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ABSTRACT 
 

This public history project seeks to create a walking tour that connects with children 

through use of history of childhood as well as engaging children by using methods that 

inspire interest in historical content.  This is project engages the use of a website and 

digital map to create a virtual and physical walking tour related to the history of 

childhood in Philadelphia. This paper begins by examining why the history of childhood 

matters and the ways in which the public historical community has underrepresented 

children in the historical record. I was inspired to craft this project after researching 

children in indentured servitude at the American Philosophical Society. After some time 

exploring the landscape of the history of childhood in Philadelphia I decided to create this 

project to help fill the gap of underrepresented children in history. I propose a digital 

walking tour as a solution to discussing the history of childhood with children outside of 

a museum and classroom setting, and discuss why a digital approach is most efficient. 

Next, the tour itself is broken down via representative screenshots of the website, and I 

discuss why each location was chosen, and why some were not. The used locations in this 

project are: Elfreth’s Alley, the Port of Philadelphia, the Mother Jones historical marker, 

the Institute for Colored Youth, Smith Playground, the Girl Scout Cookies historical 

marker, and the previous location of Gimbel’s department store. I conclude by reflecting 

upon what other approaches might work better, and how this project can be expanded in 

the future. 

Website link: https://aminortour.myportfolio.com/a-minor-tour  
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INTRODUCTION 
 

Often the histories about Philadelphia and its inhabitants revolve around the likes 

of Benjamin Franklin, Thomas Jefferson, Betsy Ross and many other historically 

significant revolutionary American names. Because of the recognizable names and events 

attached to Philadelphia, it has become a popular tourist destination for those seeking 

culturally significant American heritage sites. American families visit Philadelphia for 

vacation frequently. In fact in 2020, National Geographic listed Philadelphia as one of 

only eight must-visit cities.1 Philadelphia beckons to American families as a fun city to 

pursue leisure activities in while expanding their knowledge of American history. 

 Families often have a few major locations they hope to visit during their time in 

Philadelphia, according to The Philadelphia Business Journal, sites such as independence 

Hall, The Philadelphia Art Museum or the Liberty Bell are the most visited in the city.2 

Some may venture even deeper into Old City and tour some less frequented museums 

such as the Firemans’s Hall Museum. However, children touring places around 

Philadelphia with their families seldom, if ever, find a mention of themselves in the 

record. Philadelphia has declaration signers and their legacies found all over the city. 

Nearly every travel advisory for the city lists Besty Ross's house as a "must see." In other 

words, the most popular places to visit in the city often coincide with histories and 

exhibitions that do not center children, with few exceptions. This project seeks to 

 

1 VisitPhilly, “Philly Named Top U.S. City to Visit in 2020 by National Geographic,” 
Visit Philadelphia, March 15, 2021. 

2 VisitPhilly, “The 36 most visited attractions in Philadelphia,” VisitPhiladelphia, July 9, 
2019. 
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demonstrate how there is a rich history of childhood throughout Philadelphia by creating 

a walking tour that will engage with children visiting or interested in Philadelphia.  

The idea of engaging in the history of childhood is not a new one, yet important 

and validating spaces engage children in their own history less often. Many museums that 

create strong history programming for children seek to engage kids through play, such as 

the Please Touch Museum in Philadelphia, and the National Children’s Museum in 

Washington D.C. Programs such as this are often targeted at a younger age range, such as 

elementary school age.3 I however, wanted to explore ways to keep children engaged and 

represented in history as they reached middle and high school ages. It is a delicate 

balancing act trying to discuss academically crafted histories of childhood and shape 

them into appropriate and engaging histories for middle school children. With this in 

mind, this project attempts the difficult task of making academic historians’ work more 

accessible by changing the presentation through language and delivery for a very 

different audience. Despite these difficulties the creation of this project, and others like it, 

are important in order to get children more interested and engaged in not only non-

traditional history and history telling outside of school and museums, but also in 

understanding their own part in the world.   

