified with as well as what the person observed ultimately wanted the
world to see and thus perceive and concludriathem. It is through this form of
representation, tbhugh this specific social media platform that these selected individuals

are given or provided the ability to manipulate the thoughts or feelings of those that view
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their images. They can control hawiewer thinks and feels about their life and the

angk they want the viewer to perceive who they byenot revealing who thewre It is

doing this act, African people both of tbéasporaand the continent can visualbyoject

Nommoin arhetoricalses e and uti | i zsoslarf ®£tda grpaam ea L ua fa
harvest words manifesting into names and then metamorphosing into actual archetypes

with associated stereotypes, personas and attributes essentially presenting Instagram a
homeplace foNommq where we can speak things into visual existence and provide it

with a visual lifeforce.

This research has provided an African located explanation to show how African
people speak things into existence through a pictorial reyedgmn. The Euromn
saying fAa ploM®wadse® il s mwarst h hEOOwardsaséot i ve t o
place a limit on the dialogue on the visual representation of anything. In this study, the
saying continues to suppress the voices of those intheq limits therepresentation
being depicted and how that the visual impacts African people Digsporaand the
continent. The collection of this datas not based on knowingho thereal nonvirtual
individuals wereps a researcher, | took evasicture at face Vae. Inapproaching the
data and the subjects, | stated that there was and is nothing inherently wrong with the
selected subjects or their picture. The problem lies with the agedoging identity
words with which the subjects chosealign; and how thee identity words reduce their
agency. The problem is grounded in why the subjects of my study and African people of
the Diasporaand the continent, call themselves and name themselves agelcing
identity words, and why they allowtleers, and sometirsewelcome others to call them

agencyreducing identity words. It is problematic that African people use and embrace
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agencyreducing identity words. It is problematic that they identify with, aid in, generate
new, and maintain archetyplesthed out of thee identity words. The problem is instilled

in the continuation in the nourishing, feeding, protecting and providing for thi@tides

of these archetypes created i.e. giving them a safe space within the African community,
offering them a home place irhe African rhetoric, cultivating personas and attributes for
them i.e. what they like eat, what they like to drink, what brand of clothing do they like to

wear and what do they like to do for fun.

This study was an Afrocentric analysisthe names and ptographs of African
men and women on tteocialmediaplatform Instagranthatidentified themselves as
ARIW; and how in doing that, they projected the archetypes associated to said ARIW in
their photographsin addition to what | fountby examining theaxial network platform,
the creation of new archetypes that could constrict agency creation in a peaitives
also revealed. The lifeforces that seem to be spoken into existence created a different
discourse within the African communityhose that idetify themselves as ARIW are
experiencing aype of naming that is casual with limited thought and with &chitegard
for repercussions or understanding what the history is behind their Magse
individuals are not utilizing Instagram as a medium tmcmnicateand project
liberation through their langua@ad imagesthey are using Instagram mbrace and
partakein a Rhetoric ofNegation.Rhetoric ofNegation is when oppressed people utilize,
take, manipulate or form a language that indicates agfckinsciousness, exudes
aspects of selfiatred and manifest deampowering identitiefRhetoric ofNegation
stiflesand limits the user and the receiver of those nominal positive expectations. The

user and the receiver of such communications confine #eessto set identities because
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they have embraced nd@drocentric names purposefully. What seems to be daeddpy
the data in the community as expressed by liking, following argigrong is revealing
the problem African people of ti&@asporaand the ontinent have with language and

agency.

In thisresearch, Africapeople us Rhetoric ofNegationto strip each other of
what is historically and/or culturally embedded in African memory, ritual, and aesthetic.
TheRhetoric ofNegation creates a disempawng influence in theContinentaland
diasporic African community. The people who engaging in this form of communication
may be doing this for shock appeal or it may represent an aspect of their lives or they
may be seeking community or trendsetting apakovhis appears to be a judgerhtrat
they make on jaded expectations perhaps encompassed by social media battle against the
African worldview.Rhetoric of Negation, especiallynen embraced through a medium
such as Social Mediaas the ability tahe pason and infecContinentalandDiasporic
African communities with the most artommunal attitudes such as: greed, envy, vanity,
narcissism, nilhism, hierarchy, jealousy and gender benttirapnclusion, théindings
indicate that the majority of thoséentifying as an ARIW also pragethe images and
embody the archetype associated with the ARIW they identify viththe end, we must
understand that placing and posting suggestive agency reducing images on what is a
modern contemporary internationattorial universal auction blocis an everlasting
decision because those images exist forever and the identity, as well as its associated

personas and attributes will live forever as well.

It would be useful for the African community, both continent treDiasporato

explore safe sjuas that are homeplaces for agency enhancing pictures, languages, and
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creative expression in order to heal the ¢

oppressive conditions.

Results ARIW & A gencyReduction Formation Theory

In conducting myanalysis of thesamples| discoveredhat the individualshat
named t hems el repgesenthdémlgageatdi ddeindt i t y ANi ggaod as
agency reductionThe archetype, persona and personality offthd i ghgssaddemains
to be defined andescribed throughout songs associated to the hip hop and rap genre as
well as throughout media outlets such as magazines, articles, blogs and vlogs. The visual
and physical representation of the archetype, persona and persorfalityt he @A Ni ggao
presened through music videos associated to the hip hop and rap genre, reality television
and social media outletShe majority ofthose that | observed that named themselves
A Ni gpgogedaiedthe archetype, persona and personality of e i Bs dgfigeal and

described by the sources indicated prior.

Most ofthe individuals expressdabth a loyalty to their friends and family
members and enjoying time with themilany ofthe subjects that identified themselves
as anNiggao expressedhat consuming alcohol and attending parties was also important
to them. Aside from togetherndssing represented the majority of their pictureall of
the sulfects they alsowore stretwvear of some kind in the majority of their pictures,
wore a ftted cap in at least one of their select pictures, had at least one picture expressing
that they (the subject) either smoked Marijuésyecially blunts)enjoyed Marijuana or
supported thosénait smoked and enjoyed Marijuaaiad as previously mentionedaaige

amount of them drink alcohol, specifically Hennessey Caogéhampagne, Patrpn
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Dusse Armand De Brignac (Gold Brut) Gold Ace of SpadBslaire Rose and Coronas

The subjects picturegvealed a common: interest or love for expensive cars, low for

making more money and use of hand signs specifically the middle finger expressing
either that AThat they donét give a fucko
someone or nore. The middle finger could represent both a disrespect tweardone

and exude a confidence about the subject. The pictures did not reveahamrdorend in
occupations of the ANiggao subjecdand howeve
occupatio expressed that they either were a rapper or an efSsmnApendiceB &

Q).

In conducting my analysis of the samples, | discovered that the individuals that
named themselves fABad Bitcho did represent
associated togency reduction. The archetype, persona and personality dfha d
Bitcho has and remains to be defined and d
hip hop and rap genre as well as throughout media outlets such as magazines, articles,
blogs and vlogs The visual and physical representation of the archetypsynmeeand
personality of the fiBad Bitcho is presente
hop and rap genre, reality television and social media outlets. The majority of those that |
obse ved that named themsel ves pa&®aacdndBi t cho p

personality of the fiBad Bitcho as defined

All the individuals expressdbatthey(themselvesyvere themost important to
themselvesthey were number one, they were to be highlighted, celebaatbd
recognized as importanMany of thefi B a d  Bubjects expressed that their friends

and family were important to them; several expressed that making, obtaining and keeping
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money was importartb them and a fewndicatedthat having or having a levfor guns

was important to themAll the subjects that identified themselves@a@a d Bi t c h o
expressedhe importancef showing off themselves in their pictures, especially their

bodies when wearingither a low cut top to show their cleavage or a toppto show

their stomachs and/ or waistlines. They @gpressed an importancehighlight their

weaves and the ways they were styled ew A Bad Bi t c lexpressinghgt ect s s
drinking alcohol, smoking Marijuana, smoking Hookah, having experers, and

going to the bar were importantthem Most of the fABad Bitcho s
poseo or fiAss poseo in their pictures, man
several took pictures either utckwchiimg,t Aeaid
putting up their middle finger once again
fucko or that they fAhave zer o f uclddled abou
finger could represent both a disrespect toward someone and esowlidance about

the subject. Unl i ke the ANiggao archetype,
take pictures, have her picture taken and especially loves to take pafthezself. Most

of the nABad BiPhoreb and theinhajoyeotthe sypetofepttures that

were on their accounts were selfies, a few utilized the collage filter and theirgniaror

take full body picturesThe pictures did not reveal a common trend in occupations of the

fiBad Bitcltb s ubj ect s h odweepressitheirtlifestyle and bchuaation d

expressed that thayere Weaveologists, Entrepreneurs or worked blue collar(féxdes

AppendiceB & C).
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In conducting my analysis of the samples, | discovered that the male individuals
t hat namedSatalgenns d@live g efpr esentSaamdgedmbr ace
associated to agency reduction. SElveagarochet
has and remains to be defined and described throughout songs associated to the hip hop
and rap genre as well asabghout media outlets such as magazines, articles, blogs and
vlogs. The visual and physical representation of the archetype, persona and personality
of ®Gahveagied i s presented through music videc
genre, reality televien and social media outletglost ofthose men that | observed that
named t h&msaedevtespriioj ected the archetype, pe

iSasvageo as defined and described by the so

Most of the male individuals expresidaoth a loyalty to their friends and family
members and enjoying time with them. Many of the male subjects that identified
t hemsel Baevsa gaesO ae xfipr e s s ed tviablunts casymgekgunn g Mar i
and or havingor makinglots of money was alsmportant to them. Aside from
togethernesand displaying their friendshigmeing represented most oftheir pictures
all the subjects, they alsshared the love celebrating, partying and drinking alcohol
specially Hennessey Cogc and partaking in 8yp or Lean. Manyvore streetwear of
some kind irfmany oftheir picturesandwore abackward hain at least one of their select
pictures Thes u b j mctute®ravealed a common interest or love for expelside
classiccars. Males that identifiedtherasl ves as fASavageso unl i ke
t hemsel ves as fANiggaso expressed an enjoym
picture of themselves, all the male ASavag

picturesand the majority of the pictas on their accounts were selfidhe male
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S a v a g e ouseshard signs dpexifically the middle finger expressing either that
AThat they dondt give a fucko or that they
noone in their picturesThe pidures did not reveal a common trend in occupations of

themalefiSavage s u fSeeAppesdiceB & C).

In conducting my analysis of the samples, | discovered thdethaleindividuals
t hat name dSavagee md rdsenteaasd ermbrace the identiSéivage
associated to agency reduction. Samgé ar chet
has and remains to be defined and described throughout songs associated to the hip hop
and rap genre as well as throughout raaditlets such as magazinesicées, blogs and
vlogs. The visual and physical representation of the archetype, persona and personality
of ®Gdvage ii s presented through music videos
genre, reality television and satmedia outletdMost ofthe femaled observed that
named t h&avaye | peej décted the archetype, per s

fiSavagé as defined and described by the sourc

All the femal e @ Sadthathey (themstlves)weltaitkrel s e x p
mosti mportant to themselves; much | i ke the s
Bitcho the female fiSavageo subjects expres
be highlighted, celebrated and recognized as itapb Only a fewof thefemale
fiSavagd s ubjects expr aversimgbrtanthodhem dantheventessf r i end s
expressed that thefiamily was.All the femalesubjects that identified themselves as a
fiSavagé expressed the i mportance of showing o
especiallytheir bodies when wearirgjther a midriff top ocrop top to show their

stomachs and/ or waistlines few femalefiSavage s u ihgdgomg aait to a club,
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lounge or baeither alone or with friers] preferably in &emale graip (girl gang)in

common aimportant themAll thefemalefiSavagé s ubj ect Opaddord fit he B
As s 0 inpheispicturea | ong wi th the Al ooking over to
pose, anananytook pictures sticking their tongues o8ti mi | ar t o t he mal e
subjectsh e f emal e fA Sleveddodav® herspictbre tekentasd especially

loved to take pictures of hersethe majority of the type of pictures that were on their
accountswvere selfiesa lot utilized their mirrors to take full body pictures antew

utilized the collage filterThe pictures did not reveal a common trend in occupations of
thefemalefiSavage subj ects however those that did ¢
occution expressed that they reeBartendersStrippes orSingers(See AppendiceB

& C).

In conducting my analysis of the samples, | discovénatthe individuals that
named t h&rapsQedetr e dhotrdie pr esent and elmprace t he
Queed associated to agency reduction. The ar
fiTrapQuee® has and remains to be defined and d
to the hip hop and rap genre as well asughmut media outlets such as magazines,
articles, blogsandviogs however the ATrap Queeno has nc
description through these mediums and has evolved over timeptupfitarity or
contemporary sceneghe visual and physicaépresentation of the archetype, persona
and personepQueen of phes@nted through music
hip hop and rap genre, reality television and social media quileigever thevisual
representati on o hothedneondisiEnt ang haQahanged and dvalved

over time due to politics, socio economic status, and regidresmajority of thos¢hat |
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observed that Traep Qeedeithdrpopctesdspeassof afvariation of
the archetype, personaandpg o n al i Trap Queéd tahse dief i ned and de

the sources indicated prior nothing at all.

All of the individuals gpressed thateir family, highlighting their children, ere
the most important thingtothema,n d many of tdoulgectdiekpreaspdti@u e e n 0
their female friends were also very important to highlighty | i ke t he fABad Bit
f emal e A Seaovtagyg,e ot leaubffjTrap Queend subjects di
showcas¢hemselvess importat. Aside from togethernessl] ¢he subjects that
i dentified themselves as a fAiTrap Queeno di
tops and midriffs to showheir stomachs and/ or waistlines; many of the subjects had
pictures wearing only a brasserie and others in a bathingasuita few pictures showed
the subjects cleavagéhey also expressed an importance to highlight their protective
styles whether it &s weaves, braids, extensions, faacks or Senegalease twisis few
ATr ap Qu e ehaddrinisng dgohmlcspesially Smmnoff, being in love, kissing,
having moneyn commonas mport ant t hée€mapMQueeend subkj édct
pictureswere ofthenst i cki ng their tongues aodaattew doi ng
were fAButt o lokethaiMsaglo Bpnddcdisee.mal e A Savageo su
ATr ap <Sbjectdovenl tohavethar picture taken and especially lalto take
pictures of herdé Most ofthe type of pictures that were on their accounts were selfies,
a few utilized the collagglter, and some were laying dowhe pictures did natveal
a common trend i Trap®ueeau psaushigwenestthosd thatdile i

expresgheir lifestyle and occupation expressed that they Weirses Strippersor

Cosmetologis{See AppendiceB & C).
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Limitations

There are several limitations to this study. it is a function of social media. Social
media reveals that not all the Africanopée of theDiasporaor the continent are
knowledgeable of African or Diasporic African history and/or culture. Instagram is a
popular medium, but it changes and fluctuates based on the interests of its users. A
limitation unique to social media is thatrasearcher, | do not know my subjects and
may never know them, so the research can then be of observation and reflecting
represatation and not about interviewing, questioning and interacting. Another limitation
to this study is that it was only limited & social media platform and a specific one,
Instagram, it did not include or utilize any other one or all of them. It didhchtde all
the communications of all African people whether from the continent @idspora
There are various forms of coramications and communal discourse that provide a space
for ContinentalandDiasporic African rhetoric as well as have spaceRioetoric of
Negation such as Sunday service at a Baptist church, a hair salon, a barber shop, a spoken
word, as well as in danceusic and film; each space would discuss or conduct this study

differently as well as this data does not discuss the nartii@se spaces.

Solutions: Wrestling With the Challenges
The African person who us@fRIW tells something about their locati to the
African worldview. If an African person us@&RkIW to name themselves or others and is
using those names to define that person, they are culturally or psychologically dislocated.
Asante states that the dilemmaAdfican people is that their chagdn using and
embracing the language of white racists as African language with no regard to our

historical circumstance, is to choose enslavemdmiess we reflect on the terms we use,
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we may continue to use terms tleatapsulate us, distort our histaii reality, cloud our

own minds, and render us impotent in the face of psychological, political or cultural
challengesAfricans must seek agency to understand the source and motivation of
themselves. If agency cannotdstablished or is deliberately givup, then one is

witnessing the results of the psychological chains of enslaveft@aivays in which

Africans express agency linguistically or explore it culturally depend to a great degree on

their fundamental approles to social and political reaétis . Thi s sour ce i s
collective cognitive will that which may be characterized as a spiritual and intellectual

vision by which Africans are linked to other Africans and thrive toward the direction of
culturalliberation. Afrocentricity, fidely t o t hi s fAwi | | to |liberat

being fii mperative. 0 Asante states,

The communal cognitive will is the overwhelming power of a group of people
thinking in the same direction. It is not unity in the trafial sense of a group of
people caning together to achieve a single purpose, it is a full spiritual and
intellectual commitment to a vision which constitutes the (communal) cognitive
imperative(Asante 1987, 17178)

The healing lies within the constriart of a new protected safe homag®# to create this
connection and location for the located African narrative. It is possible to see that
Africans may need to conceive and go through the gestational period and process of new

agency producing identities.
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This process could involve seaésteps. For example,

1 Abandoningageney educi ng identity words of the

pancake boxes and cans of collard greens, Uncle Tom and Uncle Remus of Boxes
of Rice and Cream of Wheat)

1 Eliminating agencyreducing identity words of theresent (not liking those that
continue to speak negativity into existence through social media, by protesting the
projection of negating hip hop, offending celebrities, and disregarding certain
reality tekvision programs, in effect, cutting off the oxygof negativity.

1 Controlling African digital spaces by preventing the expansion of agency
reducing identity words in digital spaces through hashtags and handles. In this
way, Africans can make them healttmediums for vulnerable conversations as
well ashome place for only empowerment and upliftment.

91 Challenging viewers who add to the ratings of these shows that project agency
reducing images and contribute to stereotypes and misrepresentations.

1 Africansshould seek to change the rhetoric of negativitgrder to embrace our
classic cultural position by practicing seHre for selves and others, including
speaking to and about each other respectfliliysis the meaning of the ancient
concept of Maat.

Recommendationgor Future Research

Through naning, African people can rename themselves and obtain new identities
by creating names that result in agency enhancing and examining ways to escape
oppressive notiberating conditions. They do not have taleace a virtual mental
imprisonment. Language shld be a tool used for and aimed toward liberation of
oppressed people. The effect of African people participating idibetating language is
defeatism. Afrocentricity requires an epistemological reept@lization that allows for
empowerment of ped@through resignification and reclamation of words. This means
that future studies should concentrate on the use of language for empowerment, what it
means to be empowered, and how African people can defget their own historical
consciousness. Studishould be undertaken about how the languages of heageigy,
dis-identity, dislocation and disconnection to ancestors can be combative. An African
identifying him or herself witlARIW suggests disconnian fromancestors (Asante
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1987, 17)

They are @located and have lost sight of themselves during both pseudo
empowerment and European decadence and madness, thus being extremely

difficult for African people to orient their lives in an actual positiventally

healthy, likerating and constructive maanm l€contributes to the egoing

enterprise of conceptual distortion and invasion, leading to widespread confusion

of who we are as African people, and ul
(Mazama 2003, 3)

When an African justifies the use of the name ©ridm, to call out another
African for betraying or turning their bac
down for the causeo it is still an exampl e
the language of the oppressor to oppress a meoiitiee African community. It is
utilizing the names that Europeans placed on our ancestors, to mimic, mock and justify
enslaving themMore importantly, African people reclaiming these terms as positive,
does not neatly coincide with African philosophy ab@ords and namesThis study
wasnot about the real people, their intent, or claiming they were wrong when they used
ARIW in their bio. It is about identifying the terms as ARIW and how those words
reduce the agency of African people. This study reieedrboth the representation and
the misrepresentation of a marginalized grdugure studies should also expldafréhere
is a difference between the virtual lives and real lives of those African people that
identify as ARIW. That research could exploifethese people are projecting these
archetypes on purpose or if that is their reality to live as the archetype associated to the
ARIW they identify with.Further studies could exploiethe images posted on social
media especially Instagram of thosettiakentify as ARIWare real representations of the

individuals.
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APPENDIX A
HIP HOP LYRICS
ANi ggao Lyrics
YG Lyrics

"My Nigga (Remix)"
(feat. Lil Wayne, Meek Mill, Rich Homie Quan & Nicki Minaj)
[YG]
I'm talkin 'bout puttin' on, ridin' out; Glocks in my ma'’s house
Front you with that work (I donfonted niggas work OH-OHHH~!)
You say you want that head up but we don't fight fair brah
Catch you slippin' from your backside, they knock you out
Ace gon' stomp you out then Buddah gon' stomp you out
(Has momma ever see you with a busted eye anddorigth?!)
Nine milli pokin' out,fo-fizzy pokin' out
Death Row days, show you what this West Coast about
[Lil Wayne]
I'd die for my motherfuckin' nigga
Jump in front a bullet for my motherfuckin' nigga
On the stand I'd lie for my motherfuckin' nigga
Rob abark, I'd drive for my motherfudk' nigga
Real talk, | don't really fuck with too many niggas
Cause niggas drop a dime on you like a couple nickels
| be laughin’ to the bank like the fuckin' money tickle
Drivin' somethin’ that you ain't, top boss, suakigple
And | never put a ho befermy bro, don't beef over no hoe
And my niggas sell them keys if you can't open your door
Hope you buy for my motherfuckin' niggas
When it rains it pours, it's dry for me and my fuckin' niggashéte
| kill for my motherfuckin' niggas
Vice versa, eyes refdom the kush | blew white person
Got my middle finger on the trigger and with my little finger to you niggas
| swear it's fuck all y'all niggas... except my niggas
oww-~!
[Chorus- Rich Homie Quan (Wayne & Rich Homie):]
| sad that I'm a ride for my mothuckin' nigga (Tunechi!)
Most likely I'm a die with my finger on the trigger
I've been grindin outside all day with my niggas
(And | ain't goin' in unless I'm with my nigga)
(My nigga, my nigga...)
(My nigga, my nigga) Mymotherfuckin' niggas!
(My nigga, my nigga) My nigga, my nigga
My nigga, my nigga yeah...
[Meek Mill]
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Ohh! I done spent a million dollars on my motherfuckin' niggas (stacks)
You catch me out Chicago with them motherfuckin' hittas (stacks)
Call in RondoNmbaNne, Lil Durk will bring the trigger (Durk!)

