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ENGLISH 3241 (BRITISH ROMANTICISM) 
FALL 2022: REVOLUTION & RESISTANCE  

 
Instructor: Talissa Ford     Class Meeting: T/Th 12:30-1:50, Mazur 25 
Email: talissa@temple.edu     Office Hours:  By appointment (Zoom) 
 
The British Romantic period was a time of revolution. Most obviously, the American, French, and Haitian 
Revolutions significantly shifted the lives and beliefs of people around the world. But there were also social, 
economic, and scientific revolutions: the beginning of a global marketplace, the explosion of print culture, the 
abolitionist movement, the women’s movement, the workers’ movement, and a climate crisis. In this course, 
we will consider how writers in the period understood the role of literature in the face of so much change. We 
will not be working from an anthology, and rather than standard midterms and finals, all course assignments 
(including presentations and text annotations, in addition to more traditional essays) will be designed to 
contribute to the class’s collective learning.  

 

COURSE REQUIREMENTS 
 
Presentation 
Each of you will be assigned one text (or small group of texts). For your presentation, you should present 
relevant biographical and historical material, and then lead a short (5-10 minute) discussion on the text(s).  

 
Midterm Project: Introductory Essay & Textual Annotation 
For your midterm project, you will write a short (2-3 page) introductory essay on your assigned text that gives 
relevant biographical, historical, and cultural information. After practicing annotations as a group, you will also 
annotate your own assigned text with footnotes. We will be talking much more about this project in class! 
 
Annotated Bibliography 
In preparation for your final project, you will be required to research a topic and submit an annotated 
bibliography, due Week 13. 

 
Final Project 
Your final project is 7-10 page paper, due on the final exam date. The paper will explore a particular issue in 
the period, in the style of the supplementary material often found in anthologies. Your final project may be 
about the texts you worked on for the presentation and midterm, but it doesn’t have to be. 
 
Participation 
This is a discussion class, and it depends on engagement from all of you. Please come to class prepared to 
think through the day’s readings with me and with your classmates. 
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COURSE POLICIES 
 

Course Etiquette 

All opinions must be respected in the tolerant spirit of academic discourse. You are encouraged to comment, 
question, or critique an idea, but you are not to attack an individual. Our differences, some of which are 
outlined in the University's nondiscrimination statement, will add richness to this learning experience. Please 
consider that sarcasm and humor can be misconstrued in online interactions and generate unintended 
disruptions. Working as a community of learners, we can build a polite and respectful course atmosphere. 

Deadlines 
Please read and respond to work on time, and plan ahead for the mid-term and final projects. If you are 
having trouble keeping up with the work, please get in touch with me. I will also reach out if I see that you are 
struggling to meet deadlines. 
 
Office Hours 
Please make use of office hours (by appointment) if you need help with readings or papers, or if you would 
just like to chat!  

 
Disability Statement  
This course is open to all students who meet the academic requirements for participation. Any student who 
has a need for accommodation based on the impact of a documented disability should contact Disability 
Resources and Services (DRS), Ritter Annex 100, (215) 204-1280 or 215-204-1786 (TTY) or drs@temple.edu, to 
make arrangements. Accommodations are not retroactive. 

 
Statement on Academic Freedom 
Freedom to teach and freedom to learn are inseparable facets of academic freedom. The University has 
adopted a policy on Student and Faculty Academic Rights and Responsibilities (Policy # 03.70.02). 

 
Policy on Academic Honesty 
Plagiarism includes the unacknowledged use of another person’s labor, ideas, words, or other assistance. All 
sources must be properly cited. You are not permitted to submit work that was completed for another class. 
For more information, consult the University Code of Conduct. If you are unsure about whether something 
constitutes plagiarism, please talk to me. Any kind of plagiarism (even unintended) will result in a failing grade 
for the course and will be reported to the University Disciplinary Committee. 

 
Graded Assignments 
Midterm Project: 30% (20% essay, 10% annotation) 
Final Project: 30% 
Presentation: 15% 
Annotated Bibliography: 15% 
Participation: 10% 

 
 
 
 

https://www.temple.edu/eoc/documents/TEMPLEUNIVERSITYNONDISCRIMINATION_rev091715.pdf
https://disabilityresources.temple.edu/
https://disabilityresources.temple.edu/
mailto:drs@temple.edu
http://policies.temple.edu/getdoc.asp?policy_no=03.70.02
https://studentconduct.temple.edu/policies
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Grade Calculations 
  
 A   94-100  
 A-  90-93 
 B+ 87-89 

B   84-86 
B-  80-83 
C+ 77-79 

C   74-76 
C-  70-73 
D+ 67-69 

D   64-66 
D-  60-63 
F     0-59 

 
SCHEDULE OF READINGS 

 
Week 1: Introduction 
 

8/23  Welcome! 
 
