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GSWS 2002 / LGBT 2003: Gender in the Cinema 
T 5:30-8:00pm in Mazur 422 

 
Instructor: Dr. Rob Faunce 
Office hours: Zoom: W 3-6p  

Office location: Mazur Hall 915  

Personal Meeting Zoom: https://temple.zoom.us/j/2864213392  
Email:  robfaunce@temple.edu or robert.faunce@temple.edu                                                             

 

 
Course Description 
This course uses feminist and queer film theories to critically explore how gender, queer 
and trans identities are depicted in Hollywood, independent, documentary, international, 
and experimental films. The course examines feminism's relationship to racial, class, 
sexuality, gender identity and other differences through the medium of film.  This class 
cannot be comprehensive, as the cinematic oeuvre of the last 120 years has been far too 
extensive and wide-ranging to be covered in 14 weeks, but we shall endeavor to have deep 
studies of the texts provided, incorporating historicist understandings of the various 
timeframes explored, and contemplating filmic notions (particularly the gaze) to both 
theorize the texts and interrogate their creation (including the intersectional identities of 
the directors, actors, and artists involved).   
 

 
Course Goals 

• Identify and research cultural, social and historical contexts for films, including 
their historical and contemporary audiences 

• Use appropriate terminology from feminist/queer theories and film studies 
• Develop and analyze personal aesthetic responses to films 
• Combine context, appropriate terminology, and aesthetic responses in academic 

writing 
 

 
Required Texts and Materials 

Films are on reserve at Charles Library.  Readings are available on Canvas (and easily 
found in the Charles Library databases).  Some filmic texts may be more convenient for 
you as a streaming rental or via subscription service.    

https://temple.zoom.us/j/2864213392
mailto:robfaunce@temple.edu
mailto:robert.faunce@temple.edu
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Course requirements and Grading 
Leading Class Discussion & Teaching Plan     25% 
Journals         25% 
Participation         25% 
 
Choose one: 
Class Presentation & Short Paper      25% 
Final Essay         25% 

 
Student-led Classes 
In the interest of promoting interdisciplinary thinking and communication skills, each of 

you will be responsible for leading conversation once during the semester.  You are 
responsible for assigning short readings or clips for your classmates to watch in 

preparation, which you should post on Canvas at least on the class day prior to the one 

on which you are presenting. On your presentation days, you should make sure that you 

present the material in such a way that your classmates can follow: handouts or Power 
Point presentations are welcome. You are also responsible on these days for conducting 

class discussion; you are welcome to assign activities, small group work, or any other 

teaching/learning strategy that you think is appropriate.  Before class, you will send the 

professor a 2-page teaching plan in which you contextualize the assigned film/reading 

for the day with any assignments you may choose to extend to your classmates with your 

plan for leading discussion.   

Student Presentations 
Each student will give one presentation during the semester in which you will respond to 

one optional film, bringing it into conversation with the main focus of that week.  Your 

presentation of 20-30 minutes must highlight main arguments of the texts and pose at least 
three questions aimed to spark discussion.  Your presentation should set up the discussion 

for the text for that session, both in terms of clarifying what is at stake in the film as well as 

suggesting directions we can go from it.  Before the class, you will send the professor a 

2-page paper in which you articulate the key points of your presentation and highlight 
your intended outcomes and discussion foci. 

Final Essays/Projects 
On the final course day, students will submit a 5-7-page essay (no less than 1800 words) on 

a topic of their choice that fits the rubric of this course; at least one film discussed must be 

assigned/optional.  Students may also propose alternate assignments/creative projects to 

the professor for collaborative approval.  Students will discuss their final essays/projects 

on the final class day. 

Journals 
Each student will be journaling throughout the semester, reflecting on themes of the 

course, as well as reactions to the various films we are considering.   Rather than submit all 
of your journal entries, you will choose 2 journal entries for each unit (due dates noted in 
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the syllabus); each entry should be 400-600 words, polished for submission to me, and 

reflect your interests, provocations, and connections with the films.   