And when we on that lean, we ain't fuckin' with the liquor (no)
I'm a buy a hundred bottles just to give it to the bitches (to the bitches)
... She keep likin' all my pictures
Cause she see the way | babwhmy wrist and that be litip
Catch you at the red light, have 'em screamin' "Can't get up!" (YOU CAN'T)
Same nigga from the bottom, ain't a damn thing change
C-C-Catch me out in Collins screamin' "Money ain't a thang"
In a red Mulsanne,

lookin' like I claim blood
And if homie an't my homie then | know it ain't love
Screamin’ out "4 Hunnid!" YG that's my nigga (my nigga)
Cause | been in the field life on the line with' him (line with' him)
And if it's really good, why | prolly die with' ‘em (die witle)
Cause when | need thaappers, | just tell Tock hit 'emWHOA~!
[Chorus]
[Nicki Minaj]
[-I-1-1-1-I-1-1-1 just got 250 thousand dollars for a verse, nigga
[-I don't know, is it me or it's your thirst, nigga?
You nhig, you niggas ain't got no joints
Like ainjured Chris Paul, you ain't got no point
| just come through with a couple bossy bitches
They get money too, they some "don't cross me bitches"
Flossy bitches, Sergio Rossi, bitches
And if we at the game then it's floor seat, bitches!
[-I-1-1-1-1-1-1-I ride for my bitches
I'm so fuckin' rich | cop rides for my bitches
Dollar menu fries, apple pies, out the bitches
| drop a freestyle and get a rise outta bitches; bitches, my bitches
| need a nigga with some Diff'rent Strok€éBodd Bridges
Shout out tany MAIN bitches and my side bitches
Need a nigga with some good nedabstriches
... My niggas
[Chorus]
[Nicki Minaj - over Chorus]
New York to Compton
Got YG with me so don't get stomped in;tulh
Y'all know who the fuck it is
See | done preheated myemto 350 degrees, BITCH~!
And when you come out, it's gon' burn you bitches like
You better get your motherfuckin' oven mitt, BITCH~!
{"Mustard on the beat, ho~! "} HAAAAAAA!
www.azlyricscom/lyrics/yg/myniggaremix.htmi
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Nas Lyrics

"Live Nigga Rap"
(feat. Mobb Deep)
[gun blast]
[P] I shot the motherfucker back
[H] Right out the ass son
[P] For niggaz don't know how to act
[H] What the deal son
[P] I shot the motherfucker back
[H] No doubtson
[P] For niggaz don't know how to act
[Prodigy]
Yo NYC, U-N-I-verse, saiously
Havoc and P, Queens niggaz so it seem to be
Monopolize, strategies of war, exercise, mega
Got word back from Noreaga
The D.A. got video cassette taper
The God with th&sodU-Now, pullin a caper
Runnin up in the spot, mask and duct taped up
Pig tied they motherfuckin wrists to they ankles
| been through, crime shit my niggaztm
Peep the issue situation like this, we stickin him too
JFK on our way to L.A.
Got links with big cas down to Santa Barbre (Barbara)
My crew do it the Mobb way, everyday
Crime pay, who wanted gunplay? Drill me
Niggaz kill me, thrillin me, you wanna look?
Peep the nine milli, now undress, you know the-grill
Niggaz suspect, weak links pose thsedhave yet
to met challenger who go against my set
Gem stars razor sharp like Gilette, shavin closely on
any character approach me
| let the streets get the best of me, infamy, my destiny
While cat burgars tryinto sneak peep the recipe
Inside my rap codbkodk, paragraphs is gourmet
You pay about $5,000 a plate
[Havoc]
No doubt kid, I hit them niggaz like a bid
The prosecutor, runnin up in your crib
Do your dirt, | do my dirt all by my lonely
It's only me, and thgat that's holdin me
We got it locked beyahmeasure, the click's under pressure
Extort you for your treasure smack you with the undresser
Represent your click, go ahead, get that ass whipped
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(Floatin in the river with your body wrapped in plastic)
Wannale thug, get smacked for back talkin
QB represert fuck that, it can happen
While you rappin, I'm busy tryin to sneak the gat in

Could tear men, cut the party while you jammin
We think smarter, reach harder, got the 44

Bodyguard of somethin you don't wanpart of
If I was you, then | would do whathave to

But you ain't me, you hesitated so | clapped you

Then stepped off casually, naturally me
[Nas]

Niggaz thinkin shit sweet, | carry big heat
Wavy hair chipped teeth, up in this bitch deep
Queens murder dks meet, yellow tapes on black gates

Mediterranean, projects is like Kuwait
| escape into zones, that's irregular
Why debate on a phone, I'm solar cellular
Escobar 600, you just a crumb inside a world
where the rich run it, curriculum of a mathologist
Deep throats, they try to swallow this
Anthropdogists, dynasties of great knowledgists
| preserve in my dome, niggaz mics is full of silicone
Spot's blown, guerilla ice on this killer's life
| put my wordon it
Now you can sleep on or rock a swerve on it
Nas is menage a trois' on Mount Aire lodges
We like a smooth fam’, but rougher than how DeBarge is
Catchin charges, of marksmen, livin heartless
Grab a cartridge, cock my shit on some Mobb shit
We mobbin puttin niggaz in mausoleums
From Queens cross the Throsnic, heads bop, | see 'em
from queens croge throgsneck heads nod
[Chorus: Prodigy (3X)]
For niggaz don't know how to act
To all my niggaz on the block slangin crack
Rest in peace to my niggaz layin they back
To all the niggaz who bust gats (live nigga rap)
[H] If youse a live nigga
https://wwwv.azlyrics.com/lyrics/nas/liveniggarap.html
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Bobby Shmurda Lyrics

"Hot Nigga"
(Jahlil Beats Holla at me)
In Chewy, I'm some hot nigga
Like I talk to Shyste when | shot niggas
Like you seen 'em twirl then he drop, nigga
And We Keep them 9 millis omy block, nigga
And Monte Keep it on him, he done dropped niggas
And Trigger he be wilding, he some hot nigga
Tones known to get busy with timeGlocks, nigga
Try to run down and you can catch a shot, nigga
Running through these checks till | pass out
Your shorty gave me neck till | pass out
| swear to God, all I do is cash out
And if you ain't a hoe, get up out my trap house
| been selling crackince like the 5th grade
Really never made no difference what the shit made
Jaja taught me flip them packs andwio maintain
Get that money back and spend it on the same thing
Shorty like the way that I ball out
| be getting money 'til | fall out
You tdking cash dog, | goes all out
Shorty love the way that | floss out
Free Greezy though, let all of my dogs out
Mama said no pussy cats inside my dog house
That's what got my daddy locked up in the dog pound
Free Phantom though, let all of my dogs out
We gon' pull up in that hooptie like we cops on 'em
With M16s, we gon' put some shots on em'
| send a lil' thot to senthedrop on em'
She gon' call me up and I'm a sick the hots on ‘em
Grimey savage, that's whae are
Grimey shooters dressed inS&dar
GS9, | go so hard
But GS for my gun squad
And bitch if there's a problem we gon' gun brawl
Shots popping 'out the AR
I'm with Trigger, I'm with Rasha, I'm with /Raw
Broad daylight and we gon' let them things bark
Tell them niggas free Meeshie, hoe
Someway, Free Breezy, hoe
And tell my niggas, Shmurda teaming, hoe
Mitch caught a body about a week ago

231



Fuck with us and thenatweaking, hoe
Run up on that nigga get to squeezing, hoe
Everybody catching bullet holes
Niggas got me on my bully yo
I'm a run up, put that gun on 'em
I'm a run up, go dumb on 'em
Niggas got me on that young shit
Got me on that go dumb shit
Got me on thtgo dumb shit, man
Trap mode in this motherfucker, hotter than a bitch
Ayo, pour up, Ineed some more drinks
https://www.azlyrics.com/lyrics/bobbyshmurda/hotnigga.html
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Jay-Z and Kanye West Lyrics

"Niggas In Paris"
[ChazzMichael Michaels:] We're gonna skate to one song and one song only.
(Ball so hard muhfuckas wanna fine me)
[Jay-Z:]
So | ball so hard muhfuckas wanna fine me
first niggas gottdind me
What's 50 grand to a muhfucka like me
Can you please remind me?
Ball so hard, this shit crazy
Y'all don't know that don't shit phase me
The Nets could go-82 and | look at you like this shit gravy
Ball so hard, this shit weird
We ain't even supped to be here,
Ball so hard, since we here
It's only right that we be fair
Psycho, I'm liable to go Michael
Take your pick, Jackson, Tyson, Jordan, Game 6
Ball so hard, got a broke clock, Rolleys that don't tick tock
Audemars that's losing time, hidden behdl these big rocks
Ball so hard, I'm sho@d too,
I'm supposed to be locked up too
you escaped what I've escaped
You'd be in Paris getting fucked up too
Ball so hard, let's get faded, Le Meurice for like 6 days
Gold bottles, scold models, spillin® Aca my sick J's
So ball so hard, bitch behayest might let you meet Ye,
Chi towns D. Rose, I'm movin' the Nets to BK
[2x]
Ball so hard muhfuckas wanna fine me
That shit cray [3X]
[Kanye West:]
She said Ye can we get married at the mall?
| said look youneedto crawl ‘fore you ball
Come and meet me the bathroom stall
And show me why you deserve to have it all
Ball so hard
That shit cray (that shit cray), ain't it Jay?
Ball so hard
What she order (what she order), fish filet
Ball so hard
Your whip so ctd (whip so cold), this old thing
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Ball sohard
Act like you'll never be around motherfuckers like this again
Bougie girl, grab her hand
Fuck that bitch she don't wanna dance
Excuse my French but I'm in France (I'm just sayin')
Prince William's ain't do itightif you ask me
'‘Cause | was him | wad have married Kate and Ashley
What's Gucci my nigga?
What's Louis my killa?
What's drugs my deala?
What's that jacket, Margiela?
Doctors say I'm the illest
‘Cause I'm suffering from realness
Got my niggas in Pasi
And they going gorillas, huh!
[(Chazz Mchael Michaels) Jimmy MacElroy:]
| don't even know what that means.
(No one knows what it means, but it's provocative)
No, it's not, it's gross
(It gets the people going!)
[Jay-Z:]
Ball so hard muhfuckas wanna fine
Ball so hard muhfuckas wanna fine me
[Kanye West:]
You are now watching the throne
Don't let me get in my zone [3X]
These other niggas is lyin'
Actin’ like the summer ain't mine
[Jay-Z:]
| got that hot bitch in my home
[Kanye West:]
You know how many &t bitches | own?
Don'tlet me get in my zone [4x]
The stars is in the building
They hands is to the ceiling
I know I'm bout to kill it
How you know, | got that feeling
You are now watching the throne
Don't let me into my zone [2X]
[Jay-Z and Kanye West:]
I'm definitely in my zane
azlyrics.com/lyrics/kanyewest/niggasinparis.htmi
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Snoop Dogg Lyrics

"Down 4 My Niggas"
(feat. C-Murder, Magic)
[C-Murder]
Fuck them niggas, ha ha.
Fuck them other niggas cause I'm down for my niggas, what
Fuck them other gigascause I'm down for my niggas, what
Fuck them other niggas, | ride for my niggas, what
| die for my niggas, fuck them other niggas, what
Fuck them other niggas cause I'm down for my niggas, what
Fuck them other niggas cause I'm downrhy niggas, what
Fuck them other niggas, | ride for my niggas, what
| die for my niggas, fuck them other niggas
Bitch I'm down for No Limit, | ride for the cause
I'm the nigga on the tank with the big fuckin balls
And if anybody fuck with Snoop Doggy Dgg
I'm a make theseiggas put his name on the wall
And everywhere | go | got Mr. Magic here
Because | know that nigga don't care
He'll have that red shit pourin out your hair
Nigga, any fuckin time nigga, any fuckin where
Make 'em bleed is tle motto that live by
If you fuck with me it's a must you die
Them niggas might goin run but them niggas can't hide
It's like shootin yourself, it's a suicide
KLC rock the beat, hittin hard like dirt
Niggas in the Nolia know him as Big Hurt
Just like Soulja Slim he'put you in the dt
And have your picture on front of ashirt
And when | make moves | got a hundred niggas with me
Just incase a nigga out there tryin ‘a get me
All my niggas is down to squeeze the trigger
That's why I'm down for my motherfuckin niggas
Fuck them other gigas cause I'm down for my niggas, what
Fuck them other niggas cause I'm down for my niggas, what
Fuck them other niggas, | ride for my niggas, what
| die for my niggas, fuck them other niggas, what
Fuck them other niggas cause I'm down for my niggas, what
Fuck them other niggas cause I'm down for my niggas, what
Fuck them other niggas, | ride for my niggas, what
| die for my niggas, fuck them other niggas
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[Magic]

What you aint heard why | ride forébe niggas, | die for these niggas
Do a drive by with myforty five cause I'm down with these niggas
Snoop Dogg and Bossalinie
Don't shoot now nigga just call me when you need me
Believe me, | never bite the hand that feed me
Just point them niggas out ahitlleave em all on the street bleeding

Bitch you fuckin with a grown man
How I'm gonna ax you in your own house and bury you in your own land
See the cops is scared to come and get me
But | don't blame em cause they know | got a bunch of thug niggasneit
Lookin for trouble, starting shit
I'm ridin solo and'm bustin and gettin rid of your dick
See your boys ain't bout beefing
When you fuckin with niggas that'll definately get you internal sleep
But if you didn't get the fuckin picture
[Gunshots] Bitt I'm down for my niggas
[C-Murder]

Fuck them other niggacau® I'm down for my niggas, what
Fuck them other niggas cause I'm down for my niggas, what
Fuck them other niggas, | ride for my niggas, what
| die for my niggas, fuck them other niggas, what
Fuck them other niggas cause I'm down for my niggas, what
Fuck them other niggas cause I'm down for my niggas, what
Fuck them other niggas, | ride for my niggas, what
| die for my niggas, fuck them other niggas

[Snoop Dogg]

What niggas, them niggas, yeaddy, you with it

No problem, let's get em, do em, | did em
We gettin nutty in this motherfucker (nutty in this motherfucker)

| got my buddy in this motherfucker, leavin a nigga bloody in this
motherfucker
We in the cutty motherfucker
You done done it, yomust, you got it coming motherfucker
Some of these niggashgches too
And some of these niggas look just like you
Well, where I'm from we like to ride on foes
Do it from the shoulders or do it from the tools
| do my dirt all by my lonely (all by my lorhg)
C-Murder and Magic, hell yeah them my motherfuckin hamie
Solo shit get thick and call me
And niggas wanna act like they wanna get with Snoop Doggy
Lemme let you niggas know (what's up)
Shit, fuck what you goin through and fuck what you stand for
[C-Murder]
Fuck them other niggas cause I'm down for my niggaat w
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Fuck them other niggas cause I'm down for my niggas, what
Fuck them other niggas, | ride for my niggas, what
| die for my niggas, fuck them other niggas, what
Fuck them other niggas cause I'm down for my niggas, what
Fuck them other niggas cause I'maahidor my niggas, what
Fuck them other niggas, | ride for my niggas, what
| die for my niggas, fuck them other niggas
https://www.azlyrics.com/lyrics/snoopdogg/down4myniggas.html
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Jay-Z Lyrics

"Jigga My Nigga"
(feat. Amil)
RocA-Fella, Ruff Ryders, Swizz Beats
It's almost over y'all
Jigga, howreal is that?
Uhh, uhh, uhh, lights out niggaz!
[Chorus: JayZ (and Amil)]
(Jigga) What's my mothierckin name?
(Jigga) And who I'm rollin with huh?
(My niggaz) UkRhuh-uhruhhruhh-uhh
Niggazbetter get it right, bitches better get it right, WHO?
(Jigga) What's my motherfuckin name?
(Jigga) And who I'm rollin with huh?
(My niggaz) UkRhuh-uhruhhruhh-uhh
Niggaz better get it right, bitches better get it right
[Jay-Z]
Yeah.. yeah..
From the crapables down in A.C.
back on the block Jay motherfucker from the, the, the Roc
Went solo on that ass but it's still the same
Brooklyn be the place where | serve théangs
B. my niggaz was strugglin, to the 'burbs they came
And then we got to hustlin, mderin thangs
| dipped in my stash, splurged on a chain
Now I'm Titanic, Iceberg's the name
Leave players on injured reserve, hurt the game
The best way to describeerim a word, insane
| dick down chicks all emerged in my fame
Jigga been dope since SliBkck's first chain
The God, send you back to the earth from which you came
I'm baking soda, waterfire, merged with ‘cane
Ladies don't know me said, "l heard he's Vain
Well guess what mami? | heard the same
You heard the name
[Chorus]
[Jay-Z]
Yeah, uhh, got a
license to kill so | stare at the gat
RocA-Fella, Ruff Ryders, niggaz scared of that
Got a new motto this year, "Don't Fuck With My Ones"
Knock on your door hreein the mornin,
“It's just us and the guns!"
See | scrambled with priests, hustlehwituns
| got the, mind capacity of a young Butch Cassidy
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Niggaz get fly, let em defy gravity
Fo-five rapidly lift your chest cavity
Streets won't let me chill
Always been a clumsy nigga, don't let me spill
Muh'fuckers wanna wet me still, | remain y'all
more than one, like five divided by four
Shit, this just the hate that's been provided by y'all
Reciprocated and multiplied by more
You likely to see Jigga in a widebody
drop-top Bentley Azure, holla at me y'all
Uh
[Chorus]
[Jay-Z]
| don't give a fuck
if 1 sold one or one million, but I think you should
Cause if | only sold one, then out comes the hood
All black in the club, the outcome ain't good
Them niggaz act likevolves, how come? They could
Cause we don't drop hits, we drop bombs that smash
Til the wrists is lit up, the arm looks like glass
The necklace chipped up, the charm it flash

Could fuck up your eyes like the bombest hash

See the reason why chicks let ménp¢hey ass

All I gotta do is let em call me Shawn de'Glass

Let me sit up in they tip til I launch it back
Snap they neck, then shoot em til they arch them back

The calmest cat, trust me when | palm this gat
Kill your mind, body and soul, push your corewme back
Monster's back, and Flex drop a bomb to that
And e'rybody singg-long tothe track, c'mon

Uh-huh uhh uhh
[Chorus: JayZ (and Amil)]
(Jigga) What's my motherfuckin name?

(Jigga) And who I'm rollin with huh?

(My niggaz) Uhhuhruh-uhh-uhh-uhh
Niggazbetter get it right, bitches better get it right, WHO?
(Jigga) What's my motherfkim name?

(Jigga) And who I'm rollin with huh?

(My niggaz) Uhhuhruh-uhh-uhh-uhh
Niggaz better get it right, bitches better get it right, WHO?
(Jigga) What's my motherfuckimame?

(Jigga) And who I'm rollin with huh?

(My niggaz) Uhhuhruh-uhh-uhh-uhh
Niggaz better get it right, bitches better get it right, WHO?
(Jigga) What's my motherfuckin name?

(Jigga) And who I'm rollin with huh?
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(My niggaz) UhRhuhruh-uhh-uhh-uhh
Niggazbetter get it right, bitches better get it right..

(Jigga) ...
https://www.azlyrics.com/lyrics/jayz/jiggamynigga.html
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Nipsey Hussld yrics

A R aNigga s 0
| ain't nothing like you fucking rap niggas
Hussle man a shooter that's a fact, nigga
Thirty-two extendos in my MAC, nigga
Spend a thousand on sorrghirts up at Saks, nigga
| ain't nothing like you fucking rap niggas
Hussle man a sheer that'safad, nigga
Thirty-two extendos in my MAC, nigga
Spend a thousand on sorrghirts up at Saks, nigga
V12s in the vallet, black on black, nigga
Ese in the Valley do my tats, nigga
White boy in Manhattan, pay my tax, nigga
Drive out to theHamptons to rebg nigga
| stopped smoking weed, then | relapse, nigga
Traveled 'round the world, then | came back, nigga
Worth a couple a million, that's a fact, nigga
But | am nothing like you fucking rap niggas
I own all the rights to all my raps, nigga
German plates ith sheepskin on my mats, nigga
Murder rate increasing if | snap, nigga
Ain't no hanging out, we take y'all off then double back, nigga
Open trust2 account deposit racks, nigga
Million dollar life insurance on my flesh, nigga
Beamer's, BenABentley's or d.ex, nigga
Ferrari's and them Lambo's that's what's next, nigga
| ain't nothing like you fucking rap niggas
Hussle man a shooter that's a fact, nigga
Thirty-two extendos in my MAC, nigga
Spend a thousand on sorrghirts up at Saks, nigga
| ain't nothinglike you fucking rap niggas
Hussle man a shooter that's a fact, nigga
Thirty-two extendos in my MAC, nigga
Spend a thousand on sorrghirts up at Saks, nigga
AMG Mercedes, back to back, nigga
Chopper to his face now that's a wrap, nigga
The streets talkrad that's a rat nigga
Yo' P.O. call you up, look that's a trap, nigga
Beat that case that was that, nigga
Told the world look I'm back, nigga
Signed my deal, then | crack, nigga
They folded, so | left, nigga
Can'tno motherfucker tell me shit, nigga
We theNo Limit of the West, nigga
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Percy Miller at his best, nigga
Jigga with the Rollie and the vest, nigga
Acne jeans and Giuseppes, higga
Serving fiends off the steps, nigga
Murder sprees for the set, nigga
All facts, ain't no mothafucking threat, nigga
| ain't nathing like you fucking rap niggas
Hussle man a shooter that's a fact, nigga
Thirty-two extendos in my MAC, nigga
Spend a thousand on sorrghirts up at Saks, nigga
| ain't nothing like you fucking rap niggas
Hussle man a shooter that's a fact, nigga
Thirty-two extendos in my MAC, nigga
Spend a thousand on sorrghirts up at Saks, nigga
https://www.lyrics.com/lyric/34831038/Nipsekttissle/Rap+Niggas
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Future Lyrics

"Move That Dope"
(feat. Pharrell Williams, Casino & Pusha T)
[Intro: Pusha T]
Real dope dealer forreal!
Haha! Hahaha
[Hook x2: Future]
Young nigga move that dope
Young nigga movéhat dope
They move that dope, they move that dope
Young nigga move that dope
Young nigga, young nigga move that dope
Young nigga move that dope
They move that dope, they move that dope
Young nigga move that dope
[Verse 1: Future]
Whippin' the yam, whippi' a fifth of the yam
Turn the whole brick to a Lam
Beenrockin' the dope, soon as it get off the boat
Keepin' it soft like a mink
Gold on my link, coke in the sink
Choppin' that work like karate
Swerve in the new Maserati
In a brand new Maserati
That's avhole lot of new money
Snatch it, then hide it from 12's
Movin' and squashin' them bells
Servin' the rawest of yell
Beating that china like Kunta Kinte
Whippin' it, whippin' that dope
Drinkin' on syrup, I'm rollin" up haze
Made myself a boss, a boss qrlag
Either way you put it, nigga, I'm good
Triple salutenigga, straight out the hood
Bakin' soda water splash the scales
Fork in my right and my pride in my left
Leanin' over, over to the side
| whip me a fourway to a nine
The dirty, the money is homube
And my recipe can't be televised
[Hook x2: Future]
[Verse 2: Pusha T]
Young enough to still sell dope, but old enough that | knows better
When they sayin' it's 42 for that white powder, | knows better
Get it nigga? | nose better, put a smile on theldeace
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Who don't wanna sell dope forever and flex tfall ie 'til the bezel break?
Woo! Fish scale in the twdoor that | fishtail
Fiberglass, Ferrari leather, in designer shit that | misspell
YUGHH, look at the clues, the J's, the jewels, | menti@ronkey
From sixteen years old, I'm whippin' in kitctsefuckin' my junkies
Pablo, Versace way before Migos
My dinner plates, no silverware, all you niggas miides
Toss a kilo like a free throw, trap house, it had the peephole
Made it through to thetber side, now nothin's big as my ego
[Hook x2: Future]
[Verse3: Pharrell]
Me, | try to leave the best for later
But Pusha tried to put me on the respirator
The old Skateboard P, that's your favorite
Me and twenty girls doin' yoga naked
Frequencyhigh, like a spaceship
She say that she like it and she's beqrossd
The Gandalf hat and the weird ass clothes
That's Comme des Gargons and the Buffalo
| know guerrillas with the triggers that's on a banana clip
And packin' with the biggest missiles
Thes niggas is knocking over vehicles
These niggas ain't waitin' ju® see niggas
These niggas ain't tryna hear plea niggas
These niggas like choppin' down trees, niggas
These niggas-2-3 and they squeeze, niggas
These niggas hit the weed then they leaggas
Gee, nigga
If you got two hoes, you need to let one go
Two Lambas, you need to let one go
All these drones while y'all smoke dro
Never honest, guy, I'm tryna let y'all know
Ain't no standards, I'm a set one though
Big ass bag but no man sandals
All that war, we need to let that go
That boom business, I'm a getttha
[Hook x2: Future]
[Verse 4: Casino]
Young nigga got that coke, whip that dope like a batter
How you think about that coupe, with no roof? Young nigga cashed out
Pass a nigga purp, passeigga zan, young nigga 'bout to pass out
12 jump behind her, Ia sane in the car, young nigga 'bout to smash out
Me gon' hit that line, say he got some bricks, young fresh, 'bout to buy ‘em out
QuikTrip 'round the corner, dropped a nine
Got the J's in the hood tryna smoke a line
Cocaine, cocaine cowboy, like Mickeyuviday
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Take over the project, whip a 9, Nino Way
| keep a 45 in my coat, while I'm servin' dope
J's in my hood smoke that crack, say it give 'em hope
Serve a nigga whole bricke hopin' that it come and go
Young nigga turnt up, spend that money with Cdsino
[Hook x2: Future]
https://www.azlyrics.com/lyrics/future/movethatdope.html
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Gucci Mane Lyrics