 My interest in the history of childhood stems from my work with American Girl 

dolls during a material culture course at Temple University. That project expanded 

beyond anything I had anticipated and soon I found myself digging into the children’s 

 

3 Please Touch Museum. (2022). Exhibits. Please Touch Museum. 
https://www.pleasetouchmuseum.org 
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books written with the aid of historians that accompany every historic American Girl 

doll. Each doll comes from a historic time in American history and their accompanying 

books delve into the doll’s life experiences during that time, such as Molly, the American 

Girl set in the 1940s, her books discuss her experiences during WWII, from school to 

home and beyond. Reading history and seeing it through the eyes (or conceptual eyes) of 

a child, albeit a fictional one, got me thinking about how actual children view themselves 

in history, or if they ever do since they are so seldom mentioned. My research led me to 

discover that many of the women working in history fields identify American Girl dolls 

as their first contact with history. They associate the dolls with when they initaly became 

interested in pursuing this field.4 This discovery made me want to dig even deeper. While 

it was amazing to see where adults found their love for history, I wanted to understand 

how to expand ways to get children interested in history, beyond an expensive doll. 

This led me to begin looking into the historic spaces in which we do talk about 

and center children. In Philadelphia particularly, the Please Touch Museum has created 

an engaging learning environment for science, technology, engineering, art, and 

mathematics. While the PTM’s main focus is S.T.E.A.M programming they do house 

thousands of historic toys children can engage with via play.5 Their newest exhibit 

centers around children’s experiences during the 1876 Centennial World’s Fair.6 PTM’s 

 

4 Allison and Mary Mahoney, “American Girls: A Podcast and a Community,” The 
Public Historian 43 (February 2021), 164-180. 

5 Please Touch Museum. (2022). Exhibits. Please Touch Museum. 
https://www.pleasetouchmuseum.org/learn/exhibits/  

6 Ibid.  
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programming does a fantastic job at centering children so they see themselves as agents 

of important pieces of history, from science to art. In a similar way, the Dimenna 

Children’s History Museum, a part of the New York Historical Society creates 

programming for children to explore what life would have looked like for other kids in 

the past. Dimenna provides artifacts and exhibits targeted towards a fourth grade 

audience, and “focuses on the life stories of a diverse selection of youngsters who lived in 

New York City from the late 17th through the 20th centuries.”7 These musuem’s ability 

to connect children with other children in New York and Philadelphia history is precisely 

the kind of work I want to expand upon. Dimenna and PMT’s example demonstrates just 

how museum spaces can begin to implement children into their narrative and audience. 

My project asks how to implement their methodology in non-traditional spaces and for an 

older age group. Outside of a museum context, who gets to share the history of childhood 

and children with children themselves? 

This is where I found myself when beginning to dream up the concept of this 

project, trying to understand how to entangle something like American Girl dolls with 

exhibits such as Dimenna crafts. How could I craft a project that builds upon both of 

these things? I landed on the idea of a digital walking tour of Philadelphia, which 

combines ideas of what it means to be a child, various topics across history, and utilizes 

geographic location to combine it all together. In Katherine Belshaw’s “Sense of Place 

and Walking Tours” she discusses the importance of location and how interactions with a 

 

7 New York Historical Society Museum and Library, “DiMenna Children's History 
Museum,” New-York Historical Society (New York Historical Society Museum and 
Library, 2022), https://www.nyhistory.org/childrens-museum. 
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particular space can help connect particpants more deeply to the purpose of each stop in a 

walking tour.8 With this assertion in mind, a walking tour seemed the best way to 

accomplish my goal as it helped tie the important history of childhood with locations 

pertinent to children, as well as keeping them engaged both physically and mentally with 

the content, something that greatly benefits a middle school audience.9 This idea grew to 

become this project, which tries to balance academic history, serious topics of injustice, 

labor, race relations, and those of toys and playthings to make them digestable and 

understandable for a middle school audience. In what follows, I will delve deeper into 

this process and what it all entailed, and will include reflections on each of the selected 

locations and the project itself. But for now, I would like for you to understand how I 

came to formulate this paper, the map, and my website. 

The History of the History of Childhood 

 The historgraphy of the history of childhood is rather complex in the way that the 

study of childhood relates specifically back to the region, race, and timeperiod of study. 