Attendance  
This is a discussion class, not a lecture; your absences are as detrimental to everyone else 
as they are to you. You are therefore permitted two absences. There is no difference 
between “excused” and “unexcused” absences; all absences are equal, whether caused 
by illness, job obligations, personal emergencies, or any other contingencies. You 
should not use these absences lightly, since you may need them for one or more of the 
above circumstances. Each additional absence, for any reason, will lower your final grade 
one full letter grade (from an A to a B, for example). After five absences, it will be impossible 
for you to receive a passing grade for this course. I expect you to arrive on time and stay for 
the entire class. If you are more than ten minutes late, or you leave more than ten minutes 
early, it will count as an absence. 
  

Participation 
This is a discussion class, not a lecture; your absences are as detrimental to everyone 
participation (which includes active engagement and active listening) is necessary to create 
a functioning learning environment that allows for full immersion and respectful learning.   
Participation will be graded at midterm, and again at semester’s end, with an eye less 
toward punitive function and more toward rewarding your contributions.   
 

Academic Dishonesty: Plagiarism and Violating the Rules of an 
Assignment [Excerpted from the Temple University Statement on Academic Honesty for 
Students in Undergraduate Courses] 

Plagiarism is the unacknowledged use of another person's labor: another person's ideas, 
words, or assistance. In general, all sources must be identified as clearly, accurately, and 
thoroughly as possible. Academic cheating is, in general terms, the thwarting or breaking of 
the general rules of academic work and/or the specific rules of individual courses. It 
includes falsifying data; submitting, without the instructor's approval, work in one course 
that was done for another; helping others to plagiarize or cheat from one's own or someone 
else's work; or actually doing the work of another person. 
 

Penalties for Academic Dishonesty 
The penalty for dishonesty can vary from a reprimand and receiving a failing grade for a 
particular assignment, to failure for the course, to suspension or expulsion from the 
University. 
NOTE: If you plagiarize or cheat in this class, you will fail the course. This is not 
negotiable. If you are uncertain about anything, ask BEFORE you submit the 
assignment. It will be too late afterwards. 
  

Statement on Academic Freedom  
Freedom to teach and freedom to learn are inseparable facets of academic freedom. The 
University has adopted a policy on Student and Faculty Academic Rights and 
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Responsibilities (Policy #03.70.02) which can be accessed through the following 
link: http://policies.temple.edu/getdoc.asp?policy_no=03.70.02. 
 

Disability Statement 
Any student who has a need for accommodation based on the impact of a disability should 
contact me privately to discuss the specific situation as soon as possible. Contact Disability 
Resources and Services at 215- 204-1280 in 100 Ritter Annex to coordinate reasonable 
accommodations for students with documented disabilities. Freedom to teach and freedom to 
learn are inseparable facets of academic freedom. The University has a policy on Student and 
Faculty and Academic Rights and Responsibilities (Policy #03.70.02) which can be accessed 
through the following link: http://policies.temple.edu/getdoc.asp?policy_no=03.70.02. 
  

A Note on The Films: 

All are on reserve at Charles Library; many can be live-streamed to your computer via Netflix, 
iTunes or Amazon Video.  

 

Schedule of Readings and Assignments 

Note: This schedule is subject to change  
 

Unit 1:    Iconoclasts 

Tuesday, August 23    Introduction 

Tuesday, August 30 The Workplace: 9 To 5 (Higgins, 1980); Optional Films: Billy 

Elliot (Daldry, 2000); The Hurt Locker (Bigelow, 2008)  

 Reading: Sands, Zach.  “Class Clowns/Corporate Culture.”  Film 

Comedy and the American Dream, Routledge, 2017.  

Tuesday, September 6 Gender & Violence:  Monster (Jenkins, 2003); Optional Films: 

The Letter (Wyler, 1940); Crouching Tiger, Hidden Dragon (Lee, 

2000) 

 Reading: McCann, Bryan.  “Entering the Darkness.”  Women’s 

Communication 37.1 (2014). 

  

http://policies.temple.edu/getdoc.asp?policy_no=03.70.02.
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Tuesday, September 13 Subverting “Women’s Films” (1990s Edition): Dolores 

Claiborne (Hackford, 1995); Optional Films: Jackie Brown  
(Tarantino, 1997); The Piano (Campion, 1993)  

 Reading: Grindstaff, Laura.  “Sometimes Being a Bitch Is All A 

Woman Has To Hold On To.” In Reel Knockouts, U Texas Press, 

2001. 