"Dirty Lil Nigga"
Ha, niggas it'Woptober
Guwop (Southside)
It's that season, Wizzop
If Young Metro don't trust you, I'gon’shoot you
Came up in the hood lil dirty lil nigga
Dirty lil nigga, he a dirty lil nigga
Might break in your house, he a dirty lil nigga
Dirty lil nigga, old dirty lil nigga
Ain't shaved ain't bathed, dirty lil nigga
Dirty lil nigga, he a dirty lil ngga
On the block for days, old dirty lil nigga
Dirty lil nigga, he a dirty lil nigga
Came upn the hood lil dirty lil nigga
Dirty lil nigga, he a dirty lil nigga
Might break in your house, he a dirty lil nigga
Dirty lil nigga, old dirty lil nigga
Ain't shavedain't bathed, dirty lil nigga
Dirty lil nigga, he a dirty lil nigga
On the block for dayld dirty lil nigga
Dirty lil nigga, he a dirty lil nigga
Dirty lil nigga, he a dirty lil nigga
Catch him in the city, bout 30 lil niggas
Keep a cup full of le, hea muddy lil nigga
Got a knife on a chopper, he'll cut a lil nigga
He a bad lil jit witha bad lil chick
Tryna hit a big lick and come up fast real quick
Put a mask on quick then take your shit
Know these dirty lil niggas don't play that shit
10 out d 10got a tool on 'em
Tryna catch a sucker slipping with them jewels on ‘em
Wolvesfoaming at the mouth, got drool on 'em
Young nigga with a bunch of tattoos on ‘em
Got a Mossberg, Metro Boom on 'em
Like a nigga walking round with a broom on 'em
Catch a iggawith them bags then zoom on 'em
Fuck homework, see 'em then move on 'em
Came ugn the hood lil dirty lil nigga
Dirty lil nigga, he a dirty lil nigga
Might break in your house, he a dirty lil nigga
Dirty lil nigga, old dirty lil nigga
Ain't shaved ailh bathed, dirty lil nigga
Dirty lil nigga, he a dirty lil nigga
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On the block for dgs, old dirty lil nigga
Dirty lil nigga, he a dirty lil nigga
Came up in the hood lil dirty lil nigga
Dirty lil nigga, he a dirty lil nigga
Might break in your house, hedarty lil nigga
Dirty lil nigga, old dirty lil nigga
Ain't shaved ain't bathed, dyrtil nigga
Dirty lil nigga, he a dirty lil nigga
On the block for days, old dirty lil nigga
Dirty lil nigga, he a dirty lil nigga
It's something that we doing ain't worginigga
Cause these lil niggas be murking niggas
Project baby, no father figure
Only 15 and he a father nigga
Spend all day tryna rob a nigga
20 lil jits and they mobbing with 'em
Lil bitty nigga with a big extendo
Don't nobody want problems with 'em
Dirty lil nigga, he the runt of the litter
His dope fiend auntie was his baby sitter
Hard head mama can't do nothing with him
But get on her knees and pray the skreets don't kill him
The skreets don't kill him, then the law gon' get him
Better listen to me kidt'sa fucked up system
Y'all might don't feel him but | damn sure feel him
Cause | was just in a jail cell fucked up with him
Came up in the hood lil dirty lil nigga
Dirty lil nigga, he a dirty lil nigga
Might break in your house, he a dirty lil nigga
Dirty lil nigga, old dirty lil nigga
Ain't shaved ain't bathed, dirty lil nigga
Dirty lil nigga, he a dirty lil nigga
On the block for days, old dirty lil nigga
Dirty lil nigga, he a dirty lil nigga
Came up in the hood lil dirty lil nigga
Dirty lil nigga, headirty lil nigga
Might break in youihouse, he a dirty lil nigga
Dirty lil nigga, old dirty lil nigga
Ain't shaved ain't bathed, dirty lil nigga
Dirty lil nigga, he a dirty lil nigga
On the block for days, old dirty lil nigga
Dirty lil nigga, he a dirtylil nigga
https://www.azlyrics.com/lyics/guccimane/dirtylilnigga.htmi
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Skull Duggery Lyrics

AWhere You Fromo
[Master P]
Where you from, where you from, where you from nigga
Where you from, where you from, where you from nigga
Where you from, where yorom, where you from nigga
Where you from, where you from, where you from nigga
I'm a down south nigga so fuck yall niggas
I'm a west coast nigga so fuck yall niggas
I'm a east coast nigga so fuck yall niggas
I'm a midwest nigga so fuck yall niggas
Grabyour gat and let's ride, ddrcry, dry your eyes
I'm a No Limit soldier till the day that | die
And every nigga that I ride with be bout it
nigga boot up or shut up, a motherfucker gettin rowdy
I'm from the streets and | smoke with killers
I make music fothe hot boys and girls anthe drug dealers
So where you from here we come
Time to get dumped, put em up, haters run
So bitch get off me, bitch get off me
So bitch get off me, bitch get off me
So bitch get off me, bitch get off me
So bitch get off me, kih get off me
I'm a third wad nigga so fuck yall niggas
I'm a four ward nigga so fuck yall niggas
I'm a fifth ward nigga so fuck yall niggas
I'm a sixth ward nigga so fuck yall niggas
I'm a seventh ward nigga so fuck yall niggas
I'm a eigth ward nigga swick yall niggas
I'm a ninth ward nigga so fuck yall niggas
I'm a tenth ward nigga so fuck yall niggas
[Silkk The Shocker]
nigga nigga, huh, nigga nigga, what
Let two shots out the gat | don't give a motherfuck
Yall talkin shit, now you gotta roll with it
Y ou got some dramayo get your boys, now fuckin' go get 'em
See I'm from the city where niggas don't give a motherfuck about a cop
Drop the top, and cock Glocks and the driver dont stop
Where niggas plot and hang on blocks and slang rocks
Where niggas limg the noise calledirls and boys hot
Now what the deal like, shit gets real like
Man | put a slug to your fuckin money, but fuck, that shit feel like
Second ain't gonna fuck with me, but the first nigga gets killed right
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If I bust and he dont die, hersive but never gonnaeal right
Dumb nigga, but that's how it come nigga
P tell these motherfuckin niggas where I'm from nigga
[Master P]
I'm a down south nigga so fuck yall niggas
I'm a west coast nigga so fuck yall niggas
I'm a east coast nigga so fugdll niggas
I'm a midvest nigga so fuck yall niggas
[Skull Duggrey]
When | come bitch, you best done run
And when | start buckin nigga, you best duck
You motherfuckers goin get torn down in a meelae
That'swhy them niggas around my way boy, we don't play
My niggas ready to get in your shit, ready to hit your shit
You know when we hit your shit nigga, your shit will get split
Visionary for every measure, lyrified situation
Well let you know that fake bringemation, what I'm sayin
Third ward nigga uptown fosure where | do my thing at
Where | slang at, where | hang at, where them hoes shake they ass at
Third ward hoodlum nigga all the time
You can get yours but nigga you know I'm goin get mine
You fuck around with my benjamins nigga you gonna die
You gonnadie, you gonna die, ha ha
[Master P]
Where you from, where you from, where you from nigga
Where you from, where you from, where you from nigga
Where you from, where you from, where you from nigga
Where yourom, where you from, where you from nigga
bitch get off me, bitch get off me
bitch get off me, bitch get off me
bitch get off me, bitch get off me
bitch get off me, bitch get off me
I'm a eleventh ward nigga so fuck yall niggas
I'm a twelfth ward niggaasfuck yall niggas
I'm a thirteenth ward nigga sadk yall niggas
I'm a fifthteenth ward nigga so fuck yall niggas
I'm a seventeenth ward nigga so fuck yall niggas
I'm a No Limit nigga so fuck yall niggas
Where you from, where you from, where you fraigga
Where you from, where you from, where you froigga
https://m.lyrics.az/skulluggery/thesavicked streets/whergou-from.html
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ABad Bitcho Lyrics

Trina Lyrics

"Da Baddest Bitch"
(feat. Trick Daddy)
[Trick Daddy (Trina)]
Who's bad? WHe bad?
Who's bad? Who's, who's bad?
Who's bad? Who'lsad?
(Wait hold up)
Who's bad?
[Trina]
I'm representin’ for the bitches
All eyes on your riches
No time for the little dicks
You see the bigger the dick
The bigger the bank, the bigger the Benz
Thebetter the chance to get close to his rich friends
I'm going ater the big man
G-string make his dick stand
Make it quick then slow head by the night stand
Like lightning | wanna nigga with a wedding ring
Bank accounts in the Philippines
Blank note to takeverything
See | fuck him in the living room
While his children home
I make him eat it while my period on
A little nasty ho, reebone but a classy ho
Young jazzy ho and don't be scared
If you're curious just ask me hoes
And yes dick sucking comes quitetual
I'm the baddest bitch what
[Trick Daddy (Trina)]
Who's ba? Whds, who's bad?
Who's bad? Who's, who's bad?
(Shit I'm the baddest bitch)
Who's bad? Who's, who's bad?
Who's bad? Who's, who's bad?
[Trina (Trick Daddy)]
See | hate hoes who take theirgag on talk shows and for hoes
(Y'all sold fool)
See if Im eve crosedor ever caught up in the cross
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And if it's your fault ho, I'm going off ho
See I'm unemployed with no boss ho
While y'all sucking dick for free I'm broke off ho
See it pays to bne boss ho
Shit that's how you floss hoes
X-rated elevated,urk raked
And I'd probably fuck your daddy
if your mammy wasn't player hatin’
Cause I'm the baddest bitch
I'm the baddest bitch what
[Trick Daddy (Trina)]

Who's bad? Who's, who's bad?
Who's bad®ho's, who's bad?
(Shit I'm the baddest bitch)

Who's bad? WHe, who's lad?
Who's bad? Who's, who's bad?
(Shit I'm the baddest bitch)
Who's bad? Who's, who's bad?
Who's bad? Who's, who's bad?
[Trina]
| got game for young hoes
Don't grow to be a dumb hathat's a neno
See if you off the chains
Stay ahead of the gamsae upbuy a condo
Sell the pussy by the grands
And in months you own a Benz
Another week a set of rims
See if | had the chance to be a virgin again
I'd be fucking by the time I'm ten
See of glass is my motto
Dick sucking in the auto
Quick fucking 'bait tofollow
Onthe back of the truck
Or when I'm dead ass drunk
But | don't get high though
| never took it up the ass
Often tried but | pass
And from what | heard it ain't bad
I'm a curious bitch who took off to get broke off
From the baby's dad
Cause In thebaddet bitch
[Trick Daddy (Trina)]
Who's bad? Who's, who's bad?
Who's bad? Who's, who's bad?
(Shit I'm the baddest bitch)
Who's bad? Who's, who's bad?
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Who's bad? Who's, whdmd?
(Shit I'm the baddest bitch)
Who's bad? Who's, who's bad?
Who's bad?Who's who's bad?
(Shit I'm the baddest bitch)
Who's bad? Who's, who's bad?
Who's bad? Who's, who's bad?
(That's right I'm the baddest bitch)
Who's bad?
https://www.azlyrics.com/lycs/trina/dabaddestbitch.html
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Rihanna Lyrics

fiBadBi t c h o
He wanna feel my summer rain
The thunder roll yeah he wanna bang
All of these bitches but he want the coldest yeah
Cuz you prima donnas got nothin' on me
Classy, seductive, a devil in Prada yeah
Turn on your cameras there's somethmgede
(Canreras in motion from this pop star controversy Rihanna
Another day another new photo of Rihanna
Getting involved in the currents and current)l guess | got a reputativ
Call me Cruella, Medusa, that's something I'm used to
[-I-1 I'm sure you hard he sbry
And I'm the one to blame
A thousand hearts are broken
But love is a game so fuck what you sayin'
Related
Lord knows, | must be a 10
I'mal2toall
You can't fiek with me
No Lord, Lord knows, this shit be everything
Don't give a fuck but I'neelibate
I'm on my selfish shit
You cain't mess with this
Cuz I'ma
Bad bitch
Bad bitch
Bad bitch
Bad bitch
(K-K-K-Killin' these hoes)
They tellin' me
They tellin' me
(K-Killin" these niggas)
They tellin' me
They tellin' me
Killin' these hoes
Killin' theseniggas
K-K-K-Killin' these hoes
Killin' these niggas
Get a space where my heart was
There's a crater
| got feelings but no hard ones
See you later
Get a space where mgdrt was
There's a crater
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(But I got, But I got)
| got feelings but no hard ones
See yu laerl guess | got a reputation now
Call me Cruella, Medusa, that's something I'm used to
[-I-I I'm sure you heard the story
And I'm the one to blame
A thousand hearts are broken
But love is a game so fuck what you sayin'Lord knows, | must be a 10
'mal2baD
You can't fuck with me
No Lord, Lord knows, this shit be everything
Don't give a fuck but I'm celibate
I'm on my selfish shit
You cain't mess ih this
Cuz I'ma
Bad bitch
Bad bitch
Bad bitch
Bad bitch
(K-K-K-Killin" these hoes)
They tellin' me
Theytellin'me
(K-Killin" these niggas)
They tellin' me
They tellin' me
Killin' these hoes
Killin' these niggas
K-K-K-Killin' these hoes
Killin' these niggasGet a space where my heart was
There's a crater
| got feelings but no hard ones
See you later
Geta spae wheremy heart was
There's a crater
(But I got, But | got)
| got feelings but no hard ones
See you later
Bad bitch
Bad bitch
Bad bitch
Badbitch
(K-K-K-Killin' these hoes)
They tellin' me
They tellin' me
(But I got but I got)
(K-Killin* these nigga)
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They tdlin' me
They tellin' me
https://www.metrolyrics.com/balitch-lyrics-rihanna.html
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Fabolous Lyrics

"Bad Bitch"
Ha ha ha ha
Yeah
I'm a Ghetto Superstar nigga
Most niggas trying to get one chick, right?
I'm trying to get two
You know
Two is always better than one, right?
Yeah
I'm trying to kill two birds with one stone
It's 151's prone, &t have you and hun's stoned
Trying the unknown
Doing things | know y'all parents wouldn't cdone
It's you, her, andne, g/es bo blurred to see
Speech too slurred to G
But you know "Young'n" would love ta, see ya upon each other
Feeling on me while tong'n each other
Wow! it's a wonderful thing
To have a pretty female under each wing
The cake can prob'ly Pollie, bothtbese Bdby Darlies
That take off their Rockavalis?
My job is gnarly, from getting slobbed on Harley's
Getting smoke from thsupplier, robbing Marley
| hope this ain't took in wrong
But ma now | wanna see how both of y'all look in thongs
[Chorus:]
| gota bal bitchon my left side (oww)
Bad bitch on my right side (okay)
| suggest it be best if we get by
Said a bad bitch on myfteside (oww)
Bad bitch on my right side (okay)
| suggest it be best if we get by
I'm willing to geese 'em, if they're feelinglaeesome
I'm pulling up in the GT before the dealers release them
| ain't with the blazay blah
Cause | hold the record for theost Menage a Trois and lama taje [?]
| got a bad chick on my left lap
Bad chick on my right lap
Do as | suggest, | confess
At my request they gonna get right
So when you see lipstick on both cheeks
That means | slip dick in both freaks
They started calig me Two Time Johnny
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After repeatedly leaving the club wit two damn mami's
This brother done had 'em
From close friends, tharts who dl know each other from Adam
I'm always this humble boo
HELL YES! it's cool for your girlfriend to come through too
[Chorus]
At the most it'll take an hour together
To get these girls from dancing wit each other, into taking showers together
Theyknow, it'sastudio in Fab crib
One of y'allcan rock the mic while the other oneldxs
Boo, my government is personal
But | got enough sets of twins to make "Doublemint” commercials
After trying X
| can only imagine what y'all be trying next
The stackshatl be splurging, have girls in the baaif the Excursion
Forgetting bout the fact that they was virgins
| don't care who you bringing wit you
Just let her know I'm poking her while I'm fingering you
| love that thing that you do
And | know about theangueandnipple, but I ain't know you hadrang in it too
| can tell when they came, cause they start spelling my name
Like F-A, B-O, L-O, U-S (oww)
[Chorus]
https://www.azlyrics.com/lyrics/fabolous/badbitch.html
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Webbie Lyrics

"Bad Bitch"
[Verse 1]

The girl be cooking andleaning and cleaning and cooking
She be constantly douching and cleaning her pussy
And when she step on the scene everybody be looking
And to get in them jeans everybody be wishing

But she only want players wharffrom rcokie
And if you ain't got the cak
Can't play with the nookie
Her titties sitting pretty and she soft as a cushion
If you try to holla she might holla she tooken
And she walk like a bad bitch talk like a bad bitch
And go and get her hair and sfixed isa habit
Now bad bitch go and buy Finch more than average
And bad bitches get to take trips with the savage
Can never tell a bad bitch a freak she too classy
But shit | can tell from her lips that she nasty
Expensive ass pases grip to them asse
Shemeanasa pitbull sweet like cardear
[Chorus]
Now that's a bad bitch (a bad bitch)
Now that's a bad bitch (a bad bitch)
Now that's a bad bitch (a bad bitch)
Now that's a bad bitch (a bad bitch)
Girl you a bad bitch (a bad bitch)
Girl you a bad bitb (abad htch)
Girl you a bad bitch (a bad bitch)
Girl you a bad bitch (a bad bitch)
[Verse 2]
Now see | can impress a bad bitch the girl gon smile
Caress the bad bitch now the girl gon wild
I'll feed it and treat it like that's my child
Then freak it umnd keat t up andthat's my style
You get alot of head when your bread in piles
Cuz I'm on right now and I'm saying that loud
A trifling ass bitch make the big dog growl
A bad ass bitch make the big dog proud
Which one is the baddest
That's the one I'm king
The with no kids or just one baby daddy
And she ain't hartieaded
Can listen and respect it
And you ain't a bad bitch if you got bad credit
A thong and pressens and know how to cook neckbones
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| want the MVP with that throwback dress on
Don'tlike to get drty anddon't mind working
And she don't mind giving me some mouth and lip service
[Chorus]
Now that's a bad bitch (a bad bitch)
Now that's a bad bitch (a bad bitch)
Now that's a bad bitch (a bad bitch)
Now that's a bad bitch (a bad bitch)
Girl you abadbitch (abad bitch)
Girl you a bad bitch (a bad bitch)
Girl you a bad bitch (a bad bitch)
Girl you a bad bitch (a bad bitch)
Now make yourself seen
Cuz you a bad bitch
Girl you a bad bitch
Yeah you a bad bitch
Now show your ass off
Cuz you aad bitch
Girl you a bad bitch
Yeah you a bad bitch
[Verse 3]

Man | love them bad bitches with them sexy ass tattoos
Them bad bitches with them bad bitches attitudes
She a damn a fool got a crib she'll let me camp

Make sure her nigga stay filled with thdoodstamg
[-N-D-E-P-E-N-D-E-N-T do you know what that mean man
Own damn house flossed out big screen man
| bring the whole hundred shit what you gon do for me man
Look at her own income she a beast man
Bad bitches holla business first then streets man
She ain't gging overno nigga she ain't weak man
The kinda bitch that put a real nigga on his feet man
[Chorus- Repeat 2X]
Now that's a bad bitch (a bad bitch)
Now that's a bad bitch (a bad bitch)
Now that's a bad bitch (a bad bitch)
Now that's a bad kih (a bad hich)
Girl you a bad bitch (a bad bitch)
Girl you a bad bitch (a bad bitch)
Girl you a bad bitch (a bad bitch)
Girl you a bad bitch (a bad bitch)
Come here fa sho
Trill Entertainment nigga
I'm Webbie nigga
My name ain't Weebie ya heard me
Get itright
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Mouseon the track
2004 this my year right chea
I'm out this bitch
| need a bad bitch
That's a bad bitch
https://www.azlyrics.com/lyrics/webbie/badbitch.html
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Red Cafe Lyrics

"She A Bad One"
(feat. Cardi B)
Red Café
[Red Café]
Badbitch alert
Bad bitch alert
Bad bitch alert
Bad bitch alert, oh yeah
She a bad one, oh yeah
She a bad one
Bad bitch alert
Bad bitch alert
Bad bitch alert
Bad bitch alert, oh yeah
She a bad one, oh yeah
She a bad one
Bad bitchalert
Bad bitch alet
Bad bitch alert
Bad bitch alert, oh yeah
She a bad one, oh yeah
She a bad
Down girl from the city, she a bad one
Ass on Gwagon, she with the action
Told me always call her nasty, Ms. Jackson
Everything designer, she with the fashion
Oh yeah, ooh, shbduther ankrolls
Slim thick, oph, | need a sample
She smart not just a pretty face
Make it pop, earthquake, girl you my taste
Oh yeah, ooh, she a lady boss
Makaveli, ooh, I'm an Outlaw
Most wanted, ooh, you on my hit list
Puttin' in work on your fitness
I'm fucking wit'chu
Bad bitch alert
Bad bitch alert
Bad bitch alert
Bad bitch alert, oh yeah
She a bad one, oh yeah
She a bad one
Bad bitch alert
Bad bitch alert
Bad bitch alert
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Bad bitch alert, oh yeah
She a bad one, oh yeah
She aad one
Bad bitch alert
Badbitch alert
Bad bitch alert
Bad bitch alert, oh yeah
She a bad one, oh yeah
She a bad
In the ass department that girl a heavyweight
Watch it dip low, then it levitate
ShShawty hop up on a pole then she demonstrate
| bet you neer guess the bands thiagenerae
Ooh, girl you got a whooooole lot
Sittin' in them leggings, how you carry that around?
You 'gon get a whooooole lot
Bad-badbad bitch alert, she got a million dollar box
Go on and keep your glass full, motivate the seerv
I'ma need a Rolls Rag tohande them curves, ooh
Oh yeah, bad one, she got the boomerang
When they turn to stalkers, she on a newer thing
Bad bitch alert
Bad bitch alert
Bad bitch alert
Bad bitch alert, oh yeah
She a bad one, oh yeah
She a bad one
Bad bitch alert
Bad bitch gert
Bad btch alert
Bad bitch alert, oh yeah
She a bad one, oh yeah
She a bad one
Bad bitch alert
Bad bitch alert
Bad bitch alert
Bad bitch alert, oh yeah (Oh yeah)
She a bad one, oh yeah
She a bad
[Cardi B]
Bad bitch alert (Bd bitch)
Bad bitch alert,iiey mad bich alert
‘Cause he trash in the dirt
Flats and they hurt
Talk trash and get merc'd
Scratch what'chu heard, these hands fast and they work (Woo, what's poppin'?)
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So what's poppin’, trig?
Got a shiny Cartier every timér walkin' in
That's that bd btch dert, they know what time is it (What time is it)
Ass in berserk, can't get enough of it (Uh!)
I like (1 like) I like (1 like) I like commas, commas, commas
Put that (Put that) ring (Ring), too much drama, drama, drama
And | (And 1) put that (Putha) onmy mama, mama, mama
If the bitch try me, I'ma find her, find her, find her
Get
[Red Café:]
Bad bitch alert
Bad bitch alert
Bad bitch alert
Bad bitch alert, oh yeah
She a bad one, oh yeah
She a bad one
Bad bitchalert
Bad bitch alert
Bad bitch alet
Bad bitch alert, oh yeah
She a bad one, oh yeah
She a bad one
Bad bitch alert
Bad bitch alert
Bad bitch alert
Bad bitch alert, oh yeah
She a bad one, oh yeah
She a bad
I'm finna lit up
Look, I'm finna lit up
It my birthday, look, I'm finna lit up
L-I-I-lit up
It my birthday, look, I'm finna lit up
I'm finna lit up
It my birthday, look, I'm finna lit up
L-I-I-lit up
https://www.azlyrics.com/lyrics/redcafe/sheabadone.html
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Trina Lyrics

ABad Bitch Ant hemo
L-I-I-live from the 305, bitch it's lookir?]
I'm tha bitch and he know, just keep it on thedv!
A bunch of bad bitches, yeah, ridin' through the city
Big asses and nice titties, this shit ain't for TV!
I'm the muthafuckin' baddest, thoroughbred sadage
They know | be killin' ‘'em, colda® caket
This my cashier, so you know I'm in my bag, bitch
Chante, you slay, | be the one to drag shit
Boss bitch, | ain't never hard to find
| pop out when | feel like it and kill it every time
Shit, I'm doin' fne and you bitches should get in line
I'm the ore they really watchin’, you bitches is out of time
Saw a bitch that owe me money, and | put that on my moms
Put a clip to that bitch head 'cause she was out of mind
Nothin' but big bills, look around me, I'paid
305, muhfucka, from the county of Dade
This a ladbitch anthem, get your fuckin' hands up
Get your hands up, get your fuckin' hands up
B-b-b-b-bad bitch, a couple grand in the duffel
Good pussy costs, bitch, you hoes ajot no hustle!
| raise the bar, and you bitches ain't got no muscle
| let you haesrock, but now you hoes are trouble
| mean, your nigga sexy, he be blowin' up my messages
| told him not to text me but he bought me VVS's
| am the Diamond Princess so I'avin' every second
Baptize him in my pussy, he said I'm such a blessin'

I'm the $it and I'm that bitch without a muthafuckin' doubt
Tryin' to come up off my name, you gets no muthafuckin' clout
| could even make it rain or cause a muthafuckin' drought
Cutthe check and show respect and keep my name from out ya mouth, bitch!