8/25 Blake, Songs of Innocence and Experience  

  
Week 2: The Atlantic World 
 

8/30 Blake, Visions of the Daughters of Albion 
 
9/1 Wheatley, “To the King’s Most Excellent Majesty, 1768,” “A Farewell to America”  

 
Week 3: Reimagining Language 
 

9/6 Wordsworth, “Preface to the Lyrical Ballads,” “Lines Written a Few Miles Above Tintern 
Abbey,” “Simon Lee,” “We “Are Seven,” “The Thorn” 
 

9/8 Coleridge, “Rime of the Ancient Mariner”  
 

Week 4: Dreams and Visions 
 

9/13 Coleridge, “Christabel,” “Kubla Khan” 
Robinson, “To the Poet Coleridge,” “The Haunted Beach” 
 

9/15 Wordsworth, “Ode [Intimations of Immortality],” “Composed Upon Westminster Bridge,” “Elegiac 
Stanzas”  

 
Week 5: The French Revolution & Women’s Rights 
 

9/20 Price, from A Discourse on the Love of Our Country 
Burke, from Reflections on the Revolutions in France 
Wollstonecraft, from Vindication of the Rights of Men 
Paine, from The Rights of Man  
Williams, from Letters Written in France, in the Summer of 1790 
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9/22  Wollstonecraft, from A Vindication of the Rights of Woman  
Robinson, from A Letter to the Women of England  
Olympe de Gouges, from The Rights of Woman  
Thompson and Wheeler, from Appeal of One Half of the Human Race 
Barbauld, “To a Little Invisible Being Who is Expected Soon to Become Visible,” “The Rights of 

Woman” 
 

Week 6: The Haitian Revolution 
 

9/27 NO CLASS 
 
9/29 James, from Black Jacobins  

Dessalines, from “Liberty or Death. Proclamation” 
Dessalines, “The Haitian Declaration of Independence” 
Clarkson, “The True State of the Case, Respecting the Insurrection at St. Domingo”  
Wordsworth, “To Touissaint L’Ouverture”  

 
Week 7: Abolition 
 

10/4 Equiano, from An Interesting Narrative 
 
10/6 Yearsley, “Inhumanity of the Slave Trade” 

More, “Slavery: A Poem” 
Robinson, “The African” 

  
Week 8: The Amistad Rebellion* 
 

10/11  Rediker, from Amistad 
 
10/13 In-class viewing of Ghosts of Amistad 

 
Week 9: Empire 
 

10/18 Byron, from Don Juan, from Childe Harold’s Pilgrimage, Canto the Third 
Clare, “Don Juan A Poem,” from Child Harold  

 
10/20 Derozio, Author's Preface, “The Harp of India,” “To India My Native Land,” “Freedom to the Slave,” 

“Thermopylae,” “Heaven,” “The Ruins of Rajmahal” 
 
Week 10: Science and Ecology 
 

10/25 P. Shelley, “Prometheus Unbound,” “Vindication of the Natural Diet” 
 
10/27 M. Shelley, from Frankenstein 
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Week 11: The Cockney School 
 

11/1 Keats, “On First Looking into Chapman’s Homer,” “Ode on a Grecian Urn,” “Eve of St Agnes,” 
“Lamia” 

 
11/3 Shelley, from A Defense of Poetry, “Ozymandius,” “Mont Blanc” 

 
Week 12: Social Unrest 
 

11/8 P. Shelley, “Mask of Anarchy,” “England in 1819”   
Barbauld, from “Eighteen Hundred and Eleven” 

 
11/10 Hone, The Political House that Jack Built 

Byron, speech in the House of Lords on the 1812 Frame Breaking Act 
 

Week 13: Apocalypse 
 

11/15  M. Shelley, from The Last Man 
Campbell, “The Last Man” 

 
11/17 Byron, “Darkness” 

“The Last Man,” anonymous 
 
Week 14: FALL BREAK 
 
Week 15: Romanticism in 2022 

Readings TBD 
 

* This makes no sense chronologically! Or geographically! But it’s really good. I’m reserving the right to replace 
with something that fits better, though 


	Presentation