For our purposes however, the history of childhood as it relates to the United States of 

America is where we will focus. There are a number of rich resources that discuss the 

history of childhood in the middle ages, renassiance, and beyond, but they do not serve 

 

8 Katherine Belshaw, “Sense of Place and Walking Tours: A Case Study of the Tour 
Guys Downtown Toronto Tour,” UWSpace (University of Waterloo, April 26, 2017), 
https://uwspace.uwaterloo.ca/handle/10012/11849. 

9 Sarah Cooper, Making History Mine: Meaningful Connections for Grades 5-9 
(Portland, Me.: Stenhouse Publishers, 2009), 44. 
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this project, however recognizing their existence is paramount to understanding that this 

field is robust and ever expanding.10 

 Much of the early historiography of childhood relates to the study of family, and 

often is still relegated as a subset of this category. Yet there are a number of rich sources 

that deal primarily with children, not relegating them to a single chapter in their study of 

the family. This work begins with French historian Philippe Aries’s Centuries of 

Childhood: A Social History of Family Life published in 1962. Aries’s work is the first 

piece published specifically on childhood, and all that entailed. His argument – that 

childhood as a concept does not stand alone, nor is it a given or a constant condition that 

all children experience, but rather it changes dependent upon the society in which you 

were raised in – began a debate that still continues in the study of the history of 

childhood.11 

 James Marten, whose recent addition to the “a short introduction” series by 

Oxford University press seems to rip apart Aries’s main argument by claiming all 

 
10 Johns Hopkins University, “Journal of the History of Childhood and Youth,” Hopkins 
Press. Further foundational readings on the history of childhood outside of the United 
States exist, especially in the journal cited above. It is relevant to mention that Western 
European ideals of childhood directly impact how childhood is viewed in the United 
States, historically and today, however for the sake of time and direct relevancy this 
source appears here. 

11 Ariès Philippe, Centuries of Childhood; a Social History of Family Life. Translated 
from the French by Robert Baldick (New York, Knopf 1970, 1962). Aries’s work is 
foundational for all historians who continue to delve into the history of childhood as it 
lays the groundwork and primary question everyone needs to ask, what is childhood? 
Aries’s assertions have created an on-going 60 year debate over what childhood is, and 
whether his definition is correct, should be expanded upon, or scrapped entirely. Despite 
Aries’s piece not relating specifically to children in the United States, it asks the exact 
question future historians, such as Steven Mintz, focus on during their discussions over 
childhood and children in the United States. 
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humans experience childhood, however the experiences are all different. In Marten’s The 

History of Childhood: A Very Short Introduction he says “young humans have always 

enjoyed a period of ‘childhood,’ although the nature and length of that phase of life has 

varied widely.”12 Marten’s stance here seems to stand in opposition wit Aries’s assertion 

that not all children experience childhood, but rather that the period of childhood exists 

for all and never looks the exact same, despite it being a universal human experience. 

 Steven Mintz, who has written a number of remarkably important pieces 

regarding the history of childhood, contributes directly to the American view of 

childhood and its changes over time. Particularly, in his essay “Why the History of 

Childhood Matters,” Mintz original reasons for studying children was noting their 

historical agency, despite their often subordinate position relative to the adults around 

them. He identifies them, therefore, as valuable historic agents, on equal footing with 

their older counterparts. He further expanded his reasoning for the importance of the 

field, by claiming that the study of childhood can help understand the current US-centric 

argument that childhood is disappearing.13 Earlier in his career, Mintz published Huck’s 

Raft:A History of American Childhood in which he synthesizes the changing views on 

childhood in America, ending by discussing how childhood has become a shorter 

 

12 James Marten, History of Childhood: A Very Short Introduction (Oxford University 
Press, 2018), 2. Marten’s 2018 publication explores the history of childhood from a world 
view, however with very pertinent discussions on The Declerations of the Rights of the 
Child in 1924, and the United Nations 1989 Convention of the Rights of the Child. 
Marten’s book does lays a fantastic foundation of knowledge regarding changing ideals 
of childhood across the world, and the focus on the above two “Rights of the Child” cases 
relate directly back to what is important to zoom out and recognize as significant to the 
study of Childhood in the United States. 