Bad htch arthem, get your fuckin' hands up
Get your hands up, get your fuckin' hands up
Bad bitch anthem, get your fuckin' hands up
Get your hands up, get your fuckin' hands up
Bad bith anthem, get your fuckin' hands up
Get your fuckin' hands up;@getyour hand up!
https://www.lyrics.com/lyrielf/1474285/Trina/Bad+Bitch+Anthem
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Bebe Rexha Lyrics

"Bad Bitch"
(feat. Ty Dolla $ign)
[Bebe Rexha:]

You're sayin' that youired of all your empty habits
You want something that's deeper 'cause yaveethe geneics
You're fuckin' with them basics when you really want the baddest

So come on, baby, get it, ‘cause to miss it, it would be tragic

You say you want a bad bitchaltly, now you have it

Now you got a bad bitch, show me you can handle this
Sayyou want abad bitch, baby, now you have it
Now you got the baddest, show me you can handle this
Bad bitch, bad bitch
Bad bitch, bad bitch
Show me you can handle this
Bad bitch,bad bitch
Bad bitch, bad bitch
Show me you can handle this
(Ohhh, yeah, yealyeah)
(Ohhh, yeah, yeah, yeah)
[Ty Dolla $ign:]
You know | can handle it
You know | can handle it
When you throw that thing back
Get me like collateral
You be goin' all night
When you on that adderall
We be goin' all night
When you on that adderall
Bad bith, kad bich
You ain't never average
Kissin' double C's on your back with the basic
Bad bitch, bad bitch
You ain't never average
Center on the jeans with the center on back t
[Bebe Rexha:]
You say you want a bad bitch, baby, now you have it
Now you gota badbitch, show me you can handle this
Say you want a bad bitch, baby, now you have it
Now you got the baddest, show me you can handle this
Bad bitch, bad bitch
Bad bitch, lad bitch
Bad bitch, bad bitch
Bad bitch, bad bitch
Show me you can handle this
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(Ohhh,yeah,yeah, yeah)
(Ohhh, yeah, yeah, yeah)
| pay my own bills and | pay my own rent
'‘Cause I'm indepeindependent
| buy my own rings and | do my own things
'‘Cause I'mndepe, independent
| know it really hurts, | know it ain't fair
You're not alloved totoud, but you can stare
Know it really hurts, know it ain't fair
So keep sayin' your prayers
You want a bad bitch, baby, now you have it
Now you got a bad bitclshow me you can handle this
Say you want a bad bitch, baby, now you have it
Now you gotthe baddet, show me you can handle this

Bad bitch, bad bitch
Bad bitch, bad bitch
Bad bitch, bad bitch
Bad bitch, bad bitch

Show me you can handle this

https://www.azyrics.com/lyrics/beberexha/badbitch.html
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French Montana (fed. Jeremih) Lyrics

"Bad Bitch"
[Hook - Jeremih:]
Got a good thing goin' with a bad bitch
You know who to call when you need it
Wish | had another you, I'm greedy
Sometimes like that nigga get greedy
Got damn | fell in love with a bad bitch
You know that egry time you leave me
Even though | know how men be talkin'
| just know that nigga wanna be me
Came in here and fell in love thia bad bitch
Back then she ain't have shit
Now she grown up, she got ass, tits
Wanna know where she got that ass at
She hit myheart a bot, toot on it
She got a dump truck, I put a boot on it
Don't mind spendin’ this loot on it
Treat her like myhip, | put some shoes on her
[Verse 1- French Montana:]
Got a dump truck, put a boot on her
| don't mind trickin', spendin’ loot oreh
Walk upin the club, and toot, toot on her
She's a bad bitch, put shoes on her
God damn, fell in love with a bad bitch
Said, "French, take me to Paris"
Dominican mami from Cali
| said, "Gon' bend it over, let me grab it"
| said, "Gon' bend it over, makenasty"
Walked up in the club, rollin’, Stevie Wonder glasses
| ain't lookin' at you niggas, lookin' way past you
Young, fly, G's up, pocket full of cash
You know where to find me, you know when you need me
All my dogs eat, they'll tell you | ain't greég
| ain'tgon' love her, too much to leave her
| ain't goin' public, surely is easy
[Hook]
[Verse 2- French Montana (demih):]
Pull up with my niggas, make a move
Red light, green light, no it ain't Gucci
Used to walk up in the store, couldn't affordtth
Now | walk up in the store, buyin' all that
Drink it to the head, man, nigga feelin' woozy
Pull up in the old schoohoy I'm on some new shit
Red to the head, man we gettin' all that
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And shorty phone answers, she don't ever call back
And | can see whtheseniggashae me
Pull up in a drop and the watch 80
Pull up to the front but a nigga faded
Got a new crib and th&hit gated
Came from the bottom, watch a nigga ball out
Drink it to the head, smoke 'til you fall out
Countin' up this money, nigga, kete dor locked
All my niggas gettin' to this money, no lie
[Hook]
https://www.azlyrics.com/lyrics/frenchmontana/badbihtml
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Ying Yang Twins Lyrics

"Badd"
(feat. Mike Jones)
[Scream]
Collipark, hannnh
Chea! Yoh!
Mike Jores! Who? Mke Jones Jones!
hannnh...
holluh atchu bobaby, you killed it on this one man, uhuh
Chea!
We got Ying Yang Twins and Mike Jones in the house tonight! Yo yo.
(all these piece)
Collipark and Swishahouse in this bitch,
check it out, yo yo,
[Chorug
I'm lookin' for a dime that's top of the line
Cute face slim waist wit a big behind
| need a dime that's top of the line
Cute face slim waist wit a big behind
You want this money then you gotta be a
Badd bitch
Shake that ass for a tip of you a
Badd bitch
Dropit downto the floor if you a
Badd bitch
Aw no she ain't no hoe, she just a
Badd bitch
[Verse 1]
I'm in the club, lookin' for a
Badd bitch
In the parking lot, lookin' for a
Badd bitch
Everywhere | go I'm trying to find that
Badd bitch
You know me | gttakeepmea
Badd bitch
Freak in the morninfreak in the evenin’
I'm looking for a freak when I'm done block bleedin
Now take me to a house, tease me, then please me
And tell all her friends how the dick made her sleepy,
and believe me, when I'm uptimerel'm bedin' it,
givin' yathat Mike Jones' treatment
| could tell by the way she walk that she got it
Body so deadly, you can tell when she drop it
| either gonna hit her imma beat ass tight
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I've seen her walk by me, damn near passed out
then crept p behnd her, tell her it wasime to
Let a playa like me get in that vagina
[Chorus]
I'm lookin' for a dime that's top of the line
Cute face slim waist with a big behind
| need a dime that's top of the line
Cute face slim waist with a big behind
You wantthis moneythen you gotta be a
Badd bitch
Shake that ass for a tip of you a
Badd bitch
Drop it down to the floor if you a
Badd bitch
Aw no she ain't no hoe, she just a
Badd bitch
[Verse 2]
She's a ghetto ass bitch with some ghetto ass game
in the club whee shework and she poppin’ thahing
Said the bread keep her fed and the head at the bar
She could never breath on a nigga dick made em come,
Come one! (Come one!) Come all' (Come all!)
where them hoes like to get buckin bald
And can't take off they draws
Aint stardin’ now nigga naw
| love the way she dance, she look like she fuckin' herself
Shawty do a number just touching herself
Freaky ways she can shake ass for days
then kinky in sixtynine different ways
Jump onstage she get paid she goes off
You gotenoudn morey she taking the clothes off
look at that, | tought | taw a puttycat
| did | did
| did taw a puttycat
[Chorus]
I'm lookin' for a dime that's top of the line
Cute face slim waist with a big behind
| need a dime that's top of the line
Cute face sin waist with a big behind
You want his money so you gotta be a
Badd bitch
Shake that ass for the tip of your
Badd bitch
Drop it down to the floor if you'ra
Badd bitch
Aw no she ain't no hoe, she just a
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Badd bitch
[Verse 3]

Bitch move, like you got somettiitoprove
Keep runnin' you dick sucka who you gonna lose?
| don't wanna hear 'bout your motherfuckin' blues

I'd rather see your ass clap clap in them shoes
Like
B-am bam bam bam
Wham wham
| tought | taw a puttytat
Shorty gettin' crunk not gettin' old
Love it whenshe take it to the floor
Make a booty roll take her clothes off
And she love smokin' weed
And she getting hella freaky on the ecstasy
Do her dance for me song after song
Shawty won't stop she goin' all night long
Now that's a girl who know whahewantard like
She a schoolgirl by day and a stripper by night
[Chorus]
I'm lookin' for a dime that's top of the line
Cute face slim waist with a big behind
| need a dime that's top of the line
Cute face slim waist with a big behind
You want this mongthen yougatta be a
Badd bitch
Shake that ass for the tip of your
Badd bitch
Drop it down to the floor if you'ra
Badd bitch
Aw no she ain't no hoe, she just a
Badd bitch
https://www.azlyrics.com/lyrics/yingyangtwins/badd.html
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YungeenAce Lyics

"Bad Bitch (Remix)"
(feat. Blac Youngsta)
[Yungeen Ace:]
Got me a bad bitch
Got me a bad bitch
Ooh, got me a bad bitch (Got me a bad bitch)
Ooh, she kinda ratchet but she classy (Kinda ratchet, but she classy)
Ooh, behind them doors, she supasty She sipernagsy)
Thick bitch, love it when she throw that ass back (She throw that ass back)
Ayy, ooh, got me a bad bitch (Got me a bad bitch)
Ooh, she kinda ratchet but she classy (Kinda ratchet, but she classy)
Ooh, behind them doors, she supestypdShe su@r naty)
Thick bitch, love it when she throw that ass back (Love it when she throw that ass back)
Got me a bad bitch (Got me a bad bitch)
Ooh, got me a bad bitch (Ooh)
Uh, uh, got me a bad bitch (Got me a bad bitch)
Uh, she kindaatchet but she clag (Kindaratchet, but she classy)
| like her ratchet and a lil' bit of classy (A lil' bit of classy)
Freak bitch, super thick, I love 'em nasty (I love ‘'em nasty)
I love her when | wake up, she eat the dick up (She eat the dick up)
| like her when she gen Iwanttha nut, that's when she come up (That's when she come
up)
Ooh, but she a neat freak (Neat freak)
After we fuck, she fuck again, she like to repeat (She like to repeat)
Ooh, got me a bad bitch (Bad bitch)
She hate it whenKeep that dick awayshe nad whenshe can't have it (She mad when
she can't have it)
Shut up, don't do no talking, throw that ass back (Shiuhjh
Ooh, throw that ass back (Throw that ass back)
Shut up, don't do no talking, throw that ass back (Shh)
Ooh,girl, throw that as®ack(Throw that ass back)
Ooh, got me a bad bitch (Got me a bad bitch)
Ooh, she kinda ratchet but she classy (Kinda ratchet, but she classy)
Ooh, behind them doors, she super nasty (She super nasty)
Thick bitch, love it when she throthat ass back (Sharbw thatassback)
Ayy, got me a bad bitch (Got me a bad bitch)
Ooh, got me a bad bitch (Ooh)
Uh, uh, got me a bad bitch (Got me a bad bitch)
Uh, she kinda ratchet but she classy (Kinda ratchet, but she classy)
[Blac Youngsta:]
Yeah,got me a bad bitch
House pid for, car paid for, she ain't average
Got fucked up, she stayed there, she didn't bash me
If I go to the penitentiary, boy, then gon' mask me
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Lock down, I'ma put that pussy on lockdown
I'mafuck her 'til my socks down
Stop cooking, put the pot down
Shegon'let me put the mop down
She a bad bitch, get it understood
I'm a real nigga, took her out the hood
I'm the shit, you can smell me like a sewer
Wherever | go, nigga, I'm good
Louis V, sheproud of me
She was by my fucking side before them bitcthesight of me
I will still stand down before them niggas water me down
Every bitch doubted me
I know they want a part of me now (Ooh)
Gang, gang
[Yungeen Ace:]
Ooh, got me a bad bitch (Got me a Iwtdh)
Ooh, she kinda ratchet but she classy (Kinda ratthesheclassy)
Ooh, behind them doors, she super nasty (She super nasty)
Thick bitch, love it when she throw that ass back (She throw that ass back)
Ayy, got me a bad bitch (Got me a bad bitch)
Ooh, got me a bad bitch (Ooh)
Uh, uh, got me a bad bitcls6t e a ladbitch)
Uh, she kinda ratchet but she classy (Kinda ratchet, but she classy)
| like her ratchet and a lil' bit of classy
Freak bitch, super thick, I love ‘em nasty
https://www.azlyricccom/lyrics/yungeenace/badbitchremix.html
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A S a voa glies
Megan Thee Stallion Lyrics

ASavageo
[Intro]
I'm that bitch (Yeah)
Been that bitch, still that bitch (Ah)
Will forever be that bitch (Forever be that bitch)
Yeah (Ayy,ah)

[Verse 1]
I'm the hood Mona Lisa, break a nigga into pieces
Hadto Xsomecbesy ni ggas out my circle |ike
l " m way too exclwusive, | don't shop

All them lil' ass clothes only fit fake booties
Bad bitch, still talking ash shit
Pussy like water, I'm unbothered and relaxing
| would revertrip on a nig@ if | had him
Bitch, that's my trash, you the maid, so you bagged him, ah
[Chorus]
I'm a savage (Yeah)
Classy, bougie, ratchet (Yeah)
Sassy, moody, nasty (Hey, hey, yeah)
Acting stupid, what's happening? (Woah, woah)
Bitch, what's happeng? (Woah, woah)
Bitch, I'm a savage, yeah
Classy, bougie, ratchet, yeah
Sassy, moody, nasty, huh
Acting stupid, what's happening?
Bitch, what's happening? (Ayy, ah)
[Verse 2]
Eat me and record it, but your edgpe all I'm showing (Ah)
| keep my niggasnvate, so his AP lalI'm showing (Baow)
Beefing with you bitches really getting kinda boring
If it ain't about the money, then you know I'm gon' ignore it
I'm the shit, ooh (Ayy
| need a mop to clean the floor, it's too much drip, ooh (Too much drip, ooh
| keep a knot, keep a watch, | keep a whip, ooh (I keep a whip, baow)
Let's play a game, Simon says I'm still that bitch, ayy (Still that bitch)
I'm still that bitch, yeah (A)
[Chorus]
I'm a savage
Classy, bougie, ratchet (Yeah)
Sassy, moody, nasty €éh)
Acting stupid,what's happening? (What's up?)
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Bitch, what's happening? (What's up?)
Bitch, I'm a savage, yeah
Classy, bougie, ratchet, yeah (Bitch)
Sassy, moody, nasty, huh
Acting stupid, what's happening? (What's up?)
Bitch, what's happening?
[Verse3]
Bitch, I'm lit like a match, ooh
And any nigga | let hit is still attached, ooh
That body right, but you know this pussy fat, ooh
| drop a picture, now these bitches feel @i, ayy
Don't let that nigga gas you up and get you whacked, ooh
| make a cthand get a pussgigga smacked, uh
These bitches talkin' 'bout pulling up, well, where you at? Ooh
I'm in a Lam’, bitch, catch me if you can, ooh
I'm kickin' bitches out they spot, Stalli' Chan, yeah (Ah, yeah)
[Outro]
Niggas say | taste like sugar, l@iht shit sweet (&)
Mwah
Ayy, ayy, ooh, ooh, ooh, ooh, mwah
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Migos Lyrics

"Savages Only"
This goes out to all my copalling innocent victims
Fuck around, get gunned down
Go get em, go get em, go get em
I'm turnin' myself to avill ain
I'm turnin' myself to a villain
Savages only, savages only
Savages only, savages only
This right here for all my savage homies
| put on fa all my savages
This right here for all my savage homies
| put on for all my savages
Savages only, savageslyn
Savages onlysavages only
This right here for all my savage homies
| put on for all my savages
This right here for all my savage homies
| put on for all my savages
[Quavo:]
Droptop
It's a hot box
Yeah the block hot
Bank, bankroll knots
Yeah your bitchbad(yeah)
Yeah your bitch bad (bad)
You bought her a bag
But she fuckin' me you goin' out sad
(Damn)
Hop out the, hop out the hemi it's him
I'm in the, I'm in the, I'm in the snow with the Timbs
| put your, | put your put her on snow she needs Timbs
Yeaaaahl'm addictedo M&Ms
| bet you an M&M
I'm a get it
Hop out with choppers, I'm move to your city
Take off the plug, he went up on the ticket
Yes I'm the man, I'm Chapo in your city
Yes I'm the man, I'm hunco in my city
50 plus 50, | beat up the pot likeank Nitti
On giitches I'm havin' no pity

Savages only, savages only
Savages only, savages only
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This right here for all my savage homies
| put on for all my savages
This right here for all my savage homies
| put on for all my savages
Savages only, savag aly
Savages mly, savages only
This right here for all my savage homies
| put on for all mysavages
This right here for all my savage homies
| put on for all my savages
[Offset:]
Kick in the door for the blow
Oh you don't know?
I'm a shoot off your toe
| got a hoe
Sheset up your trap, she get pistol whipped like | don't know
This is for the savges only
Walk in the club with the fire right on me
You get holes in your shirt like you homeless
God damn, what happened to homie?
This ain't no pretend, youseethe extendo
Open the door chopper hang out the window
Bando, boys on the window
Blow in thetrap like a Nintendo 64
Bitch I'm a villain | used to be stealin’
This a hotbox told the bitch that | rented it
Look at my wrap sheet, crimes | committed
| wasin love with thestreets | admit it
| got a minute, | get you fitted
Migo the gang you can'tijothe committee
He got knocked off God damn, who did it?
Questions like that don't get asked in my city
Jumped off the porch then jumped in the Bentley
Bitch thisthe reason h actin' so ignorant
Don'tknow how to act I'm a savage, a criminal
You get caught at the red light while textin' and chillin’
(Slippin’)
Savages only, savages only
Savages only, savages only
This right here for all my savage homies
| puton for all my saages
This right here for lhmy savage homies
| put on for all my savages
Savages only, savages only
Savages only, savages only
This right here for all my savage homies
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| put on for all my savages
This right here for all my savage homies
| puton for all my savages
[Takeoff:]
On the block with the Glock out
Got the strap on me kids and the cops out
Wanna knuckle up get knocked out
Made my first dime when | dropped out
This for my nigga that's in the trap house
Trap look like a show and iebpaked out
If you talkin' artillery therwe cashed out
Life is a gamble but these niggas crap out (bitch)
Young niggas on the block asking for a door
Kick a nigga off of there show a nigga love
Watchin’, and plottin', and itchin’, and bitin' up on a fiss
Tryna catch anigga slippin cause he's on drugs
The chickens [?] put em'in a tub
Fuckin' these bitches don't want no scrub
She want that dough but that nigga showin' no love
Keep that pocket rocket now pocket like Elmer Fudd
First door | kicked in,le @t from the mgga then thd 0 then the 15 turned into a dub
First time | poured up nigga it was a zip now it's fours and fifths, nigga I'm talkin' real
mud
Can't tell my brothers that when they see niggas nothin’, [?] don't ask questions just pull
outtheslugs
Say theright thing 4 the wrong time or the wrong place, broad day we gon' wet your ass
up
Savages only, savages only
Savages only, savages only
This right here for all my savage homies
| put on for all my savages
This right here for all my sage romies
| put on for all my savages
Savages only, savages only
Savages only, savages only
This right here for all my savage homies
| put on for all my savages
This right here for all my savage homies
| put on for all my savages
https://www.azlyrics.comyrics/migos/savagsonly.html
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21 Savage & Metro Boomin Lyrics

"Savage Mode"
Spent 1000 dollars just to sip (just to sip muddy)
Park that motherfucker in the VIP
| got that motherfucker on my hip
I'm a squeeze (baow)
I'm a squeeze (baow)
We ain'tredly with all thatenemy shit
We ain't really with that pretenemy shit
Come and get your bitch she actin' friendly and shit
When | get inside that pussy, | be killin' that shit
I'm in savage mode, woah
I'm in savage mode, woah
I'm in savage mode, woah
I'm in savage mode
I'm a savage on these hoes, savage on these hoes
Savage on these hoes, I'm a savage on these hoes
I'm in savage mode, I'm in savage mode
I'm in savage mode, I'm in savage mode
I'm a savage on these hoes, savage on these hoes
Savage on tlee toes,I'm a savagen these hoes
Cup, woah
Muddy, yo
Hit the yo
Got the stick, woah
Keep it on me, yah
Knew you got it, yah
One in the head, yah
Bitch | fuckin' dare
Nigga | double dare
Why the fuck you stare?
Pewpew, bet you ass don't stare
Redbottoms, yah
Bitch watch vhere you step
I'm in savage mode, cook a nigga like a chef
Ain't no loyalty, these niggas off themselves
All these fuckin' stripes, | shoulda been a ref
I'm in savage mode, woah
I'm in savage mode, woah
I'm in savage mode, woah
I'm in savge node
I'm a saage on these hoes, savage on these hoes
Savage on these hoes, I'm a savage on these hoes
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I'm in savage mode, I'm in savage mode
I'm in savage mode, I'm in savage mode
I'm a savage on these hoes, savage on these hoes
Savage on trs® hoes,'in asavage on #se hoes
All that backstabbin' turned me to a savage
All that fuckin' crack it turned me to a savage
Racks inside the mattress turned me to a savage
| turned to a savage bitch, | gotta have it
Fell asleep in science, | loveathematics
Bitch I like the Act, bitch | like some trappin’
That chopper flip a nigga like he acrobatic
He don't want no smoke, he don't want no static
I'm in savage mode, shit can get tragic
| might toe tag him, I might body bag him
These bitches gettiold, | alreag have 'em
She wana live lavish, she don't need my status
I'm in savage mode, woah
I'm in savage mode, woah
I'm in savage mode, woah
I'm in savage mode
I'm a savage on these hoes, savage on these hoes
Savage on these hoes, I'm a savagdesethoes
I'm in savage mode, ih in savage mode
I'm in savage mode, I'm in savage mode
I'm a savage on these hoes, savage on these hoes
Savage on these hoes, I'm a savage on these hoes
I'm a savage on these hoes, savage on these hoes
Savage on these hod'sy a savagemthese hoes
I'm in savage mode, I'm in savage mode
I'm in savage mode, I'm in savage mode
I'm a savage on these hoes, savage on these hoes
Savage on these hoes, I'm a savage on these hoes
https://www.azlyrics.com/lyrics/21savage/savage muod.
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Dice SoHo lyrics

ASSPO
Featuring Ty Dolla $ign & Desiigner
[Chorus: Ty Dolla $ign]
Wrist turnt, sip syrup, smoke and purp'
Pop a perc', left her, savage gone, now we on
Shit was different back when we was home
Keep it goin, feds tappin' on my mobilehane
[Verse 1:Dice SoHo]
Ayy, walk in the court smellin’ like gelato
Bust down Rollie and a Mavado
Ice in my face 'cause | know it's my time
Cut the bitch off, she got outta line
New bitch ass soft as a cushion
Hoochies calme like, "We gotta keep pusti'
They trynaget time in the feds
Shit fucked up, will chop off my head (hey)
Remember school days with Brody and Lex
| done had a couple homies that switched, | done see my pop break down a brick
| just sent the hoe to break down a trick, ayy
No hand aits, had to puin the grind
Mama trippin’, thought it wasn't gon' work
My dog turn his back on me, that shit hurt
Fuck it, I ain't trippin’, shit could be worse
Hop in the drop top, while | skrrt
| been a real nigga since birth (hell yeah)
Ayy, Travis st@pedfuckin' with me ‘cause of hoes
Fuck it, it's a lifestyle that | chose, that's how it goes
[Chorus: Ty Dolla $ign]
Wrist turnt, sip syrup, smoke and purp'
Pop a perc', left her, savage gone, haaon
Shit was different back when we was home
Keep it gan', feds tappihon my mobile phone
Wrist turnt, sip syrup, smoke and purp'
Pop a perc', left her, savage gone, now we on
Shit was different back when we was home
Keep it goin', feds tappin' on my toiée phone
[Verse 2: Desiigner]
Feds tap the mobile phenl like to hod the chrome, yeah
| feel like Macaulay Culkin, uh, I like it home alone, uh
I'm from the hood where them niggas be trappin' on the block
And they trappin' at home, uh
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First we had sexhow break up, yeah, face down, ass up, legs up, yeah
Facelook pure, 0 make up, yeah, | look good, | stay up, yeah
| count cash, no pay cut, yeah, | cook crack, | bake up, yeah
| took my service gone, uh, | got a mobile phone, uh
I'm trap at home, alone, uh, nigga, | got a chrome
[Chorus: Ty Dolla $ign]
Wrist turnt, sip syup, smoke and purp’
Pop a perc', left her, savage gone, now we on
Shit was different back when we was home
Keep it goin’, feds tappin' on my mobile phone
[Bridge: Dice SoHo0]
Woah, get the dough is all | know
So, yeah, 'cause they gon' haggadless
No love for these bitches, I'm heartless
Secure the bag, that's a goal, goal
[Chorus: Ty Dolla $ign]
Wrist turnt, sip syrup, smoke and purp'
Pop a perc', left her, savagone, now we on
Shit was different back when we was home
Keep it goin’, fes gppin' on mymobile phone
Wrist turnt, sip syrup, smoke and purp'
Pop a perc', left her, savage gone, now we on
Shit was different back when we was home
Keep it goin', feds tgpn’' on my mobile phone
https://genis.com/Dicesohassplyrics
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Boosie Badazz Lyrics