Tuesday, September 20 The Almodovar Problem: Women On The Verge of a Nervous 

Breakdown (Almodovar, 1988); Optional Films: Talk To Her 

(Almodovar, 2002); Pepi, Luci, Bom (Almodovar, 1980)  

 Reading: Lev, Leora.  “Our Rapists, Ourselves.”  A Companion to 
Pedro Almodovar, Wiley-Blackwell, 2013. 

 

Unit 2 Breaking Boundaries 

Tuesday, September 27 Journal #1 Due 

NOIR: The Last Seduction (Dahl, 1994); Optional Films: The 

Postman Always Rings Twice (Garnett, 1946); Last Night In 

Soho (Wright, 2021) 

 Reading: Hart, Lynda.  “The Last Seduction.”  Psychoanalytic 

Review 82.3 (Jun 1995). 

Tuesday, October 4  Body/Fear: Carrie (De Palma, 1976); Optional Films:  Titane  

    (Ducornau, 2020); Seven (Fincher, 1995)  

 Reading: Briefel, Aviva.  “Monster Pains.”  Film Quarterly 58.3 

(Mar 2005). 

Tuesday, October 11 Shocks: Psycho (Hitchcock, 1958); Optional Films: Antichrist 
(Von Trier, 2009), Rosemary’s Baby (Polanski, 1968)  

 Reading: Clover, Carol.  “Her Body, Himself.”  Representations 

20 (1987). 

Tuesday, October 18 Exploitation: Peeping Tom (Powell, 1960); Optional Films: 
Frenzy (Hitchcock, 1972); What Ever Happened To Baby Jane? 

(Aldrich, 1962)  

 Reading: Johnson, William.  “Peeping Tom: A Second Look.”  

Film Quarterly 33.3 (Spring 1980). 
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Unit 3 This Kind of Modern Life 

Tuesday, October 25 Journal #2 Due 

TRANS-itions: Paris Is Burning (Livingston, 1989); Optional 

Films: A Fantastic Woman (Lelio, 2017); Tangerine (Baker, 

2015)  

 Reading: Gregory, Christian A.  “Performative Transformation 

of the Public Queer in ‘Paris Is Burning.’”  Film Criticism 23.1 

(Oct 1998). 

Tuesday, November 1 Coming of Age: Maurice (Ivory, 1987); Optional Films: Pariah  

    (Rees, 2011); Beach Rats (Hittman, 2017) 

 Reading: Garrett, Daniel.  “Beautiful Love, Despised Love.”  

Offscreen 22.9 (Sept 2018). 

Tuesday, November 8 Repression/Expression: Portrait Of A Lady On Fire (Sciamma, 
2019); Optional Films: In The Mood For Love (Wong Kar-Wai, 

2000); Last Picture Show (Bogdanovich, 1971)  

 Reading: Esposito, Veronica.  “Portrait of a Lady on Fire:  A 

‘Manifesto about the Female Gaze.”  World Literature Today 
(July 2021).   

Tuesday, November 15 Intimacy / Sexuality / Controversy: Bound (Wachowskis, 

1996); Optional Films: Basic Instinct (Verhoeven, 1992); 

Ammonite (Lee, 2020)  

Tuesday, November 29 Final Essay / Project Presentations 

    Journal #3 Due 

 

Other Films on Reserve That You May Wish To Consider 

The Assistant (Green, 2019); The Great Lie (Goulding, 1941); Mulan (Cook/Bancroft, 1998); 

Tie Me Up! Tie Me Down! (Almodovar, 1989); Body Heat (Kasdan, 1981); Sisters (DePalma, 

1974); Now, Voyager (Rapper, 1942); Foxy Brown (Hill, 1974); Silence of the Lambs 
(Demme, 1991); But I’m A Cheerleader (Babbit, 1999); Happy Together (Wong Kar-Wai, 

1997); Sunday Bloody Sunday (Schlesinger, 1971); All About Eve (Mankiewicz, 1950); 

Tootsie (Pollack, 1982) 


	Required Texts and Materials