13 Steven Mintz, “Why the History of Childhood Matters,” The Journal of the History of 
Childhood and Youth 5, no. 1 (2012): pp. 15-28. 
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experience for those in this generation, as they begin to partake in what we often consider 

adult activites, such as protests.14 Mintz’s article takes his ideas established in Huck’s 

Raft about 21st century child and expands upon them, and how, just like the paradigms of 

childhood shifted in other periods of American history, we find ourselves once again in 

the transition to a new “phase” of childhood and what it means to be a child in the United 

States of America, including but not limited to the changing ideals of innocence projected 

onto children, as well as changing dynamics in maturity for children.15 

 Other important authors to the history of childhood include Miriam Forman-

Brunell and Gary Cross, who have written extensively on the role of play and toys in 

childhood. Cross’s work discusses how toys in the 20th century influenced children’s 

experiences of childhood, while Forman-Brunell’s work largely focuses on girls and their 

experiences with dolls. Forman-Brunell was also the co-director of the “Children and 

Youth in History” webpage project, completed in 2010, which provides classroom 

resources to teachers who wish to teach history by providing information about the lived 

experiences of children. This project is one the main one I used to inform how to write 

for a middle school audience, and how to create meaningful follow-up questions.16 This 

 
14 Steven Mintz, Huck's Raft: A History of American Childhood (Belknap Press of 
Harward University Press, 2006), 372. 

15 Mintz’s contribution to the history of childhood is the most influential work read 
during this project. Mintz’s unwavering position that children possess agency and 
therefore are historically important actors in the past and now, is the assertion I agree 
with and base this entire project upon. Each of Mintz’s articles that pertain to the history 
of childhood will be present in the bibliography of this paper as they all informed and 
influenced this project. Mintz’s work is also the most relevant of the authors mentioned 
above to specifically the United States. 

16 George Mason University, et all. Reviewed by Kelly Schrum, “Children and Youth in 
History,” Omeka RSS, https://chnm.gmu.edu/cyh/index.html. 
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web based project is a wonderful example of how focus on children’s history and its 

importance continues to expand, however it was created to be used in a classroom, while 

this project hopes to move beyond the classroom to get children involved in their own 

histories. 

 Works such as Aries’s, Marten’s, Mintz’s and Forman-Brunell’s are invaluable to 

the field and to historians, however they are not accessible or meaningful to an eighth 

grader. Thereore this project seeks to use the knowledge gained from understanding the 

foundational works of the history of childhood to build a history tour that engages the 

very subject of the history of childhood, the children. With this in mind, other texts were 

extremely important to the shaping of this project, beyond the seminal texts of the history 

of childhood. These include Making History Mine: Meaningful Connections for Grades 

5-9 by Sarah Cooper and Integrating Technology for Meaningful Learning by Mark and 

Cindy Grabe. Cooper, a middle and high school teacher breaks down the techniques that 

she has found most successful to engage the middle school age group with history.17 

Mark and Cindy Grabe’s book recenters how useful technology can be for helping young 

minds learns.18 Each of these sources has helped immensely when it comes to reshaping 

historically significant pieces of the history of childhood into works children will 

meaningfully engage with.19 

 

17 Sarah Cooper, Making History Mine: Meaningful Connections for Grades 5-9 
(Portland, Me.: Stenhouse Publishers, 2009). 

18 Mark Grabe and Cindy Grabe, Integrating Technology for Meaningful Learning (New 
York: Houghton Mifflin, 2007). 

19 Each of these works was essential to my knowledge of crafting a project that would 
connect with a middle school age group outside of the classroom via the internet. There 
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Developing a Research Method 

My research on American Girl dolls led me to read a number of interviews with 

children on what their historic dolls meant to them.20 Many of the children discuss how 

seeing a child near to their age in a historic time made them feel more interested and 

connected to the story.21 These two discoveries throughout the American Girl research, 

along with the Diemenna museum are what lead me to the idea of crafting a thesis meant 

for children about children. And it was with that goal in mind that, during the summer of 

2021, I interned at the American Philosophical Society (APS) in Philadelphia, PA, where 

I set out to find children in records associated with indentured servitude during the 

eighteenth century. 