"Savages"
Look, they took interviews and they flipped 'em on me
Still I rise
They threw crosses between me and my closest homie Webbie
But the shit ain't fly
They askd aitics if | did it or ain't did it
What they doin’, they searchin' for lies
Dirt on my name, they hurt me inside
What a hell of a tide
I'm feelin' like Koly, myheart cold as a bitch
| was raised in the streets
Lot of nights couldn't sleep, it was deapmy street
| hadto prey on the weak
Nigga got loose and a nigga left his head in the street
Now he dead in the street
No shit, we don't go for that ho shit 'ralhere
Can't be scared on my street
They'll bust your head on the street
If you want beefdeadnigga
All of my niggas are savages, huh
Have you dead by the weekend nigga
I'm tatted up all on my sleeve
Made me risk it then | run to the weed
My cousin foundguilty of murder, it's Murder
It's murder, more murder, we raised up in murder
All of my niggas are savages
All of my niggas are savages
All of my niggas, man all of my niggas
Man all of my niggas are savages
They shoot at you first on that casket shit
All of my niggas are savages
Nigga we don't play that, so | gotta say that
All my niggas aresavayes
Free my igga DBo
And every real nigga that | left thuggin' on thed@v
Move and Lil Fleek my savages
All of my bulls be savages
| must admit that | rumvith them goons
We know it's inside, we gon' run in the room
We beefin' in May then we comifor June
My lil niggas don't mind, they do it all the time (homework nigga)
This for my thugs doin' time
Who ready to rumble again
Who ready to jump for the pen
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Shit, we ready for Bronson again
Black S shoot a nigga neck
Shit get real if you really wanrtakeit there
Ruger Ruger Ruger Ruger Ruger red
Ruger Ruger Ruger Ruger Ruger red
Same nigga ain't talk when we hit a safe
We all get money, bitch we all shine
Sonethin' jump off, we gon' all ride
Love my hood bitch, South Side
All of my niggas are savages
All of my niggasare savages
All of my niggas, man all of my niggas
Man all of my niggas are savages
They shoot at you first on that casket shit
All of my niggasare savages
Nigga we don't play that, so | gotta say that
All my niggas are savages
If you know anigga lockedup, boxed up
Put your hood up, free all my savages
Free all my savages, free all my savages
We don't go for that ho shit 'round here nigga
We'll show shit 'round here nigga
Shit all my niggas got extensions ‘round here boy
Rest in peaceotmy savages
We dl gotta die, we savages
Rest in peace to my savages
We all gotta die, we savages
We ride or we die, we savages
Rest in peace to my savages
Tattoos for my savages
Tatted up 'cause my savages
All of my niggas are savages
All of my niggas ae saages
All of my niggas, man all of my niggas
Man all of my niggas they savages
Hit you up in traffic bitch
All of my niggas get nasty bitch
They pull itup on you in traffic with it
All my niggas are savages
https://www.azlyrics.com/lyrics/boosiebadazz/savages.htmi
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Boosie Badazz Lyrics

Savage Holidays
[Intro]
Ooh
Kindacold in them hideaways
Ain't nobody die today
[Chorus]
Savage holiday
Ooh, it's kinda cold in them hideay&
Ain't nobody de today
Savage holiday
[Verse 1]
Too young, died from the corner store (Ha)
Nigga brought that ‘cause he wanted more (Ha)
Now theywant get back, left us, gon' hit back
Left them boys in front the store (Ha)
Caught 'em in traffic, did thieoy nasty
On sone true dog shit
Sprayed everybody like, "Fuck it!"
On some Duval shit (Duval)
This 'fore Thanksgivin', they trippin'
They want bloodnot chicken
Only thing on they mental
Kill that nigga 'fore Christmas
Miss Patty just lost her baby lashristmas
(Guesswhat else, though?)
Her other son, he got eighty last Christmas
[Chorus]
Savage holiday (Ya, ya, ya, ya, ya)
Ooh, it's kindacold in them hideaways (Kinda cold in them hideaways)
Ain't nobody die today
| hope you safe and you escape a
Savaye loliday (Savag holiday)
When you lose someone you love who you know love Christmas
Savage holiday
When that little thug first get thatgtol, savage holiday
[Verse 2]

Baby mama trippin’, men can't see they baby
And it's Christmastime (Oh Lord)
That'senowgh to drive ypu crazy

At Christmastime (Oh Lord)
Her nigga fucked her best friend 'round Christmastime
Now she don't even like that hadig no more, savage
This for Chicago, niggas who get it up like Ralo
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This for my niggas in the snow in Milwaukee
New Yea's, looked athe news, two kids
Another mother with a fuckin' savage holiday
No gift gon' make us proud today
Tell me 'bout it
Her othe son, he gon' ride today (Ooh)
This happened all
He was finally fuckin' shinin', mayne
Like nigga, he was bossin’
Lastyear he wasappin'
This year he in a coffin
No merry Christmas
[Outro]
Savage holiday
Ooh, | hope you strapped up in théideaways
Ooh, kinda cold in them hideaways
No merry Christmas, savage holiday
https://genius.com/Boosteadazzsavageholidayslyrics
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Migos Lyrics

"Bad And Boujee"
(feat. Lil Uzi Vert)
[Offset:]
You know young rich niggas
You know so we never really had no old money
We got a wholédot of new moneyhough, hah
(If Young Metro don't trust you I'm gon' shoot ya)
Hey
Raindrop, drop, drop top (drop top)
Smokin' on cookie in the hotbox (cookie)
Fuckin' on your bitch she a thot, thot, thot
Cookin' up dope in the crockpot (pot)
We came fran nahin' to soméhin' nigga (hey)
| don't trust nobody grip the trigger (nobody)
Call up the gang, and they come andyget (gang)
Cry me ariver, give you a tissue (hey)
My bitch is bad and boujee (bad)
Cookin' up dope with a Uzi (blaow)
My niggas is seage ruthless (avage)
We got 30's and 100 rounds too (grrah)
My bitch is bad and boujee (bad)
Cookin up dope with a Uzi (dope)
My niggas is savage, ruthless (hey)
We got 30's and 100 rounds too (glah)
Offset, whoa, whoa, whoa, whoa, whoa
Rackings on rddngs, got backetison backends
I'm ridin' around in a coupe (coupe)
| take your bitch right from yo(you)
Bitch I'm a dog, woof (grrr)
Beat that ho walls loose (hey)
Hop in the frog, whoa (skrt)
| tell that bitch don't come for me (come for me)
| swear heseniggas is ude me (hey)

They hate and the devil keep jumpin' me (jumpin' me)
Bankrolls on me kgeme company (cash)
Ay, we do the most, yeah
Pull up in Ghosts, yeah (woo)

My diamonds a choker (glah)
Holdin' the fire with no holster (blaow)
Rick The Ruler, diamonds coler (cooler)
This a Rollie not a Mueller (hey)
Dabbin' on 'em like the usual (dab)
Magic with the brick, do voodoo (magic)
Court side with a bad bitch (bitch)
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Then | send the bitch through Uber (go)
I'm young and rich and plus I'm bouj@ey)
I'm not styid so | keep the Uzi (rrrah)
Rackings on rackings, got backends on backends
Somy money makin' my back ache
You niggas got a low Act' rate (Act')
We from the North, yeah that way (North)
Fat cookie blunt in the ash tray (cookie)
Two bitches,just nationakmash day (smash)
Hop in the Lamb’, have a drag race (skrt)
| let them birdsake a bath bae (brrrrr)
Raindrop, drip, drop top (drop top)
Smokin' on cookie in the hotbox (cookie)
Fuckin' on your bitch she a thot, thot, thot (thot)
Cookin'up dope in the mockpot (pot)
We came from nothin' to somethin' nigga (hey)
| don't trust noboy grip the trigger (nobody)
Call up the gang, and they come and get you (gang)
Cry me ariver, give you a tissue (hey)
My bitch is bad and boujee (bad)
Cookin'up dope with a Uz(blaow)
My niggas is savage, ruthless (savage)
We got 30's and 100 rounds t@prah)
My bitch is bad and boujee (bad)
Cookin' up dope with a Uzi (dope)
My niggas is savage, ruthless (hey)
We got 30's and 100 rounds too (glah)
[Quavo:]
Pour a four, I'm doppin’ muddy
Outer space, KiD CuDi (drank)

Introduce me to your bitehss wifey and we know she sluttin
Broke a brick down, nutty buddy, now that nigga ducking
Don't move too fast | might shoot you (huh?)

Draco bad and boujee (Draco)

I'm always hangin' wth shooters (brrah)
Might be posted somewhesecluded (private)

Still be playin' with pots and pans, call me Quavo Ratatouille
Run with that sack, call me Boobie (run with it)
When I'm on stage show me boobies (ay)

Ice on my neck, I'm theodest (ice)
Hop out the suicide with the Uzi (pepewpew)
| pull up, I pull up, I pull up
| hop out with all of the drugs in the cooler (skrt)
I'm cookin', I'm cookin', I'm whippin', I'm whippin' into a rock up, let it lock up (lock up)
| gave her 10acks | told hergo shoppin' and spend it all at the pop tgnj
These bitches they fuck and suck dick and they bustin' for Instagram, get your cloud up
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Uh, yeah, that way, float on the track like a Segway (go)
Yeah, that way, | used to trap by the sub\{tagppin’)
Yeah,that way, young nigga trap with the AK (i)

Yeah, that way, big dyke ho get it on, Macy Gray (hey)

[Offset:]
Raindrop, drip, drop top (drop top)
Smokin' on cookie in the hotbox (cookie)
Fuckin' on your bitch she a thot, thot, thot ho
Cookin' up dopin the crockpot (pot)
We came from nothintb somethin' nigga (hey)
| don't trust nobody grip the trigger (nobody)
Call up the gang, and they come and get you (gang)
Cry me ariver, give you a tissue (hey)
My bitch is bad and boujee (bad
Cookin' up dopewith a Uzi (blaow)
My niggas issavage, ruthless (savage)
We got 30's and 100 rounds too (grrah)
My bitch is bad and boujee (bad)
Cookin' up dope with a Uzi (dope)
My niggas is savage, ruthless (hey)
We got 30's and 100 rounds too (glah)
[Lil Uzi Vert:]
Yedh, yeah, yeah, yeah, my bitshe bad to the bone, ay
Wait, these niggas watchin’, | swear to God they be my clones
Yeah, hey, huh, switchin' my hoes like my flows (what?)
Switchin' my flows like my clothes (like what?)
Keep on shootirthatgun, don't eload
Oh, oh, now she won't fuckith my crew
Cause the money come all out the roof
Drive the 'Rari, that bitch got no roof (skrt)
Wait, what kind of 'Rari? 458 (damn)
All of these niggas, they hate (they hate)
Try to hide shoot through ¢hgde
Look, go b the strip club, make it raindin)
So much money they use rakes
Count 100, 000 in your face (in your face)
Yeah, they put 300 right in the safe
Met her today, oh
She talk to me like she knew me, yeah
Go to sleep in a Jacuzzi, yeah
Yeah,wakin' up rightto a two piece, yeah
Countin' that paper like loose leaf, yeah
Gettin' that chicken with blue cheese, yeah
Yeah, boy you so fat like my collar
You snakin', | swear to God that be that Gucci, ay
And you know we winnin' (winnin')
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Yeah, we inotlosin’'
Try play your song, it aith move me (what?)
Saw your girl once now she choose me, yeah
[Offset]

Raindrop, drop, drop top (drop top)
Smokin' on cookie in the hotbox (cookie)
Fuckin' on your bitch she a thot, thot, thot (thot)

Cookin' up dopen the crockpot (pt)
We came from noth' to somethin' nigga (hey)
| don't trust nobody grip the trigger (nobody)
Call up the gang, and they come and get you (gang)
Cry me ariver, give you a tissue (hey)
My bitch is bad and boujee (bad)
Cookin' up dope wh aUzi (blaow)
My niggas is savageuthless (savage)
We got 30's and 100 rounds too (grrah)
My bitch is bad and boujee (bad)
Cookin' up dope with a Uzi (dope)
My niggas is savage, ruthless (hey)
We got 30's and 100 rounds too (glah)
https://www.azlyrics.com/lyrics/migos/badandboujee.html
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Lil Reese Lyrics

"Savage"
[Hook:]
Young living savage
For that bread | gotta have it
The top | gotta have it
Young living savaye
300, we smavage
GBE, we scsavage
OTF, we so savage
Young living savage
[Verse 1:]
I smoke kush, I'm an addict
Young living savage
My niggas know we got it
My bitches be attractive
Riding with that ratchet
Hundred for that cabbage
My young nigga<lap
Number 5, kich they clap
Don'ttry me, it'll happen
I'm toting you know | got it
Young living savage
I'm toting you know | got it
[Hook]
[Verse 2:]
| be toking 30's
Me and my niggas thirsty
We out here, bitch we lurking
Cash up bitch, we splurging
I'm bdling JuliusErving Fast lane,'in swerving
Fucked up and | know it
Your bitch knows she's going
I'm reckless and you know it
If I got it, I'm gonna blow it
Bands on bands, | blow it
I'm flexing, got her going
[Hook]
https://www.azlyrics.com/lyrics/lilreese/savage.html
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Moneybagg Yo Lyrics

"Moneybagg Myers"
Uh, it's like a scary sight or somethin’
Niggas get scared, niggas spooked
Half an M on jevelry, | put that on the bible (pthat on Christ)
In the traphouse wrappin' bales up like a cypher (ain't talkin' 'bout lyrics)
Ho I'm savagéearted, you can't get that title (bitch I'm savage)
Murder murder, hitters killin' shit like Michael (Moneybalylyers)
Half an M on jewelry, | puthat on the bike (put that on Christ)
In the traphouse wrappin' bales up like a cypher (ain't talkin' 'bout lyrics)
Ho I'm savagéearted, you can't get that title (bitch I'm savage)
Murder murder, hitters killin' shitke Michael (Moneybagg Myers)
Yeah, pull up in theV12
Hop out and shit on 'em, easel (Smokey)
| wrap a pack up and resell
Would ship it but niggas burned up the mail (burn it up)
You tryna shoot from afar, sniper (social)
Your mama should'veamed you type (what?), rider
Bitches wanna tik like Cubans (eain)
I'm a late night redeye flighter
Seen it all, had it all (everything)
Got too much jewelry, can't add it all (I don't know)
Don't let what I'm doin’ just throw you off (don't do that)
You better stay focused like Adderall (stay faadi$l nigga), yeh
Savage heart, savage heart
Me feelings iced out, a Patek heart (watch on me)
| put some dope on your boulevard (then what?)
Junkies in my yard, pull apart (kingpin)

Half an M on jewelry, put that on the bible (put that on Christ)
In the taphouse wrgpn' bales up like a cypher (ain't talkin' ‘bout lyrics)
Ho I'm savagéhearted, you can't get that title (bitch I'm savage)
Murder murder, hitters Killin' shit like Michael (Moneybagg Myers)

Half an M on jewelry, | put that on the bibleuf¢ghat on Christ
In the traphouse wrappin' bales up like a cypher (ain't talkin' 'bout lyrics)
Ho I'm savagéhearted, you can't get that title (bitch I'm savage)
Murder murder, hitters killin' shit like Micel (Moneybagg Myers)
Man | got this shit on Igk like it was Rkers (like the jail)
| know niggas really federal so | write 'em (keep your head up)
Zippers all over my jacket, I'm a biker (motorcycle)
Ain't in your city for too long so | one night herh(t it and leave)
She a lil ratchet but gorgesiigorgeous)
I'm knifing your sister like Lauri (knifin' her)
She eat the dick, | record it (mmh)
My niggas gon' ride, Forgi (wheels)
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| stepped on the scene, horror film (killin' shit)
Niggas get ghostvery time they see him (where they go?)
My ice bright yours dim (turnit up)
My chain strong, yours slim
Half an M on jewelry, | put that on the bible (put that on Christ)
In the traphouse wrappin' bales up like a cypher (ain't talkin' 'bout lyrics)
Ho I'm savagéhearted, you can't get that title (bitch kanage)
Murder rurder, hitters killin' shit like Michael (Moneybagg Myers)
Half an M on jewelry, | put that on the bible (put that on Christ)
In the traphouse wrappin' bales up like a cypher (aikintabout lyrics)
Ho I'm savagéearted, you can't gthat title (bith I'm savage)
Murder murder, hitters Killin' shit like Michael (Moneybagg Myers)
https://www.azlyrics.cm/lyrics/moneybaggyo/moneybaggmyers.html
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Future Lyrics

"Photo Copied"
Yeah, you lucky
Yeah, I'm on savage time nigga
I'm on savage time
I'm on ratchet time
I'm gon' smash her she so outta pocket
I'm gon' smash her bshe photocopied
Once | adapted | got more options
| told herignore that ich she told me "yes daddy"
Man she, tryna get at me
Hoe you telling they business so tacky
We don't cuddle with none of you bitches
We don't wanna hustle with none of you niggas
Uh, I'm cool on them, don't even dap them niggas
Uh, I wasin the trap theyried to trap a nigga
| pull up in that new Maybach and they wave
These niggas won't show no deuces they goiveees
| walk inside the club and they wave
| put headshots and mor&shout on my enemies
| got love for all my niggas who géove for me
| got bloods, crips, and GDs in my family tree
And everywhere | go them vice lords with me
You don't want no static we just got these things established
Bobble head bitches, they jushash automatic
Your babymomma outta pocket knowing I'msawage
| told you | don't give you the dope
| told you | don't give you that dope
You niggas don't exist we eat filet mignon
Go brazy with your bitch she try to stay the night
The first thing in théAM send her on a flight
Yeah, I'm on savage time nigga
I'm on savage time
I'm on ratchet time
I'm gon' smash her she so outta pocket
I'm gon' smash her but she photocopied
| passed her off like "oh bitch I'm him"
I'm seeing the way she actin' ogram
You misrepresenting who | am
Oh, hold up
That photoshop makg me nervous
| told you what's making me nervous
| know you ain't saving that pussy
You know somebody play in that pussy
And it's o, it's okay though
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| got love for all my niggas who got levfor me
| got bloods, crips, and GDs in my family tree
And eveywhere | go thenvice lords with me
You don't want no static we just got these things established
Bobble head bitches, they just smash automatic
Your babymomma outta pocket knowing I'm a sgea
| told you | don't give you the dope
| told you | don't giveyouthat dope
You niggas don't exist we eat filet mignon
Go brazy with your bitch she try to stay the night
The first thing in the AM send her on a flight
Yeah, I'm on savage time nigga
I'm onsavage time
I'm on ratchet time
I'm gon' smash her she so oyitaket
I'm gon'smash her but she photocopied
https://www.azlyrics.com/lyrics/future/photocopied.html
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Trap Queen Lyrics

Fetty Wap Lyrics

"Trap Queen"
RGF productions
Remy Boyz, yakah
1738
I'm like "Hey, what's up? Hie"
Seen your pretty ass@oas you came in the door
| just wanna chill, got a sack for us to roll
Married to the money, introduced her to my stove
Showed her how to whip it, noving remixing for low
She my trap queen, let her hit the bando
We be countig up watch how far them bals go
We just set a goal, talking matching Lambos
At 56 a gram, 5 a 100 grams though
Man, | swear | love her, how she work the damn pole
Hit the strip cldo, we be letting bands go
Everybody hating, we just call them fans, though
In love with the money, lia't never letting go
And | get high with my baby
| just left the mall, I'm getting fly with my baby, yeah
And | can ride with my baby
| be in the kitcherrooking pies with my baby, yeah
And | can ride with my baby
| just left the mall, I'm getting fly with my baby, yeah
And | can ride with my baby
| be in the kitchen cooking pies
I'm like, "Hey, what's up? Hello"
| hit the strip with my trap queen, 'cause all we know is bands
| just might snatch up a ‘Rari and buy my boo a Lamb'
I might just snatch her aeoklace, drop a couple on a ring
She ain't wanting for nothing because | got her everything
It's big ZooWap frmn the bando
Remind me where | can't go
Remy Boyz got the stamp though
Count up hella them bands though
Boy how far ca .your bands go?
Fetty Wap,'m living fifty thousand K how | stand though
|l f you checking for my pockets I
And | get high with mybaby
| just left the mall, I'm getting fly with my baby, yeah
And | can ride with my baby
| be in the kitchen cookmpies with my baby, yeah
And | can ride with my baby
| just left the mall, I'm getting fly with my baby, yeah
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And | can ride with my baby
| be in the kitchen cooking pies
I'm like, "Hey, what's up? Hello"
Seen yo pretty ass soon as you came in the door
| justwanna chill, got a sadior us to roll
Married to the money, introduced her to my stove
Showed her how to whip it, now she remixing for low
She my trap queen, let her hit the bando
We be counting up, watch how far them bands go
We just set a goal, tahg matching Lambos
At 56 agram, 5 a 100 grams though
Man, | swear | love her how she wdte damn pole
Hit the strip club, we be letting bands go
Everybody hating, we just call them fans though
In love with the money, | ain't never letting go
| be smolkng dope and you know Backwds what | roll
Remy Boyz, Fetty eating shit up, that's fasho
I'll run in ya house, then I'll fuck your hoe
'‘Cause Remy Boyz or nothing
Re-Re-Remy Boyz or nothing
[Nitt Da Gritt:]
(She my trap queen)
Yeah, you hear my boy
(She ny trap queen)
Sounding likeazillion bucks on the track
(She my trap queen)
| got whatever o my boy, whatever
(And | get high with my baby)
Put your money where your mouth is
Money on the wood make the game go good
Money out of sight cause fights
Put upor shut up, huh?
Nitt Da Gritt, RGF Productions
(ZooWap)
www.azlyrics.com/lyrics/fettywap/trapqueen.html
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Lil' Kim Lyrics

"Trap Queen"
Cooking in my bra and panties at the gtov
LA perla lingerie undemy versace robe
Show me how to maix take the 9 out the hole
Platinum in these streets
But these Cubans all gold
He deserve a black belt
How he be chopping them OS
Baking soda we got baking soda
Calls us Pablo and Giselda causetaléng over
Doing trickson that dick like it's a strippgoole
Treat the pussy like it's money
He ain't never letting go
I'm cheffing pies with my baby
He from Brooklyn too, I'm in the stuy with my baby
Matching lous getting fly with my baby
His and hehermes
Driving matching Mecedes
We in that trap likeMinnie and Mickey is
Always O.T like we be with genesis
My chanel crown on
While am serving the lean
He gon ride for his baby cause I'm his trap queen
https:/inww.azlyrics.com/lyrics/likim/trapqueen.html
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Fabolous Lyrics

"Trap Royalty"
(feat. Mike Davis)
[Mike Davis:]
Trap King, need a Trap Queen
Every Trap King, need a Trap Queen, yeah
Trap King, need a Trap Queen
Evey Trap King, need arBp Queen, yeah
TrapKing, need a Trap Queen
Every Trap King, need a Trap Queen, yeah
[Fabolous:]
Miss each other when we do our trap ting
But when we link you already know the happenin’
She gotta hustle like my hustle, so | figigte for me
And we both basing dreams so itlsigger than money
When | met her, she was grindin' and | was diggin that youngin'
Was chasing money but she wasn't chasin' niggas with money
And she a hustler, all she needed was that support system
| cashedbut, she stacked up wentiband bought businss
Most girls woulda' copped bags and bought Christians
| ain't judgin’ I'ma save it for the court system
| just see that she 'bout somethin' and thought different
And if it ain't about nothin’, then she aborisson
Ya boy vision is gt money and avoid gon
And shorty make sure that the boy isn't
Slippin' or slackin' or trippin’ or lackin'
| save that up front dough and flip all the back ends
Trap King done got to the throne from the dungeon
Rockin' that trasta from New York to Lomlon, yeah
[Mike Davis:]
Trap King, need a Trap Queen
Every Trap King, need a Trap Queen, yeah
Trap King, need a Trap Queen
Every Trap King, need a Trap Queen, yeah
Trap King, need a Trap Queen
Every Trap King, need a Trap Queepai
[Fabolous:]
Miss eachother while we do our trap ting
But when we link you already know the happenin’
Trap King need a Trap Queen that's royalty
Told we'll be rich forever, that's loyalty
Baby get whatever from papa, that's spoilty
Hustle like Russelso Ineed a young Kimorade
Both from the mud, so we know know that soil be
Don't slip but we know how slick that, that oil be
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Gotta keep a stash for the bail and that lawyer fee
Still play Santa cause | got her every toy you see
Rolex crowns, his and hacordingly
And we drinkroyally the Vodka is royally
Cheers to the new deal, cheers to the new wheels
Feels like thrones and they give massages
What the car cost is that shit give you menages
House like a castle but come from the projects
Dead all thatil shit cause we live thirgest
Dead all that lil shit yeah we live the largest
[Mike Davis:]
Trap King, need a Trap Queen
Every Trap King, need a Trap Queen, yeah
Trap King, need a Trap Queen
Every Trap King, need a Trap Queen, yeah
Trap King, need drap Queen
Every Trap Kingheed a Trap Queen, yeah
Miss each other while we do our trap ting
[Fabolous:]
But when we link you already know the happenin’
We gotta take risks and prosper
Fuck all that fake shit and gossip
We tryna eat, we want that steakimthelobster
Matter of fa¢, make it with pasta, room for dessert
| got some cake mix in boxes, whip it up make it a Boxster
Hop off the porch, hop in the Porsche
Hop into mine, and you hop into yours
Different rides, same destination and the nav nigga
Ain't no hesitation on the anigga
Fuck the reservation that you have nigga
We bought the preservation, livin' lav nigga
| wouldn't cater that 9 to 5, all up and down thabl
Can't kill my hustle, so I'm alive and if | die my grind survives
Johan and Jas g’ sleep where thatitbne is
Make sure they notice and don't go unnoticed
Those my Trap Princes, hope they find a Princess
That way my boys will livin' Trap Royalty
https://www.azlyrics.com/lyrics/fabologtraproyalty.html
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The Game Lyrics