American Girl and this idea about children stood in the back of my mind as I 

began working with indentured records at APS. The book of records I worked on 

included all contracts made at the Philadelphia docks for indentured servants and 

apprentices spanning over a three-year period.22 Despite the fact that a large digital 

humanities project regarding this particular document already exists, it seldom mentions 

children. I began the work to see if I could find children in the record and was able to 

 
are a number of other texts that were less influential in helping me grasp content creation 
that will appear in the bibliography of this paper. 

20 Emilie Zaslow. Playing with America's Doll: A Cultural Analysis of the American Girl 
Collection. SpringerLink. New York: Palgrave Macmillan US, 2017, 73. 

21 Ibid. 

22 “Record of Indentures of Individuals Bound out, Dataset,” Mss647P53-01: Record of 
indentures of individuals bound out, Dataset | APS Digital Library (American 
Philosophical Society, 2019). 
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discover more than 800 minors present in the book. From there, I began to create data 

visualizations to demonstrate just how many children entered these contracts. I created 

each visualization with the intent that children would be able to understand the graphs 

and their gravity. When it was all said and done, I felt as though I could do more to shed 

light on the 800 children bound as servants at the Philadelphia docks. This led me to the 

idea of linking a geographic location corresponding to a significant event in a child’s life 

to an experience of childhood that was likely shared by many children of the time. 

The hardest part of this project was finding children in the record. Nowhere in the 

dock records was an age listed, so how would it be possible to find children? First, I 

knew that whatever criteria I created to find the kids in this record, I would likely still end 

up overlooking hundreds of names. I went in also knowing how society perceives 

children and childhood, and that it is different from 1775 to now, a concept I had 

encountered both in my own work and in the historiography. Therefore, I dove in looking 

for any names that were listed with an accompanying description of “with the consent 

of.” This signaled something was different about this person, was it their age? Was it 

their gender? So I continued to look at all the names I collected that included that 

description, I was able to weed out a few that went into even deeper detail, such as “with 

the consent of husband.” I understood that this did not necessarily mean this person was 

not a child, just that marriage was a disqualifer for the criteria I crafted for this record. 

This process left  me with over 800 names that entered indentured servitude or 

apprenticeships with the consent of another person, signaling to me minors were present 

in that entry.  
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What was so difficult about this work was knowing I had found the best possible 

way to identify children in this record, since no other identifiable feature such as age was 

listed for children in the book, and still being aware it was not enough to find them all, 

despite this searchable feature, some were bound to slip through the cracks. Beyond that, 

with the children I did find, it was all but impossible to find them again in the historic 

record during the limited time I had to work on the project during my fellowship. The 

time constraints led to my inability to search for any children outside of the contract 

book, which left me in a frustrating place. I wanted to know, what happened to these 

kids? I therefore turned to my data visualizations. Since it was unlikely to find the 

handful of children whose stories exist beyond this singular record, I turned to creating 

graphs that demonstrated what the likeliest path was if you were a child experiencing a 

contract into labor. 

Figure 1 
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Each graph demonstrated what life would have looked like based off of 

information found in the contracts, such as gender, and years bound. While I value this 

work deeply and am very grateful that I got the opportunity to craft these visualizations, I 

wanted to go further. How could I get these stories, these children, out of the dusty 

archives and into the lives of actual kids? How could I demonstrate to children today they 

are present in the archive if they do not find this very specific visualization on this very 

academic webpage?  

A Walking Tour, That’s How 

As stated previously, a walking tour had been percolating in my mind, and with 

the work from APS, I finally decided a walking tour seemed to be the perfect way to 

encapsulate all of these ideas and shed light on the various histories. The background 

work I have done regarding the history of childhood has led me to understand how many 

histories are enriched when adding the stories of children. That is why this tour will span 

from pre-revolution America (1773) to the 1980s, to show that at every point in 

American history children are present and active historic agents. Most central to this 

project, is the question how can we do a better job of talking about children’s history in 

Philadelphia? While families come every day to Philadelphia, and its many museums and 

tours offer fun ways for families to learn about history, children in the record itself are 

seldom ever used to get kids interested. This project seeks to create a tour that connects 

with children through use of history of childhood as well as engaging children by using 

methods that inspire interest in historical content.   