"Summertime"
(feat. Jelly Roll)
[Hook - Game:]
| think | might bang the whole summertime
| think | might bang the whole summertime
| think | might bang the whole summertime
Top down inthewinter, nigga this sumer's mine
| think | might bang the whole summertime
| think 1 might bang the whole summertime
| think 1 might bang the whole summertime
Top down in the winter, nigga this summer's mine
[Verse 1- Game:]
| think 1 might bang the vhole summer
Pull up in theblock with the old Missy hummer
Hop out with my bandana tied around my head like Pac
Westside nigga, never had a problem banging BIG
Who would ever know | spit crack when | was slanging it
My Uncle Greg whipped it all theme
My Daddy used to whip it afthe time
My brother started whipping his and mine
| sat back, played my position until | got the hang of it
On my way to school in that Michael Jordan jersey
Crips used to sweat me but | ain't nervous
And | wore it onpurpose
[Hook - Game:]
| think I might bang the whole summertime
| think I might bang the whole summertime
| think I might bang the whole summertime
Top down in the winter, nigga this summer's mine
| think I might bang the whole summertime
| think | mightbang the whle summertime
| think I might bang the whole summertime
Top down in the winter, nigga this summer's mine
[Bridge - Jelly Roll:]
They don't know
About the summertime, a lot of niggas dyin’
They don't know
About the summertime, I'm just tryna sive
[Verse2 - Game:]
All | ever warted was a red Honda
Yeah, you can tuck the rag but the tats don't lie
Give me a trap queen, we gon' sell it
Give me a trap queen, we gon' sell it
Tell me, what you gon' do when the trap goes dry?
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You can try Visine buthe stats dn'tlie
And | hope you ai't alone when you sell it
Said | hope you ain't alone when you sell it
Took 5 shots and survived the pine box
Swear I'm happy I'm still here so | can tell it
| know you'rejealous, | know you don't like me
But you whoopin' my assr killin' me is unlikely
Welcome to Cedar Block and...
[Hook - Game:]
| think | might bang the whole summertime
| think 1 might bang the whole summertime
| think 1 might bang the whole summertime
Top down in the winter, nigga this summer's mine
| think 1 might bang the whole sunartime
| think 1 might bang the whole summertime
| think 1 might bang the whole summertime
Top down in the winter, nigga this summer's mine
[Bridge - Jelly Roll:]
They dort know
About the summertime, a lot of niggas dyin’
They dan't know
About the summeinne, I'm just tryna survive
https://www.azlyrics.com/lyrics/thegame/summertime.html
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blackbear Lyrics

"top priority"
(feat. Ne'Y0)
[blackbear:]
Oh, yeah
Yeah
Seein' you last week, thought that we were cool
You was with some bitchesnever knew, | never met
You was actin' all brand new
How you gonna pay for your car and your crib with you two chicks
And guest list
I'm friends with every fatty you been havin' sex with
If it ain't me, if it ain't me
Who's gonturnyou to a wife from te trap queen?
If it ain't me, if it ain't me
Who's gon' change your life, who's gonna lay the pipe exactly how you like?
Who's gon' maké right, who's gon' change your life?
Who's gon' make you top priority?
Top priority
Top priority
Top priority
[Ne-Yo:]
Shawty's such a pretty little thug
Smile like sunshine but let a chick talk slick just one time (she snappin’)
She accustomed to theppin'
She don't let it happen, she make it happen
Ballplayers and the oys and make it rggin'
Be the type that shadibe attracted
So fancy but so much on the outside that nobody can see
How smart you are, how funny
Loyal and about your money
Well | can, baby (I can baby)
You know you're bad, you could have any man, baby
But | got a big heargoad sex
Sims in the banknd a motherfuckin' plan baby
You gonna hit me up?
If it ain't me, if it ain't me, babe
Who's gonna take you to a wife from the trapeqnit
Said if it ain't me babe, if it ain't me
Who gon' change your life, who's gonna lay thpe just the way you like?
Say who gon' make it right, change your life?
Make you top priority?
Ayy, top priority
Make you top priority
Top priority
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Gucci Mane Lyrics

"Trap Gurl"
(feat. Gangsta Boo)
[CHORUS!]
Don't want no other woman in da world but dat girl
Ma | gotta ell u I'm in luv with a trap girl
Trap girl [x8]
Down ass bitch dat keep my businegadngirl
End of te nte we'll be countinglem stacks girl
Trap girl [x8]
[VERSE 1: GUCCI MANE]
See dat thick redbone man | call dat
Da coupe wat she drive and da tedipdat
Cause she a trap girl [x8]
Gucci back on dat trap shit
Fuck a super model caube stickin withmy trap bitch
Cause she down ass gangsta broad
Like a basketball player baby girl will take da shot
Micros and sum nice clothes
Real fat ass and shav to smoke dat hydro
She got my name on her arm
And she ain't a terrorist but shdilbld a nigga bomb
Shereal good in da kitchre
Got her cookin up all da quarter chicken
She keep my pounds in da basement
Pussy so good dabought da bitch a bracelet
Just to show her dat | luv her
Cause every nigga in da hood wanna fuck her
[CHORUS:]
Don't want no other wmanin da world but dat igl
Ma | gotta tell u I'm in luv with a trap girl
Trap girl [x8]
Down ass bitch dat keep mydiness intact girl
End of the nite we'll be counting dem stacks girl
Trap girl [x8]
[VERSE 2: GANGSTA BOO]
Ay | gottaholla at my mexicas
Takin trips in and ousttown with dem pounds again
Yea | got da pounds of da goodie good
Looks | decieve and bestlmve | got da goodie good
Yea | do dis here for da gucci mane
With my pretty ass | can get him just bout anythang
Yeal got da niggas ith da hard white
Brickedup taped up
U wanna get high tonite
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Ay | da pills if u wanna roll
To calm down off dat | gotalzanex to help u dose
Ay and | keep a piece of bling bling
Also strapped with the infored beams
For niggas tryin 2 @ss da team
Yea ubetta get ya fuckin minditre
Cause | got my grind tight
All day all nite
Ay dis time around will be da take ova
Give da game a makeover
Like flip game over
Yea dis time around till be da take over
Give da game a makeover
Trap girl game wer
[CHORUS!]
Dont want no other woman inadworld but dat girl
Ma | gotta tell u I'm in luv with a trap girl
Trap girl [x8]
Down ass bitch dat keep my business intact girl
End of the nite we'll be counting dem stacks girl
Trap girl [x8]
[VERSE 3: GUCCI MANE]
I'm hood likehotwings
Lookin for a tapqueen
Burglabar throwed up
Every room a flat screen
Took her income tax
And | flipped it to a whole thing
Yea | flipped to a whole thing
Now it's on and poppin
Luv to take her shoppin
Keep her lookin good caesla money's not@ption
Nezit gritzit shitis my trap shit
Numba one trap pit
Good at dat mouth shit
Trap bitch bad bitch
Nothin like my last bitch
If dey ever meet den
Dat bitch gon get her ass kicked
[CHORUS:]
Don't want no other woman in da world lolat girl
Ma | gotia tdl u I'm in luv with atrap girl
Trap girl [x8]
Down ass bitch dat keep my business intact girl
End ofthe nite we'll be counting dem stacks girl
Trap girl [x8]
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Fabolous Lyrics

"Trapline Bling"
(feat. Josh K)
[Josh K]
You used to call me on my trap phone
Late night when you need those drugs
Call me on my trap phan
Late night when gu reed those drugs
| know when that trapline bling
That can only mean one thing
Cause | know whethat trapline bling
That can only mean one thing
Ever since | left the city you
You got a new connect now
Say you got that work and youtgmounds now
| seeyou charged up cause yoletplug now
Ever since | left the city you
Started getting money, now y@ot hoes
Spending hella bands ant the new store
Hanging with some lames I've never seen before
You used to call me on my trap phone
Late night when you neethose drugs
Call me on mytrap phone
Late night when you need those drugs
I know when thatrapline bling
That can only mean one thing
Cause | know when that trapline bling
(Trapline bling)
That can only mean one thing
(Mean one thing)
[Fabolous:]
When tle pa callin, that's baeallin’
| played the field now I'm play callin’
In the old days itvas Jays callin'
Now it's Lenny sayin Jay's callin’
And them some old hoe just hit this number
Want the wood, tryna get this lumber
Got me soundhg like X in Belly
"How the fuck did you gethis number?!"
Know these girls love a street mogul
That catch phgs and eat noble
With the Balmains, knees ripped open
And the burnout, that flip open
Trap King, need a trap Queen
We call that trap royalty
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If we lick together wé'be rich forever
Call thattrap loyalty
So stay down, I'ma hit you back
Got one, tryna getvo back
Whip a Benz, tryna get two back
Let a real nigga sit you back
Fly you in then get flew back
Got your ex tryna get you back
Grab the mictell that bitch nove back
| would like to make a shout out to
All my hustlers out here that just lovedgand
You gon' have to call me back another time
Bitch I got EI Chapo on the other line
So only call me on my trap phone
Late night when you need th® drugs
[Josh K]
Call me on my trap phone
Late night when you need those drugs
| know when that traplineling
That can only mean one thing
Cause | know when that trapline bling
That can only mean one thing
Can you tell me somthin'?
Why all on my line
Tellin' me that I'm diar
Thinking I'm out wit these hoes
When I'm really at the studio
I'm out here in thee streets risking my freedom just to
Give you a better future
Shawty I'm out trappin’
Which means I'm taking risks and prospering
You used to call mon my trap phone
Late night when you needhbse drugs
Call me on my trap phone
Late night when yomeed those drugs
| know when that trapline bling
That can only mean one thing
Cause | know when that trapline bling
That can only mean one thing
You used o call me on my tnaphone
[Fab:] Yo, | thoudpt | told you not call me on this pohne, what's up?
[Girl:] These fuckin' niggas violated me man, they put they're in my pussy
[Fab:] What niggas? What happened? What happened?
[Girl:] Fuck these niggas, just ow fuckin; get mgjustcome, just come fuchkl get me
https://www.azlyrics.com/lyrics/fabolous/traplinebling.html
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Fetty Wap Lyrics

"Again”
[Hook:]
| want you to be mine agairaby
I know my lifesyle is driving you crazy
| cannot see myself without you
We call them fans thoughjrl you know how we do
| go out of my way to please you
| go out of my way to see you
And | want you to be mine again baby
I know my lifestyle is drivig you crazy
But, | cannd see myself withoutqu
We call them fans though, girl you know how we do
| go out of my way to please you
| go out of the way to see you

I aindt playing no games, | neeq
Baby, can you understand I 6dm a your
Comingfrom the trap, ala nigga know is get it

lanb¢e hasing no pussy, girl 1 6m talkin
Big bank rolls in my pockets, all fifties
Turned a little check, then, | showed you | could triple it
Baby, itdés Zoovier, only want vy
| don 06 tckwhb cares, matsndnyface
She do nfoak whg stares, loaking too good
Get you fucked on sight
I dm tryna finish this who | star
I 6m tryna spend it all who | got
She my trap queen, let her hit the bando
We be counting up, watch hdar them bands go
Hop aut my beamer, she junqut the Lambo
Roll them bands up, smooth how the wind go
Dumping wood guts allout the window
Married to the money, Il aindt ne\
Baby, ités Zoowap from the band
Dumping wood guts allout the window
Married to the money, & i t maver let go
Baby, t sZooWap from the fucking bando
[Hook]
| hope you know | need you, ay, yeaaah baby
| get up on my knees too, ay, yeaaah baby
Do anything to please you, ay, yeaaah baby
Top down when we breeze through, ay,asababy
Know they @ll me Zoovier
We living like a movie
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And all the bands down to going up, girl, you know we ran through it

I need you baby, I aindét afraid

Girl, I need you baby, girl tell me if you with it
Yeaah baby, all itthe bands | 6 ma
Big ZooWap to thdinish

When | come thragh, they screaming out

Zoovier, baby scream it loud
[Hook]
And | want you to be mine again baby
I know my lifestyle is driving you crazy
But, | cannot see myself without you
We call them fans though, girl youdw how we do

| go ou of my way to please yo
| go out of the way to see you

I aindt playing no games, | neeq

https://www.azlyrics.com/lyrics/fettywap/again.html
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Fetty WapLyrics

"Whateva"
(feat. Monty)
Hello?
(Hello)
What 6s up with vyou
(Nothing, what you up to?)
Shit I 6m on the stove
(What you about to do?)
Shoot, | wanted to let you hear something real quick
Whatever is mine is yours
Everything that youneed | provide anthore
| tjdstssomethinglaout you, | can not ignore
Everything that you do
| swear | adore
When you were looking my way
Seent the look on your face
| walked up and said hey
Now look where we stand today
Girl I just want to be yours
Aye, yeah, baby, aye
Squad,17
Whatever is minesiyours
Everything that you need | provide and more
|l tés just something about you, I
Everything that you do (ZooWap)
| swear | adore
When you were looking my way
When you feeling down gotta getydigh
We gonna sped themta nd s |, | @uwilna get
She my Trap Queen, with her whipping pies
Stay high, see you sexier in my eyes
Where you tryna go though?

That nigga hebds a dummy, hebds a
| swear to God 106l never | et you
And anywhere yowanting, we can gthough

Uh, for you a niggawitch it up
Trade the coupe for a range, thato6:
Look, riding o6round with my shorty v
And she gonna let it go, try to stick me up
Il 6m | i ke everythindshake want, make t

Aye baby gbbac k, t hat s a pound cak
Whole squad on the grind like a skateboard

That 6s why everywhere we go,
[

ni gga
| 6 m |

ke Silver Surfer baby, you ca
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Bat man Benz, that s how

A

Orange Lamb, sttehtedt 6 s what

Big BenzWap, my squad winning
Whatewer is mine is yours
Everything that you need | provide and more

l tds just something about

Everything that you do
| swear | adore
When you were looking my way
Seent the look on your face
| walked up and saidey
Now look where we stad today
Girl I just want to be yours
Aye, yeah baby, aye
Squad, 17
[Monty:]
Monty, 1738
Beautiful, yes you are
I n my eyes youbre a
Big house, fancy cars
Yeah itdéds yours, yeah
Press recorddby
Seen yolbefore
Wonder what you got in ete baby
And | already know What
And we ainét gotta tell
You can have whatever baby, keep it
Two hundred on the dash, taking bags out of Neiman's
Nails done, hair donesverythingdid
Causeif we gotta do it, wegotta do it big
She buy me a pistol, | buy her a purse
And everywhere we go, we get the His and Hers
Whatever is mine is yours
Everything that you need | provide and more

|l tés just somet hignog about

Everything thatyou do
| swear | adoe
When you were looking my way
Seent the look on your face
| walked up and said hey
Now look where we stand today
Girl I just want to be yours
Aye, yeah baby, aye
Squad, 17
[Fetty Wap (Monty):]
Is yours
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You needand more
Can not gnore
| adore
Yeah baby
Aye
Squad
1738
(Woahoahoah
Aye
Baby
Oahoahoahoah
Baby
Squad
Hahaha)
https://www.azlyrics.com/lyrics/fettywap/whateva.html

314


https://www.azlyrics.com/lyrics/fettywap/whateva.html

Yo Gotti Lyrics

"Tell Me"
(feat. Fetty Wap)
[Fetty Wap:]

If | pick you up, where you wanna go, tell me
Anywhere you want, | can take you there, let me
Show you 'round my way, baby I'm the man, if they

Tell you it's a lie, tell 'em take tletand, bhy
Anywhere yau want, baby we can gket's go
Tell me what you roll, baby we can blow, let's smoke
He say he get dough but we know we don't, his cash low
Might be who | want if you can catch them all baby
[Yo Gotti:]
Figure she a trap queengl hercount the moay
She gonna hold me dows) | trust her with the homies
Military, got it, bitch | keep that fallen army
Plug talk Tony, I try every homie
Lamborghini Door, lately with the Rolls, well, well
| got all the [?] ‘fore they hit the streets
Bitches fall in lowe, Ifall out of love, queckly
Nigga wanna hate, why they wanna hate, miss you
[Fetty Wap:]
If I pick you up, where you wanna go, tell me
Anywhere you want, | can take you there, let me
Show you 'round my wayaby I'm the man, if they
Tell you it's a lietell 'em take the stantaby
Anywhere you want, baby we can go, let's go
Tell me what you roll, baby we can blow, let's smoke
He say he get dough but we know we don't, his cash low
Might be who | want if you can catch ‘em all baby
[Yo Gotti]
| give youtheworld when you wannaaggell me
Screaming fuck the judge, I'd never sneak jail me
| got pounds of loud, when I'm walkin', you can smell me
Do it for the hood so it ain't nothing they could tell me
.40 on my hip, please don't let M40 fai me
My girl shea trip, she be screang out [?]
My girl she a gangster, only fuck with gangsters
We got something in common, we both keep them bangers
[Fetty Wap:]
If I pick you up, where you wanna go, tell me
Anywhere you want, | can take ythere, let me
Show youround my way, baby I'm #aman, if they
Tell you it's a lie, tell 'em take the stand, baby
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Anywhere you want, baby we can go, let's go
Tell me what you roll, baby we can blow, let's smoke
He say he get dough but we know we don&,dash low
Might be whol want if you can catclemall baby
[Fetty Wap:]
If | pick you up, where you wanna go, tell me
Anywhere you want, | can take you there, let me
Show you 'round my way, baby I'm the man, if they
Tell you it's a lie, tell 'em take tteand, baby
Anywhere yu want, baby we can gaetls go
Tell me what you roll, baby we can blow, let's smoke
He say he get dough but we know we don't, his cash low
Might be who | want if you can catch 'em all baby
azlyrics.com/lyrics/yogotti/tellme.html
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APPENDIX B
BAR GRAPHS

Summarizing Instagram Collection

Nigga

What's Important To Visually Display To One That

Names Themselves A Nigga?

Nigga Pictorial Representing Reoccuring Themes
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Common Visuals That Are Expected Of A Nigga

Type Of Pictures A Nigga Likes To Take

Selfie Split Screen Black And White Filter
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Bad Bitch

What's Important To Visually Display To One That

Names Themselves A Bad Bitch?
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Common Visuals that are Expected of a Bad Bitch
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Savage Male

What's Importatnt To Visually Display To One That
Names Themselves A Savage
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Common Visuals that are Expected Of A Savage

16
14
12

10
8
6
a
2
0 | | | | . I
Q)Ob\\ 5\@ Y“@? « [ o(\?:\ S\}\\Q a'i'\(\% (J'?;\ c’\@%
5 & x & - N & >
& o o w2 o
d\o (ij OC‘)\’ \z@' <<(\ ) Q\‘b
Q;:? &
& N
X 2
& <

Type Of Pictures A Savage Likes To Take
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Savage Female

What's Important To Visually Display To One That

Names Themselves A Savage Female?
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Savage Female Pictorial Representing Reoccuring
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Common Visuals That Are Expected Of A Savage
Female
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Trap Queen

What's Important To Visually Display To a Trap

Queen?
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Common Visuals That Are Expected Of A Trap
Queen
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APPENDIX C
INSTAGRAM DATA COLLECTION: SUBJECTS AND IMAGES
l. IG Data Collection Nigga

Data Sheet
1. Word:Nigga

2. Handle: aint_shit_nigga__

3. Bio: Sefor Barbud&NGAGED TO LIFE,,,,,,,,MARRIED TO DEAH
s T03 NEW GRAM!  soundcloud.com/uses35145059/caltme-
readyfor-mastermastered
4. Gender: Male
5. # Picture: 1
6. How many likes on the picture:58
7. Describe the post:

1 The picture:

In this image it shows aint_shit_nigga_ pictured on a beach withregyou
child presumed to be hy@unger cousin. aint_shitigga_ is wearing a
white wifebeater and black shorts with his underwear exposed. The young
female child has on a blue bathing sand is being covered with sand by
aint_shit_nigga__

1 Caption underhe picture:

aint_shit_nigga Ona sand date wit my lgdousin she wild funny
A Comments linked to the picture:

__nyseNigga got the dogs in the sand
aint_shit_nigga__ facttooo @_nyse
blocboyrellGot them dogs out
blocboyrellLit tho

8. Themes presented in the images:
A Family

A Togetheness

1 Beach
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(@) sefior Barbudo (@aint < x {Causon) fe] X

€ C 0@ seue | hitps/wwinstagram.com 6hA04/ 7tak , . e

i Apps [} Projects G wachovia center-Go. G activities for 1 year G fruit and veggie fast - wir Fruit and Vegetable: G

[) Anansi Storiescom G anansi stofies - Goog [V} Gmail

http://venfame » Other bookmarks

aint_shit_nigga_ m
Green Bay, Saint John...

58 likes

aint_shit_nigga_ On a sand date wit my lil
cousin she wild funny

nyse Nigga got the dogs in the sand

aint_shit_nigga_ @ @@ facttooo

nyse
blocboyrell Got them dogs out
blocboyrell Lit tho
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Data Sheet

1. Word:Nigga

2. Handle: aint_shit_nigga__

w

Bio: Sefnor Barbud&NGAGED TO LIFE,,,,,,,,MARRIED TO DEATH
e, T03 NEW GRAM!  soundcloud.com/us€i35145059/calme-

readyfor-mastermastered

N o &

Gender: Male
# Picture: 2
How many likes on the picture:58

De<ribe the post:

1 The picture:

In this image it shows ainshit_nigga_ wearing a white cotton t&t@rt,
black pants and black sneakers with a very bright glare. His presumed
companions are all wearing similatigd: branded shirtjeutral colored
bottomsand designer sneakers. Many of the outfit pieces haveathe
bright glare. All the men pictured are carrying their own personal gold
aces of spades bottle. Additionally some of the men are throwing up hand
signs: the middle fingetwo fingers pointedawards the left and four
fingers pointed to the left. Theare white tents and large number of
people in the background. It would be presumed #iat_shit_nigga_is

at some type of function.

Caption uner the picture:

aint_shit_nigga_MY BRUDDAS LIKE MY MOTHERS,,,, UUM.Quuy
Comments linked to thgicture:

jiggy172

8. Themes presented in the images:

T
T
T
T
T
T

Family

Togetherness

Friends

Armand de Brignac Ace of Spades Gold Brut
Champagne

Hennessey
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1 Friendship

i Streetwear

@ senc
€ C 08 Secur

arbudo (@aint.s' X

wew.instagram.com,

i Apps [N Projects G wachovia center - G G activities for 1 year G fruit and veggie fast

wir Fruit and Vegetable:

330

[ Anansi Storiescom G anansi stofies - Goog|  [M] Gmail, 49

{Carncil el

4

httpy//vewwfam » Othes bookmarks

[ e [ Fotow |

68 likes

aint_shit_nigga_ MY BRUDDAS LIKE MY
MOTHERS. ., UM.GI!

Jiggyl72 ¢



Data Sheet
1. Word:Nigga

2. Handle: aint_shit_nigga__

w

Bio: Sefior Barbudo ENGAGED TO LIFE,,,,,,,,MARRIED TO DEATH

v (03 NEW GRAM!  soundcloud.com/usé¥35145059/calme-
readyfor-mastermastered

Gender: Male
# Picture: 3

How many likes on the picture:20

N oo o &

De<ribe the post:
1 The picture:

In the image ain shit_nigga_ is pictured blowing smoke into the air
through a instrument to be presumed to be a hookah. aint_shit_nigga_ is
wearing a black teshirt with white lettering and a black watch.
aint_shit_nigga_ eyeappear to be very low denoting that heeimg
impacted by the water vapor in the hookah.

9 Caption under the picture:

aint_shit_nigga 4 4
1 Comments linked to the picture:

lou_skinOodCan | eat
aint_shit_nigga_Always @Ilou_skinOoo
lou_skinOodGotta get next to me got some shit
aint_shit_nigga_Kopy @lou_skinOoo
8. Themes presented in the images:
1 Hookah

1 Smoking
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(@) Sefior Barbudo (@aint </ X

- 8 X
< C O | @ Secure | https;//www.instagram.com/p/Bl_qlQz int_shit_nigga Yo
it Apps [ Projects G wachovia center-Go G activities for 1 year G fruit and veggie fast - wir Fruitand Vegetables | [%) Anansi Storiescom G anansi stories - Goog' [V Gmail, http://www.famo » Other bookmarks

. aint_shit_nigga_

20 likes

aint_shit_nigga_ @ ®
lou_skinOco Can | eat
aint_shit_nigga_ Always @lou_skin0oo

lou_skinOoo Gotta get next to me got
some shit

aint_shit_nigga_ Kopy @lou_skin0oo
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Data Sheet
1. Word:Nigga

2. Handle: aint_shit_nigga__

3. Bio: Sefior Barbudo ENGAGED TO LIFE,,,,,,,,MARRIED TO DEATH
s TO03 NEW GRAM!  soundcloud.com/usé335145059/calme-
readyfor-mastermastered
4. Gender: Male
5. # Picture: 4
6. How many likes on the picture:28
7. Degribe the post:

1 The picture:

In the image aint_shit_nigga_ is pictured holding three wands of money
wrapped with white and purple paper. aint_shit_nigga_ is wearing black
shorts and black and white socks. aint_shit_nigga_ is presumed to be in
some domestiresidences denoted by the fact he appears to be seated in a
chair without shoes on hardwood floor.

9 Caption under the picture:

aint_shit_nigga_ SHHHMMOOOODDDD,,) TY ¥
1 Comments linked to the picture:

just_broll Let a nigga hold something my gg
trippyblazerl70 Yo

j_mackez Shhhhmoney

8. Themes presented in the images:

1 Money
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(@) sefor Barbudo (@aint_+ X = =} X
(% C O | @ Secure | https//www.instagram.com/p/BHkhODIDqg-r/?taken-t t_shit_nigga %
Apps [ Projects G wachovia center-Go: G activities for 1 G fiitandVeggie fast - wie Fruitsnd Vegetables | [} Anansi Sioriescom G anariai stories-Googl. I1omat. K& hape//wwsen » Other bookmarks

aint_shit_nigga_ m
New York, New York
28 likes
aint_shit_nigga_ SHHHMMOOOODDDD.
688
just_broll Let a nigga hold something my
99

trippyblazer170 Yo
j_mackez Shhhhmoney 5 5 8
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Data Sheet
1. Word:Nigga

2. Handle: aint_shit_nigga__

w

Bio: Sefior Barbdo ENGAGED TO LIFE,,,,,,,,MARRIED TO DEATH

v (03 NEW GRAM!  soundcloud.com/uséi35145059/calme-
readyfor-mastermastered

Gender: Male
# Picture: 5

How many likes on the picture:29

N o &

Describe the post:
1 The picture:

In this image aint_shit_gga _is pictured in a red sweatshirt that reads
ATHE HUND REDS 1980, 0 bl ack pants
companions pictured are all wearing jeans and dressed in hoodies and
jackets. One of his companions has on timberland b@otgjcci handcuff

bdt, chicago white socks hat and has a bottle of Belaire

Rose. aint_shit_nigga_and one of his companions are drinking from a
grey plastic cup, while one of the men pictured has a bottle of Patron. One
of the men is pictured throwing up the middle fingdile another has his
thumb up. There are black, orange and gold balloons pictured in the
background so the party of five is to be presumed to be in some domestic
residence.

9 Caption under the picture:

aint_shit_nigga_#TB
1 Comments linked to thgicture:

8. Themes presented in the images:
Friendship

Patron

1

1

1 Streetwear
1 Middle Finger
1

Together
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(@) Sefior Barbudo (@aint </ X = o X
< C O | @ Secure | https;//www.instagram.com/p/BDDOUADPIe2, en nt_shit_nigga Pre
Apps [ Projects G wachovia center-Go G activities for 1 year G fruit and veggie fast - wir Fruit and Vegetables | [%) Anansi Storiescom G anansi stories - Goog! V] Gmail. € http://www.famo » Other bookmarks

®: -

29 likes

aint_shit_nigga_ #T8

R/taken-by=aint_shit_nigga

9:42 PM

3/21/2017
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Data Sheet
Word:Nigga

Handle: dat_dolla_nigga
Bio: N/A

Gender: Male

# Picture:1

How many likes on the picture:90

N o o b~ w D oP

Describe thepost:
i The picture:

Shows @dat_dolla_nigga with a group of five men. The men are sitting at
a dinner table at a restaurant. Attire (from left to right): gentleman #1 has
on a black hoodie and black sweatpants. Gentleman #2 has on awhite t
shirt withan unzipped blue hoodie and a matching blue hat. Gentleman #3
has on a white-shirt and a grey opened sweater. Gentleman #4 has on a
red sweater and a black fitted hat with the letter B stitched in red on the
front of it. Gentleman #5 has on a black puéir hoodie. Gentleman #6

has on a black hoodie with blue denim, distressed jeans. On the table sits a
cellphone and five of the same red cocktalil drinks. Gentleman #2 has his
arm around gentl eman #106s shoul der ;
gentleman #& shoulder.

1 Caption under the picture:

dat_dolla_niggaGang shit!lfi § f f U U U Y VY Y
1 Comments linked to the picture:

dat_dolla_nigga@heart.break.fetti @bankstopper @tyfreaky @ovo__lex
@billy.sama

bankstopper
billy.sama
heart.break.fettil O 0 0

A Themes presented in the images:
9 Drinking
A Eating
A Friendship
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A Togetherness

f Love

@ edat dolla_nigga - Inst: x

€ 5 C 0|8 secue | htps

3 Apps [ Projects G wachowia cen year o G fruit and veg

wir Fruit and

Vegetable: G

338

anansi stories - Goog: P Gma. &

® e

90 likes

dat_dolla_nigga Gang shit'" @ @ @@
bbbmmmiid

dat_dolla_nigga cak fett

[ dity y @ovo,

bankstopper S8 B8
billy.sama B8

heart.break fetti & o & &

{Garsoi]

4

Other bookmarks



N oo o M W Dd P

Data Sheet

Word:Nigga

Handle: dat_dolla_nigga

Bio: N/A

Gender: Male

# Picture:2

How many likes on thpicture:101
Describe the post:

1 The picture:

@dat_dolla_nigga is posing with his head lwnwards facing left. In

the photo, a cloud of smoke is seen coming from his mouth. He has on a
navy blue Adidas-shirt with a matching navy blue fitted New York
Yankees hat. Around his neck he is wear a gold and diamond Jesus
medallion (aka a Jesus p&). He also has on a gold watch and a diamond
stud earring in his left earlobe is showing. On both arms are tattoos: on the
right arm is a series of words that canbe read due to the distance of the
arm in the photo; on the left arm is a series of wdhdt cannot be read

due to the distance of the arm in the photo, yet the cancer ribbon is
pictured above the wordmdicating a memorial tattoo. The photo looks
asthough he is standing in a living room. He is standing in front of a red
couch and a winalv with an air conditioner installed.

Caption under the picture:

dat_dolla_niggaUNBOTHERED!"®» »
Comments linked to the picture:

rinaldi.b.rose photobro
dat_dolla_nigga@rinaldi.b.rose thank B
chinky _rozDope 0

clayjohnsonl19

8. Themes presented in the images:

1 Smoking
1 Fitted Cap
1 Street Wear

f Gold Chain
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T Waitch

(@) @dat dolla_nigga + Inst: X

<« C (| @& Secure | https;/www.instagram.cor

aken-by=dat_dolla_nigga
Apps [ Projects G wachovia center - G G activities for 1 year

G fruit and veggie fast - wir Fruit and Vegetables | [%) Anansi Stories.com

340

(Garion

G anansi stories - Goou!  [M] Gmail 19 http://www.famo »

’ dat_dolla_nigga

101 likes

dat_dolla_nigga UNBOTHERED! @ @
rinaldi.b.rose & & & &photo bro
dat_dolla_nigga @rinaldi.b.rose thank u i
chinky_roz Dope & ¥

clayjohnson1d B G

Other bookmarks



Data Sheet
Word:Nigga

Handle:dat_dolla_nigga
Bio: N/A

Gender: Male

# Picture:3

How many likes on the picture:93

N oo o M W Dd P

Describe the post:
1 The picture:

Two yaung girls; one looks around nine or ten and the other who is shorter
and pictured on the right leaning against the wall looks arauadf six.
The taller girl has on a grey pullover hoodie that has pink lettering that
says AWOW! 0. Th es ant pubover hpatie thaj is whitee |  h
with black strips, in the middle it
lettering. Both girs have ponytails. They are standing in front of a wall
that is painted a pale yellow color.

9 Caption under the picture:

dat_dolla_niggaGood morning from my baby girls.. #Maily
#Maliyargi #MyMotivationl Y
1 Comments linked to the picture:

aprilbaby78 GOOD MORNINGLY
sassyjean_6%.00k at leelee face doe..she has that sneaky #pok.

8. Themes presented in the images:
1 Family
1 Daughters

Y Love
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(@ @dat_dofla_nigga » Inst: X
<« C O | @ Secure | hitps//www.instagram.com Mj434, e ¥
# Apps [ Projects G wachovia center -Go G activities for G fruit and veggie fast - wir Fruit and Vegetables | [} Anansi Storiescom G anansi stofies - G pcmat K pupsmmsam » Other bookmarks

0 dat_dolla_nigga

93 likes

dat_dolla_nigga Good morning from my

baby girls. .:v{.,r,g sliyahlQ) @ @
3]

#MyMotivatior
aprilbaby78 GOOD MORNING @

sassyjean_69 Look at leelee face doe..she
has that sneaky look.
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N oo o M W Dd P

Data Sheet

Word:Nigga

Handle: dat_dolla_nigga

Bio: N/A

Gender: Male

# Picture:4

How many likes on the picture:66

Describe the post:

1 The picture:

@dat_dolla_niggavith a male counterpart sitting and have on their
seatbelts. The man ad thiisngl @ fnt thean dad s
finger up. He also has a long beard and is wearing a black hoodie and a

grey skull hat. The man in the passenger seat is thravgragpeace sign

with his right hand. He also has a long beard and is wearing a dark colored
shithe al so has on a black hat that sa
black and white filter on it.

Caption under the picture:

dat_dolla_nigga#TeamNycha easyioney... { U fi
Comments linked to the picture:

in_king_wetrust p p
dominique_waltersYo there was a spot you put up a while ago, don't
know if it was a brunch spot.. what's the name of the place?

8. Themes presented in the images:

T
T
T
T
T

Friendship
Togetherness

Middle finger

Black and white filter

Streetwear
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@

« C O | @ Secure  htps//wwwinstagram.com ! ke 't d jga 3

lat_dofla_nigga * Inst: X

Apps [) Projects G wachovia center-Go. G activities for 1year o G fruit and veggie fast - wir Fruit and Vegetables | [) Anansi Storiescom G anansi stofies - G pomat Ky

[ LRI oo

66 likes

dat_dolla_nigga #TeamNycha easy
money... @ @ & M

in_king_wetrust @@
dominique_walters Yo there was a spot
you put up a while ago, don't know if it was
a brunch spot.. what's the name of the
place?

344



Data Sheet
Word:Nigga

Handle: dat_dolla_nigga
Bio: N/A

Gender: Male

# Picture:5

How many likes on the picture:38

N oo o M W Dd P

Describe the post:

1 The picture: A picture of a countertop located more than likely in a
kitchen. Seen is watermelon that has been cut in half and cutdopene
pineapple. As well there is a bottle of Hennessy cognac and New
Amsterdam Pineapple vodka. Also pictured is a boftleobd sauce, a roll
of papertowels, a toaster and a microwave.

1 Caption under the picture:

dat_dolla_niggag @ ¥ 3 U
1 Commentdinked to the picture: N/A

8. Themes presented in the images:
1 Drinks
1 Hennessey

1 New Amsterdam Vodka
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@ @dat_doila_nigga » Inst: x (i) ]

€« C O | @ Secure | https//wwwinstagram.com/p/BQZWwd6BDYK/?take %
Apps ) Projects G wachovia center-Go. G activities f G fruit and veggie fast - wir Fruil and Vegetable: i Storiescom G anansi stories - Go httpy//w fam » Other bookmarks

ovo__lex ’ dat_dolla_nigga
Willy Wonka Candy Factory- >

38 likes

dat_dolla_nigga @@ @ b4

N
=
S
i‘
s

¢ =<
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Data Sheet
1. Word:Nigga

2. Handle: illl_nigga_alert

3. Bio: MILLIONDOLLARMILLY  #DYMESRUS
SNAPCHAT=ILLLNIGGAALERT m.soundcloud.coymelifemusic

4. Gender: Male

5. # Picture:1

6. How many likes on the picture:341

7. Describe the post:

1 The picture:

In the image illl_nigga_alert is pictured in olive green shirt, army
camouflage pants, Supreme hat, a gold chain and three gold rings. His
companionsre all wearing olive green hoodies and jeans. One man is
pictured withb own UGG6s, mul tiple tattoos,
three chains including a gold cross. One man is pictured with a red solo
cup. The men are seated on computer chairs ancafpbe in a

domestic residence.
9 Caption under the picture:

illl_nigga_alert
1 Comments linked to the picture:

red__ _hennys B 8

earldapearl

captjoeylove

lo.wop Cool dudes with attitud
zuba_kingl

8. Themes presented in theages:
1 Friendship
1 Brothers
1 Togetherness
1

Support
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1 Army Fatigue

(@) MILLONDOLLARMILLY® X

A= c 0 Secure | https://www.instagram.com/p/BQ) I =illl_s ¥
5 apps [} Projects G wachovia center-Go G acthitesfor 1 yearc! G frit and veggie fast - wir Frutand Vegetables | [} Anansi Storiescom G anansistories -Goog [ Gmail. K& netpyvwnwifamo

348

illl_nigga_alert m
El Bronx

341 likes

illl_nigga_alert @ @@
red___henny Y Y

earidapearl B8 B8
captjoeylove %

lowop Cool dudes with attitude @
zuba_king! &

Other bookmarks



Data Sheet

. Word:Nigga

. Handle: illl_nigga_alert

. Bio: MIiLLIONDOLLARMILLY  #DYMESRUS

SNAPCHAT=ILLLNIGGAALERT m.soundcloud.com/dymelifemusic

. Gender: Male

. # Picture:2

. How many likes on the picture:336

. Describe theost:

l

The picture:

In this image illl_nigga_alert is pictured with his father. illl_nigga_alert

has on a mulicolored, multipattered suit jacket, blue jeans, silver watch,
white shirt, and black tie. His faghis wearing a navlue suit, blue tie,
andwhite shirt. The father and son duo are posing in simper fashion and
have the same facial hair. The pair seems to be pictured outside in front of
a white structure.

Caption under the picture:

ill_nigga_alert YOU UGLY......YOU YO DADDY SON AYE!
#HAPPBIRTHDAY TO MY POPS!
Comments linked to the picture:

mistee26 #blazer

e.billz

sha_staxxiJ SMOOTH MENY p =
therealbadassafricahat Blazer

dont.waste.mytim3vly guy U tell him | said happyday sta
stu2truuuThat blazer is different Imfaoooooooo
just_tiya_Ur twin that's hot

loccie.shmuldDg B

eastsidececéo suit so fly

nolovenopain_Happy birthday zadddy 4

p_beautyHAPPY. BIRTHDAYYYY BIG HEAD
trouble_fa Happy birthday punk enjoy

__mookbaby AQUARIUSSSSSSSSSSSSSS MY BROHBD 4 [
hunnieebunchesHappy Birthdayyyy. Wish you many more
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jay_vvv Happy gday bro blessirlg

datbuttaniggal013 pic Jack
8. Themes presented in the images:

1 Father

! Son

(@ MILLONDOLLARMILLY® GmEm | - o x
& C 0 | @ Secure | hitps://www.instagram.com/p/BQENK2VD8AD/taken-by=illl_nigga _al %
5 apps [} Projecs. G wachovia center-Go G acthites for 1 yearc) G frit and veggie fast - wir Fruit and Vegetables | [} Anansi Storiescom G anansistories - Goog' [ Gmail. K& netpypwwwifamo » Other bookmarks

(= R [ Fotow |

336 likes

illi_nigga_alert YOU UGLY.....YOU YO
DADDY SON AYE! #HAPPYBIRTHDAY
TO MY POPS!

mistee26 § @ #blazer

ebilz @@

sha_staxxz {p 88 SMOOTH MEN § &
]

therealbadassafrican That Blazer &

dont.waste.mytim3 My guy & tell him |
said happy bday sta

stu2truuu That blazer is different
Imfaco000000

just_tiya_ Ur twin that's hot
loccie.shmula Og W
eastsidecece Yo suit so fly @

nolovenopain_ Happy birthday zadddy
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Data Sheet

1. Word:Nigga

2. Handle: illl_nigga_alert

3. Bio: MILLIONDOLLARMILLY  #DYMESRUS
SNAPCHAT=ILLLNIGGAALERT m.soundcloud.com/dymelifemusic

4. Gender: Male

5. # Picture:3

6. How many likes on the picture:109

7. Describe the post:

1 The picture:

In this image illl_nigga_alert isigtured outside with leather pants, black
scarf, grey jacket, black hat, and black sunglasses. His friends are also
pictured in streetwear, one man wearing Billionaire Club sweatshirt and
another wearing a Burberry scarf and versace belt. illl_nigga azaért
one of his companions are throwing up their middle fingers. All the four
men pictured have a bottle of Moet.

Caption under the picture:

ill_nigga_alert MOOD FOR LiFE! #ASLONGASWESTILLHERE
Comments linked to the picture:

roddydaboss=-OREVERBRO
trendsettin_tU
gwalla_h2o

8. Themes presented in the images:

T
T
T
T
T
T

Friendship
Brothers
Togetherness
Support
Street wear

Celebration, party
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1 Club
I Moet

1 Middle finger

(@) MILLONDOLLARMILLY®) X & - o0 x
A= C (0 | & Secure | https//www.instagram.com/p/BOtOTYBjE! en-by=illl_nigga_ale “
5 apps [ Projecs. G wachoviacenter-Go G actvities for 1 yearc) G fruit and veggie fast - wir Fruit and Vegetables | [} Anansi Storiescom G anansistories - Gooo' 1 Gmail. K& netpy/wwwtamo » Other bookmarks

© 1 roso o [ Fotow |

109 likes

illi_nigga_alert MOOD FOR LIFE! &
#ASLONGASWESTILLHERE
roddydaboss FOREVER BRO () @)
trendsettin_t & & &

gwalla_h2o @ @
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Data Sheet
1. Word:Nigga

2. Handle:ill_nigga_alert

3. Bio: MILLIONDOLLARMILLY  #DYMESRUS
SNAPCHAT=ILLLNIGGAALERT m.soundcloud.com/dymelifemusic

4. Gender: Male

5. # Picture:4

6. How many likes on the picture:69
7. Describe the post:

1 Thepicture:

The image is of a dinner table with a variety of snadksh s Starburst,

Twix, Hersey, Snickers, Juice Monster, and Gushers. There is a substantial
amount weed placed in a clear dish. Also there is a pink mug, a bottle of
D'USSE, and glasse

9 Caption under the picture:

illl_nigga_alert DINNER TABLE.
1 Commens linked to the picture:

0g_biggz_hm@eh nigga can't even get a gram
0g_biggz_hmc
kiiing_curry.145

8. Themes presented in the images:
1 Weed
1 Junk Food
1 Alcohol
1 Corona
1

Dusse
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(@ MILLONDOLLARMILLY® x S
A= Cc o

e | https://www.instagram.com/p/B JTD2 en-by=illl_nigga_aler b4

#2 apps [) Projects G wachovia center-Go G activities for 1 yearo' G fruit and veggie fast - wir Fruit and Vegetable: [ Anansi Storiescom G anansi stories - Gooo V] Gmail, |9 httpy//wwwv.famo » Other bookmarks

illl_nigga_alert
Elks Lodge BPOE No m
69 likes

illl_nigga_alert DINNER TABLE.

og_biggz_hmc Ah nigga can't even geta
gram

og_biggz_hmc @A
kiiing_curry145 S St SR
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Data Sheet
1. Word:Nigga

2. Handle:illl_nigga_alert

3. Bio: MILLIONDOLLARMILLY  #DYMESRUS
SNAPCHAT=ILLLNIGGAALERT m.soundcloud.coymelifemusic

4. Gender: Male
5. # Picture:5
6. How many likes on the picture:92
7. Describe the post:
1 The picture:
The image is illl_nigga_alert pictured on top of a caa parking lot.
illl_nigga_alert is wearing a Guns and Roses shirt, a gold chain, tan watch,

Rockstar hat and grey sweatpants. illl_nigga_alert is pictured throwing up
his middle finger.

9 Caption under the picture:

illl_nigga_alert DINNER TABLE.
1 Comments linked to the picture:

prettyfacesonnie
8. Themes presented in the images:
1 Streetwear
1 Middle Finger
1 Graphic T Shirt

M1 Selfie
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92 likes

illl_nigga_alert F§Cx! YO U!
prettyfacesonnie § § &
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Data Sheet

. Word:Nigga

2. Handle: madenigga954

3. Bio: Michael Leslie Made Nigga

4. Gender: Male

5. # Picture:1

6. How many likes on theigiure:314

7. Describe the post:

T

The picture:

In this image madenigga954 is pictured shirtless, with black shorts, black
Nike slides, grey hat and earphones connected to liniséin his pocket.
His son is shirtless wearing tan cargo pants and white sisedie pair is
flexing their muscles upward. The picture is located outside with lots of
green grass, bushes, and trees in the background.

1 Caption under the picture:

madengga954 He gone be just like me
Comments linked to the picture:

championcirclefitness
no_pressure_no_problems he's looking up to u....salute

8. Themes presented in the images:

T
T

T
T
T

Family

Togetherness
Father

Son

Strength
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B maceniggasss

314 likes

madenigga954_ He gone be just like me
championcirclefitness 52 S8 88

no_pressure_no_problems She's looking
up to u...salute
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Other bookmarks




Data Sheet

1. Word:Nigga

2. Handle: madenigga954

3. Bio: Michael Leslie Made Nigga

4. Gende: Male

5. # Picture:2

6. How many likes on the picture:415

7. Describe the post:

1 The picture:

In the image madenigga954 is pictured in a grey Ralph Laureshiege

black hat, andjold teeth. He is pictured with a young boy and girl. The
little girl is wearing agreen shirt and has glasses. The little boy has on a
white teeshirt. Everyone in the picture is smiling and the image was taken
in a car.

Caption under the picture:

madenigga954 | got to KIDNAP MY OWN KIDS... Ocala here we come
we out
Comments linked to the picture:

miinntyy FOOL
IvtheprinceYour twin! Look just like you as a youngin

takirrabaker

8. Themes presented in the images:

T
T
T
T
T
T
T

Family
Togetherness
Father
Son
Daughter
Smiles

Grille
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415 likes

madenigga954_ | got to KIDNAP MY OWN
KIDS... Ocala here we come we out ¢g &0
=

miinntyy FOOL

Ivtheprince Your twin! Look just like you as
a youngin

takirrabaker @ @@
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Data Sheet
1. Word: Nigga

2. Handle: madenigga954
3. Bio: Michael Leslie Made Nigga
4. Gender: Male
5. # Picture:3
6. How many likes on the picture:267
7. Describe the post:
a. The picture:

The image is of a madenigga954 mother wearing olive green suit jacket,

brown dress, light browrcarf, and channel boots. She is leaning next to a

silver Mercedes. The image is taken outside of a residential community.
b. Caption under the plgre:

madenigga954 It's Wednesday right #WCW #MYMOM O 4 Y
@prettybrina01
c. Comments linked to the piater

prewwtee_me

71gangstaluv this lady!!

jusjazze Beautiful

ladybossdarealprettymimsShe's a classy beautiful lady
ladybossdarealprettymimsl love to see a man that loves his mom it tells
you how he treated girl

8. Themes presented in the images:
a. Famiy
b. Mom
c. BMW

d. Designer Clothes/Accessories
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267 likes

madenigga954_ It's Wednesday right
#wew 2MYMOM A 0@ &

aprettybrina0l
prewwtee_me @ @
7igangsta Luv this lady!!
jusjazze Beautifu

ladybossdarealprettymims She's a classy
beautiful lady

ladybossdarealprettymims | love to see a
man that loves his mom it tells you how he
treated girl

455PM
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Data Sheet

1. Word: Nigga

2. Handle:madenigga954

3. Bio: Michael Leslie Made Nigga

4. Gender: Male

5. # Picture:4

6. How many likes on the picture:331

7. Describe the post:

a. The picture:

In the image radenigga954 is pictured seated on bed with white sheets.
Madenigga954 is wearing a white tank top, dark blue jeans, orange cap,
gold watch, and black sneakers.

Caption under the picture:

madenigga954 Calling it a night since | can't hamgit y'all hangout fa
me don't laugh at my #BED y'all
Comments linked to the picture:

_cakemixxshit some of dez mfs don't even have a bed

jkoly 4

madenigga954 @ cakemixx rite I'll be out this halfway house soon
madenigga9540 u got jokes lol @jkoly_4

_cakemixx.

fuck_who_ever_8&J still in there

luv_coca_

8. Themes presented in the images:

a. Halfway house

b.

C.