 This project seeks to accomplish meaningful engagement with children and 

children’s history through digital means. Not only is this the most effective way to reach 
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more children, but it is also a medium in which kids in 2021 and 2022 seem comfortable 

with, from both previous knowledge and because of the COVID-19 pandemic, which 

forced many to learn how to use technology at an accelerated pace. While one can take 

this tour digitally, one can also take the tour physically via a walking tour for the families 

coming to Philadelphia looking to engage their children with meaningful histories. For 

that purpose, this project hopes to create not only an engaging digital tour, but also a 

physical guide for a real walking tour. That is one reason the tour is specific to one city, 

Philadelphia. I also decided to focus the tour in the Center City and Old City portion of 

Philadelphia as it is already a well-established area of the city where people reliably go to 

find existing walking tours. It is also limited to Philadelphia to demonstrate how in one 

city alone children are deeply present in the histories.  

 Altogether, this project aims to use middle school teaching methods to inform 

children about histories of people their own age in an historic city such as Philadelphia. I 

use discussion questions and what author and middle school teacher Sarah Cooper refers 

to as “nail-biting decisions,” which asks children to envision themselves in the history. 

Combining questions with “nail-biting decisions” puts children in the position of asking 

themselves what they may have done in a similar situation, getting them to engage more 

meaningfully with the content on each stop.23 By using digital methods, the tour is 

accessible from anywhere, which I hope is one way it can engage children. Digital 

methods also aid in meaningful learning as it crafts stops that combine interactive tools in 

an active learning environment, something that is necessary to keeping children engaged 

 
23 Sarah Cooper, Making History Mine: Meaningful Connections for Grades 5-9 
(Portland, Me.: Stenhouse Publishers, 2009), 46. 
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in content.24 Digital learning has the ability to not only be useful tools and create a space 

for active roles, it also creates a space for cooperative learning, meaning children can 

learn alongside others and not in an isolated way.25 I attempt to incorporate active and 

cooperative learning via the discussion questions, as this combines useful middle school 

teaching tips along with digital methods. Each stop of the tour will discuss a part of the 

history of childhood in Philadelphia from 1773-1980, as well as encourage children to see 

themselves as active agents of history by including discussion questions and next-steps at 

the end of each tour, this is where the cooopertive portion of digital learning comes into 

play in the project.26 Each chapter of this formal paper will be a reflection, description, 

and explanation on different parts of the physical project (the map and webpage), with 

images, from the tour imbedded.  

 It is my fervent hope that this project accomplishes its goal of constructing an 

engaging tool for children to learn about the history of themselves while balancing 

serious topics with fun ones. It is also my hope that this project, while targeted toward 

children, can also teach adults to look at history differently. Specifically, I want it to 

demonstrate how it is possible to explore parts of history that both young and old alike 

are typicaly told are less valuable. More often than not, these histories are more engaging 

and interesting than going to see a crack in a bell. Welcome to A Minor Tour in a Big 

City: Walking through the History of Childhood in Philadelphia. 

 
 

24 Mark Grabe and Cindy Grabe, Integrating Technology for Meaningful Learning (New 
York: Houghton Mifflin, 2007), 13. 

25 Ibid, 14. 

26 Ibid. 
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CHAPTER 2 
WHY THIS APPROACH? 

 

The introduction sought to demonstrate how the idea of a walking tour came to 

be. I use this capter to delve deeper into the why and how questions in this project. Why 

create the tour to be digital, and how to create the tour digitally? What were the best tools 

to use to accomplish a digital walking tour for Philadelphia visitors? I will address all of 

these questions and the process of creation will in this chapter. 

I landed on the idea of a digital tour specifically because it could be whatever the 

user needed it to be, it could taken in person if physically located in Philadelphia, or it 

could function as a tool to tour Philadelphia digitally if a person could is not physically 

present in the city. A digital tour also created more accessibility as it would allow users to 

choose what stops fit with their own agendas and adjust accordingly, whereas a guided 

tour creates a level of rigidity due to time. The creation of a digital tour also meant a 

lasting footprint that would allow users to walk the tour long after this project has 

wrapped up, and allow the ability for changes to be made and additional stops to be 

added after the initial posting. Last, a digital tour also allowed space to add an additional 

stop that was outside of what would be a normal walking distance, allowing the tour to 

expand to a necessary stop and creating a key to demonstrate its distance for those doing 

the tour in person who still wish to visit the final stop. Essentially, a digital tour was the 

best way to accomplish a number of goals for this project. 