Gold watch
Nice Hat
Nice Snakers

Grille
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331likes

madenigga954_ Calling it a night since |
can't hang out y'all hang out fa me don't
laugh at my #BED yall

_cakemixx shit some of dez mfs don't even
have a bed

ikoly_ 4 @@

madenigga954_ @_cakemixx rite I'll be out
this halfway house soon

madenigga954_ O u got jokes lol @jkoly_4

_cakemixx (&> 8
fuck_who_ever_86 U still in there

wv_cocs. @OO@

364



Data Sheet
1. Word: Nigga

2. Handle: madenigga954
3. Bio: Michael Leslie Made Nigga
4. Gender: Male
5. # Picture:5
6. How many likes on the picture:440
7. Describe the post:
a. The picture:

In the image madenigga954 is wearing Hesrmen's leather belt, a True

Religion teeshirt, burgundy pants, dark grey boots, andLe bat.

madenigga954 is pictured standing in front of a car at a gas station.
b. Caption under the picture:

madenigga954 Shawty don't wanna holla na cause her nmettirgy

out...but just last week | couldn't get it out her damn mouth
c. Commentdinked to the picture:

gueen.peacaro Fine Dude Wif
305_bamn® . i, i
toyy27A STR8 joke out here

__itsqueenlala___
nae_doitbestLol
prettybrina01 You look cool
flyass.shadfb

8. Themes presented in the images:
a. True religionclothing
b. Nice car
c. Hermes belt

d. Expensive street wear
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440 likes

madenigga954_ Shawty don't wanna holla
na cause her man getting out...but just last
week | couldn't get it out her damn mouth

queen.peacan So Fine Dude W@
305_bamm T U TP PP
toyy27 A STR8 joke out here @ &
__itsqueenlala__ @@ ©
nae_doitbest Lol

prettybrina01 You look cool
flyass.shad fo

n/p/BQHLKVTjmAL

541PM

7

B
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Data Sheet

Word:Nigga

Handle: niggas_hate_bugatti

Bio: Bossdonbugattittp://youtu.be/kZ29V5rupxs youtu.be/kZ29V5rupxs

Gender: Male

# Picture: 1

How many likes on the pigte:523

Describe the post:

T

The picture:

the picture shows @niggas_hate_bugaitl a friend. They each have on
white tshirts, one also has on white jeans.They also both have on gold and
diamond chains. @niggas_hate_bugatti has on a blue fittdtiaiapas

the initials NY stitched on the front in orange. His male counterpart has on
a red fitted cap with the letter P stitched in white on the front of it. The
location of the photos seems to be a park or parking lot outside at night.

Caption umler the picture:

niggas_hate bugattHappy Gday reefy. Gone but never forgotten. You

live thru me...
Comments linked to the picture:

slimdaboosterl
nvo.21 Bugattttiiii... damn when he coming home????

dont_know_y

sin_2xSleep in peace macaroni happy physicdl U U
ashkdiazRip

drockz718

mszbossyRip Happy Bithday Reefy

shaashaae

thatkidskinny What's goodie bro
watch_me_go_headdddFree angry
watch_me_go_headdddRest up riff

carl528™an killa u cats. Was close huh rest up bros

8. Themes presented in the images:

91 Friendship

A Togetherness
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523 likes

niggas_hate_bugatti Happy Gday reefy.

ne but never forgotten. You live thru

slimdaboostert @ @
nvo.21_ Bugattttiii
coming home??7?
dont_know_y_ & &

sin_2x Sleep in peace macaroni &
happy physical o & &

ashkdiaz Rip @

drockz718 @

damn when he

mszbossy_ Rip Happy Birthday Reefy
a®

shaashase &

thatkidskinny What's goodie bro
watch_me_go_headddd2 Free angry
watch_me_go_headddd2 Rest up riff

carl5287 Man killa 11 cats. Was close huh
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Data Sheet
Word: Nigga

Handle: niggas_hate_bugatti
Bio: Bossdonbugatti http://youtu.be/kZ29V5rupxs youtu.be/kZ29V5rupxs
Gender: Male
# Picture: 2
How many likes on the picture:542
Describe thegost:
1 The picture:

In this picture itshows @niggas_hate bugatti drinking a bottle of
champagne. He has on a black button down shirt and camo pants. Around
his neck are three gold chaisvo of them are gold and diamond
necklaces with Jesus medallionsibmhe other is a gold link. He adas
on a backwards fitted black hat and a diamond stud in his left ear. The
gentleman also has tattoos on his neck and arms.

1 Caption under the picture:

niggas_hate_bugattiA nigga just wanna have rich sex | wannaitdaith
all my Chains on | had a blast tonight with my niggas
1 Comments linked to the picture:

niggas_hate bugatt@the.lifeeeeeee this pic is for promo lol but nah no
hard LIQOUR is my answer champagne ain't that bad

mrytorres Smh lawd

mzdenise33As gorgeous as you are it won't becto find someone to do
that with

stephaniwitno_eBe safe hun God BLESS

bxmurdermamiQ

mz.b3auty918

staja.nasheSexy as§p 4
vee__lynnU don't look gay
its_brittn3y | LOVE THIS PICTURE!!!!

ms.dana.dane nice. But i thought no more drinkin 4 u
officialwilliamlapar Damn bro these fuckboys are bold now all because
they legalizing this gay marriage shit but keep it chucking don't feed into
the nonsense it get u know where just block them.

sugarush925Nice pic @niggas_hate_bugatti

_gotta_2_luvbb Drinking again huh?

unruly _reeseSexy ass

imstilldevtho
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she__differentt Free youuuuuu
chefeataliciousl love the grown man shit. @niggas_hate_bugatti
_lovenyeHappy bday free you & keep yeead pA

8. Themes presented in the images:
91 Drinking
1 Celebration
1 Club
1 Street Wear

stephaniwitno_e Be safe hun God
» BLESS

bxmurdermami Q9

mzb3auty91is @O @

| staja.nashe Sexy ass @ 0 @

ee__lynn U don't look gay
its_brittn3y | LOVE THIS PICTURE!! @&
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Data Sheet
Word:Nigga

Handle: mggas_hate_bugatti
Bio: Bossdonbugattittp://youtu.be/kZ29V5rupxs youtu.be/kZ29V5rupxs
Gender: Male
# Picture: 3
How many likes on the picture:307
Describe the post:
1 The picture:

This photo is depicting two men, one is @niggas_hate bugattanother
male counterpart. Looks like they are located in a club or lounge. They
each have on white ribbed tank tops and gold and diamond chains around
their necks. @niggas_hate_bugatti has on a burgundy fitted cap that says
Kings on the front in whiteHe also hasn burgundy pants with a
matching Gucci belt onHis friend has on a white cap that has the word
Knicks written on the front in orange and blue. He is also wearing light
washed denim jeans. They both are using hand signals
@niggas_hate_buadfi has his mkie and index finger up, while his friend
has his middle finger up.

9 Caption under the picture:

niggas_hate bugattiNo funny shit big bro @reterik ain't steer me wrong
yet facts  all we do is kill shit upon arrival n tonight at starlatas no

different FREE BANDZ DOE WENT DUMB fuck with
some winners shout out to @yarissa_g for the pic our staff better then
yours

1 Comments linked to the picture:

5050therealchippsMy boyz

misspri_Is that a bikini top around ur neck
the.brittany

diamondjewel_27Sexy

msbrooks @reterikDid | see him in a line up on new
@niggas_hate bugatti say No please

_indiannn @snags_httr ,kings hat hard
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8. Themes presented in the images:
1 Togdherness
1 Celebration
1 Friendship
1

Street wear

sdonbugatti (@nigg: X {Garci] ]
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413 likes

niggas_hate_bugatti No funny shit big bro
et ain't steer me
o is Kill shit u
s was no different FREE BANDZ DOE
TOUMBO O B8 & fuck v
winners shout out to @y e
our staff better then you

5050therealchipps My boyz

misspri_ Is that a bikini top around ur neck

the.brittany @&
diamondjewel_27 Sexy

msbrooks @reterik Did | see him in a line
p on new @niggas_hate_bugatti say No
please

indiannn @snags_httr kings hat hard
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Data Sheet
Word:Nigga

Handle: niggas_hate_bugatti
Bio: Bossdonbugatti http://youtu.be/kZ29V5rupxs youtu.be/kZ29V5rupxs
Gender: Male
# Picture:4
How many likes on the picture:313
Describe e post:
1 The picture:

Shows a gentleman pumping gas at a gas station at night. He is standing
behind a grey Lamborghini. The car has a California license plate and the
right door of the car is up. The gentleman is wearing a wisitért, a
black rain jaket and a light grey tied cap.

1 Caption under the picture:

niggas_hate_bugattiKev im sorry bro | know U expect me to be stronger
then thisg | been on a emotional roller coaster like a lil bitch lol |
promise that stops today bro no more complainbwualife about me
dying or about female issues nothinigjs chess not checkers gotta stop
venting on this gram n just MAN UP.. just been real rough for me my
nigga | won't hold U but | know yall got me.. The plan ain't change YALL
live through me indfinitely. Continue tavatch over me.. #ripkevshaw
#ripriff #ripenvee #ripauntywanda

1 Comments linked to the picture:

yungprezident Hold your head

jupiter03 Smh | bet you can hear him in your ear right now. There will
never be another

whoisfeverPeace Ad Love Ape!

jameta_applebum
onlyl cas God bless

ms.brandy_Stop doing this to yourself
p_skillzatb Hold ya head my nigga have faith things will get better

joe_pesci073tRealNiggaSalute

msgialed

forever.fame.bossdon_tigHold ya head
jusmruptown Respect to thbomie left way too early
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8. Themes presented in the images:
1 Friendship

M Nice Car
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313 likes

niggas_hate_bugatti Kev im sorry bro |
know U expect me to be stronger then
this @ | been on a emotional roller
coaster like a lil bitch fol | promise that
stops today bro no more complaining
about life about me ¢
female is
checkers gotta stop venting on this gram
n just MAN UP. 38 j 1 res h
for me my nigga | w

The plan ain't change

h me indefinitely

yungprezident Hold your head B

jupiter03 Smh | bet you can h
your ear right now. There will r
another

whoisfever Peace And Love Ape!
jameta_applebum @

ANKIA/ Ttaken-by=n:
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Data Sheet
Word:Nigga

Handle: niggas_hate_bugatti
Bio: Bossdonbugattittp://youtu.be/kZ29V5rupxs youtu.be/kZ29V5rupxs
Gender: Male
# Pictue:5
How many likes on the picture:583
Describe the post:
1 The picture:

Shows @niggas_hate_bugatti sitting in a car that has tan seats. He is

wearing a white-shirt that says Nike in ce He is also wearing a red fitted

cap that has the RedSkins enmbletorle has about four or five gold

chains around his neck, a gold bracelet around his wrist and a gold and

diamond ring on his finger. He also has a clear cup with a clear liquid in it.
1 Caption under the picture:

niggas_hate bugattPATRON U MY NIGGGGGG&GGGGA p.s.
Don't drink n drive.

1 Comments linked to the picture:

_shawtiiredd U fine af

juicygrant Nephew | pray over you and for

juicygrant ..all you want is at your feet; you just have to ask for
discernment...with clarity of seeing all things seen amkan for those

wish you good or evil... Again sll you wish os here you just have a few
blocking it.... | LOVE YOU TO THE MOON AND BACK

brit.ta ny baby

gueensrilla Ape gto this the gsg komissioner Queensrilla | need you to put

handle foreign_benz you know fiesty stone...ros gold blakkbrigettes
1lqueen_shanequ#leyyyy you @iggas_hate bugatti
blueboyantHey u

billiondolladiva

puredu_vin @niggas_hate bugatti | love me sum u..

siatecthq Nice!

chrissiesbvdYour type @ _jussmii

_jussmii@chrissiesbvd so u think u know mé&
chrissiesbvdl know u fam @ _jussmii

mzdenise33f | could find me someone like you here I'd be cool until
then | guess I'll remain single and stayngrn but your gorgeous tho
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@niggas_hate_bugatti

8. Themes presented in the images:

|l

1
1
1

StreetWear
Jewelry
Patron

Nice Car

ttps//wwwinstagram.com

D Projects [ wachovia center-Go. G activities for 1 year

wir Fruit and Vegetable

376

[) Anansi Stories.com

Cs
Cs
Cs
Cs
Cs

G anansistoies- Goog. M Gmat. K& nup/vawesam

[ R i, |

583 likes

niggas_hate_bugatti PATRON U MY
NIGGGGGGGGGGGGA] p:s. Don't drink
ndrive
_shawtiiredd U fine af @
juicygrant Nephew | pray over you and
for
juicygrant ..all you want is at your feet;
you just have to ask for

L.with clarity of seeing al
2en for those wish

things seen and

1 good or evil ain sil you wish os
here you just have a few blockingit....
LOVE YOU TO THE MOON AND BACK

brittany_baby @ @

queensrilla Ape glo this the gsg
komissioner Queensrilla | need you to
put the Padilla in tune with your Cartier
vision you dig??2?? On the ft handle
foreign_benz you know fiesty stone..ros
gold blakkbrigettes




Data Sheet
1. Word:Nigga

2. Handle: niggaz_hate jayy_

3. Bio: Jay
#Alwaysstayabovewar#NIGGASREALLYHATETHATNIGGAJAY#GODBLE
SS#FUCKTHEFAKE Noah Mason, Jae'Diana....the only two people who matter

to me!l
Gender: Male
# Picture: 1

How many likes on the picture: 93

N oo o &

Describe the post:
1 The picture:

Picture shows three people @niggazehgtyy, a male and a female. One
guy who is wearing a whiteshirt with yellow drawing on it, light denim
jeans and a navy blue fitted cap with the initials NY in white stitched on
the front. He also has on black amtite jordan sneakers. He is posing
with his middle finger up. The second male is standing on the trunk of the
car- he is wearing black pants and a greshirt and is posing with both of
his middle fingers up. The person, a female is sitting on the-taln&kis
wearing a black tank top arback leggings/pants and is posing with both
of her middle fingers up. The car that they are sitting on is a burgundy
toyota. The location in which the photo is being taken is a gas station.
9 Caption under the picture:

niggaz_hate _jayy The road it's
it U BB8#myfamily #fuckthefakealways

N N N N

A A A
1 Comments linked to the picture:

lordnefh Bronx shit!!
niggaz_hate jayy @Iordneftfactsg & &

8. Themes presented in the images:
A Middle Finger
1 Nice Car
A Friends

A Family
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A Togetherness

1 Gas Station

(@ Jsay (@niggaz hate jayy x (oS} ]
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93 likes

niggaz_hate_jayy__ The road t's It 8 &

#huc always I 0 S e HF 3 O O
FEFOORAROO

lordnefh Bronx shit!!

niggaz_hate_jayy_ @lordneth facts Y #
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Data Sheet
1. Word: Nigga

2. Handle: niggaz_hate jayy_

3. Bio: Jay
#Alwaysstayabovewater#NIGGASREALLYHATETHATNIGGAJAY#GODBLE
SS#FUCKTHEFAKE Noah Mason, Jae'Diana....the only two people who matter

to me!l
Gencer: Male
# Picture: 2

How many likes on the picture: 91

N o &

Describe the post:
1 The picture:

Shows @niggz_hate jayy standing in a pool at night. He posing with
his middle finger up on his left hand. In his right hand he is holding a
bottle of Hennessy cognéottle. He has on a pair of glasses and a red
ribbon tied around his wrist.

1 Caption under the piate: N/A
1 Comments linked to the picture:

_mr_456U lit flee
_mr_4565 &
red__ hennyLitty
wesgetitMy lity

8. Themes presented in the images:

1 Middle Finger
1 Pool

1 Hennessey

379



@ say (@n x a
€« C O | @ Secure | https//www.instagram.com, z e e j %
pps [ Projects [ wachovia center - G G activities for 1 year G fruit and veggie fas! wir Fruit and Vegetable: () Anansi Storiescom G anansi stofies - G ™M Gmail 9 hetp://www.fam » Other bookmarks

0 niggaz_hate_jayy

91 likes

mr_456 U lit flee
_mr_as6 YOY
red__henny Litty
wesgetit My lity
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Data Sheet
1. Word:Nigga

2. Handle:niggaz_hate_jayy

3. Bio: Jay
#Alwaysstayabovewater#NIGGASREALLYHATETHATNIGGAJAY#GODBLE
SS#FUCKTHEAKE Noah Mason, Jae'Diana....the only two people who matter

to me!l
Gender: Male
# Picture: 3

How many likes on the picture: 170

N oo o &

Describe the post:
1 The pcture:

The picture is taken within a home and it shows @niggaz_hate_jayy and
a young boy am girl. The male has on a black fitted cap with a grey and
blue symbol on it, a navy blueshirt and light grey jeans. The two

children are sitting on his laph& young girl has on a light pink long
sleeved shirt and grey leggings with colorful heartg.obhe little boy has

on tshirt with Mickey Mouse on it, dark denim jeans on and blue and
black jeans. On the wall there is decorations that says | Love Yookn

and red lettering.

9 Caption under the picture:

niggaz_hate_jayy #mywhitegirlforeva#mybdprlife  #mybabysloveug
uyssomuch 4 4 4 4
1 Comments linked to the picture:

vintagesoul_kThey are adorable!

8. Themes presented in the images:
Family

Love

Children

Son

= =2 =2 =2 -

Daughter
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170 likes
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Data Sheet
1. Word:Nigga

2. Handle: niggaz_hateayy

3. Bio: Jay
#Alwaysstayabovewater#NIGGASREALLYHATETHATNIGGAJAY#GODBLE
SS#FUCKTHEFAKE Noah Mason, Jae'Diana....the only two people who matter
to me!!

Gender: Male
# Picture: 4

How many likes on the picture: 70

N oo o &

Describe the post:
1 The picture:

The prturehas three people posingne guy @niggaz_hate jayy and
two adult females. @niggaz_hate_jayy is standing in the middle of the
women, he is wearing a black fitted cap with the Roc Nation emblem on
the front in white, a blackghirt and dark denim @as,with a Louis
Vuitton belt buckle and eye glasses. The lady on the left of him has on a
white tshirt and medium wash denim jeans, with a MK belt buckle, and a
small gold Jesus piece necklace around her neck. She has long dark red
hair and is holding hotile of Hennessy cognac bottle. The girl on the
right is wearing a white ribbed tank top and light grey denim jeans. She
has long black hair. To the left of her, there is a grey and red hookah on
the floor. The right arm of the person who is takingghetois showing
and they have their middle finger up. The location of the photo is inside of
a house in front of door with miscellaneous stuff hanging on it.

9 Caption under the picture:

niggaz_hate_jayy Top 3 Gunners in my life my blood for real gangyh
beready for anything to go down gang gang
1 Comments linked to the picture:

veryrare___ Disrespect the gang that's a no no

8. Themes presented in the images:
Family

Friendship

Support

Love

Hennessey

Hookah

= =4 8 -8 -8 9
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1 Middle Finger
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70 likes

niggaz_hate_jayy_ Top 3 Gunners in my

veryrare.
nono %
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Data Sheet
Word:Nigga

Handle: niggaz_hate_jayy
Bio: Jay
#Alwaysstayabovewater#NIGGASREALLYHATETHATNIGGAJAY#GODBLE

SS#FUCKTHEFAKE Noah Mason, Jae'Diana....the only two people who matter
to me!!

Gender: Male
# Picture: 5
How many likes on the picte:87
Describe the post:
1 The picture:

This picture shows two people a woman and @niggaz_hate jayy_ in a
black and white photo. The male is on the right side of the photograph
with his head | eaning against the

f e

smilinginthe pi cture and are both wearing

shirt has white drawing and trimming around the collar. There is what is
being assumed to be male standing behind him dressed in all black yet

he/ sheds face is cut oostothaveobeentaker f r am

in a room inside of a house or building.
9 Caption under the picture:

niggaz_hate _jayy Me and the sis
1 Comments linked to the picture:

iamcashtro U
niggaz_hate jayy @iamcashtraghe family
lamcashtroAllday

8. Themes preserddn the images:

1 Family
1 Love

1 Sister
1 Support
1 Smiles
1

Black and White Filter
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87 likes
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iamcashtro Allday
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Data Sheet
1 Word: Nigga

2. Handle: sumupnigga

3. Bio: wWo DrA $ettle50 states and back soundcloud.com/whnico/Hang-
vroom

4. Gender: Male

5. # Pictue:1

6. How many likes on the picture:174
7. Describe the post:

1 The picture:

In image sumupnigga is pictured in grey hat, black shirt, black hoodie,
black bottoms, black sneakers antllue and yellow glove on his left
hand. Sumupnigga is seated on top of éoyelblack and red motorcycle
next to a dark grey car that his companion is seated on top with Hook 'Em
Horns hand gesture. His companion is wearing black puffy jacket, grey
sweatpants, and black sneakers. The image was taken in parking lot.

9 Captionunder the picture:

sumupniggaRiding dolo, 12 ain't catching this 450 thing
1 Comments linked to the picture:

xgamelvFly nigga
_jroc007@44.mitch hot boy
laysoLol my nigga benji man
torianmichaels No helmet¥
tmsey_1Be carefulz !

___.nataliafg f §
8. Themes presented in the images:
1 Friendship
1 Nice Car
1 Nice Bike

1 Middle Finger
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174 likes
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Data Sheet
1. Word: Nigga

2. Handle: sumupnigga

3. Bio: wWo DrA $ettle 50 states and back soundcloud.com/whnicoAdungt
vroom

4. Gender: Male

5. # Picture:2

6. How many likes on the picture:444

7. Describe the post:

1 The picture:

The image is of a grey security check bin taken in Atlanta through a
snapchat filter. The contés in the bin include: wands of money,
headphones, blue hat, Gucci belt, two wallets and slides. It is important to

note that the Gucci slides and one of @wecci wallet have flower design.
9 Caption under the picture:

sumupniggaChicken run
1 Commentdinked to the picture:

niesha_nicholeHit me up if you need a stylist in atl for your hair
____.nataliaOk ok©

8. Themes presented in the images:
1T Money
1 EXxpensive Accessories

1 Traveling
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444 likes
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Data Sheet
1. Word: Nigga

2. Handle: sumupnigga

3. Bio: wWo DrA $ettle 50 states and back soundcloud.com/whnicofbkrgi
vroom

4. Gender: Male
5. # Picture:3
6. How many likes on the picture:103
7. Describe theost:
1 The picture:
In this image sumupnigga is pictured in dark blue jeans, blakk&tjagold
and black sneakers, black and red hat and a black shirt with white letters
that reads fAWe She The Upside. 0 Sumu

white BMW in aparking lot with his body turned towards the left.
9 Caption under the picture:

sumupniggaWe see the upside. . .
1 Comments linked to the picture:

benjibluebills
kaishdollaz Come visit me
sumupnigga@kaishdollaz I'm Finna be up there this we&km me ya #
X_ausHappy bday bro
8. Themes presented in the images:
1T Money

1 Expensive Accessories

1 BMW, Smoking, Streetwear
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sumupnigga m
Kimpton Hotel Suite

106 likes

sumupnigga We see the upside.

benjibluebills s amsm £
kaishdollaz Come visit me

sumupnigga @kaishdollaz I'm Finna be up
there this week.. Dm me ya #

x_aus Happy bday bro
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Data Shet

1. Word: Nigga

2. Handle: sumupnigga

3. Bio: wWo DrA $ettle 50 states and back soundcloud.com/edibenijiblue-

vroom

4. Gender: Male

5. # Picture:4

6. How many likes on thpicture:46

7. Describe the post:

1 The picture:

In this image sumupnigga pictured wearing black jacket, dark blue

shirt, dark blue sweatpants, black sneakers, and silver chain. His
companions wearing light grey shorts, black socks, black and grey shirt,
black and red hat. Sumupnigga has a blunt in his hand and his compani
has a bottle of Hennessey. Sumupnigga and his companion are seated on
top of a white balcony with their feet placedwhite chairs. In the
background, there is a house pictured and green vines.

Caption under the picture:

sumupniggaMe and lil cizzn on it earlyo % % #WWO
Comments linked to the picture:

spade_soldieto A

8. Themes presented in the images:

T
T

T
T
T

Hennessy
Smoking
Streetwear
Friendship

togetherness
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46 likes
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Data Sheet
1. Word: Nigga

2. Handle:sumupnigga

3. Bio: wWo DrA $ettk 50 states and back soundcloud.com/whnicoAtmug
vroom

4. Gender: Male
5. # Picture:5
6. How many likes on the picture:90
7. Describe the post:
1 The picture:

In the image sumupnigga is pictured wearing olive green pants, olive
green hg silver jewelry and a whitéblue and black bathing apes shirt.
Sumupnigga is smoking a blunt and has his middle finger up.

1 Caption under the picture:

sumupniggaSelf made, self paid, and | gave my self ah raise ...
#stackchips
1 Comments linked to thgicture:

theereallee f
champagne____maamil miss bae
flexxingtong, A

_huffington_ T 1
sumupnigga@_huffington_0
atinuke

1hellofakind_kl There he g’
_brianjacobs

8. Themes presented in the images:
1 Smoking

1 Streetwear

1 Bathing Apes
1 Middle Finger
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