The next step after establishing a digital tour would be best was figuring out how 

to structure the project. After experimenting with ArcGIS, Clio, StoryMap JS and Google 

Maps, I decided that Google Maps fit this project most, a decision which I will explain in 
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more depth later in the chapter. After deciding on Google Maps for the tour, the next 

question was how to add extensive content into the tour, since it would be much too long 

for a Google Maps description. Deciding upon an individual website with a page for each 

stop and a page for the bibliography came after figuring out that a website would serve 

the purposes of users viewing stops at their own pace, and the ability to add additional 

stops in the future if the project expanded. 

I chose Google Maps specifically to create the walking tour as it allowed for a 

number of features for users. Not only is there already a wide range of uses for google 

maps in the classroom, but there is already a community of teachers who employee 

google maps for projects in the classroom. At teachinghistory.org, a teaching resource for 

the classroom, created by the Roy Rosenwig Center for History and New Media, an entire 

page exists demonstrating the use of google maps in the history classroom. With this 

history, google maps already had a strong background of use for the middle school age 

group, but it also had a number of other useful abilities. One, it is user friendly, and well 

known to travelers as a place to find interesting maps for their visits as it allows an aerial 

map and a streetview feature. I chose Google Maps also because of its ability for cross 

platform use, across all smart phone platforms, and desktops, with ease, allowing all 

users to experience the same tour via mobile or desktop. Another feature that appealed to 

me was the ability of users to download the map, and add their own pins and sites of 

interest during a trip to Philadelphia, allowing users to build upon the already created 

map. This felt particularly important to the project, as it allowed those taking the tour to 

guide themselves by adding their own stops easily. Finally, I chose Google Maps because 

it allows the creator to choose whether or not they would like to create a path for the map. 
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With the project’s goal of allowing users to visit each site at their own pace, and in no 

particular order, the ability to let the pins float with no guided or specified path on the 

map served the aims better than the other options examined for the tour.  

Ultimately Google Maps allowed users themselves to control their tour more than 

other mapping options had and because it was a free resource, which is why I chose it. 

However, because of the website organization of stops as individual pages on the website 

it felt less important to embed the map itself into the website, and rather to link the map 

to the website so it could open in a different browser on a desktop, or on a different page 

on mobile so the map and website can be separate rather than viewed as one giant entity. 

This felt like the easiest way for users of all ages to navigate between website and map 

regardless of how it was being viewed. 

 The website and map’s organization were meant to make the tour as navigable in 

person or via the internet as possible. I made the organization simple, with light colors 

and I made less content on one page after reviewing tips for website building from 

journals that had published pieces on crafting websites in the last few years.27 That is why 

the map is as simple as possible with no path connections, and why Google Maps served 

the project’s goals most efficiently. The website was also created with the goal of being 

as simple to follow as possible, only four options are available on the home-page of the 

website, one leads to the tour, one to more information about the project, one to 

background information on the creator, and one to the bibliography. All straightforward, 

with no difficulty in navigating back to the home page. The tour button itself leads to the 

 

27 Gustav Degerman, “Tips for Making a Website More Memorable,” Wenatchee 
Business Journal 31, no. 7 (2017). 
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different webpages, the first which links to the map, and the others that lead to the 

content of each stop on the tour. Every location’s page has pictures related to the stop, the 

stop’s content and descriptions of its importance to children or the history of childhood, 

next step options for those looking for more information, and discussion questions after 

visiting the location.  

I used A variety of sources when crafting the content related to each stop, from 

the Smithsonian magazine, to the Encylopedia of Greater Philadelphia, because each stop 

contains such different content each location’s sources vary greatly, chapter three goes 

into more depth on the process behind each location. As a result, this project looks 

different than other Philadelphia tours as not only does it maintain the focus on children, 

but each stop contains a multitude of sources. I chose the organization of each stop not to 

follow any particular order, so as to not guide users into the next stop, forcing a specific 

direction onto the audience, but rather because it allows users to choose which location to 

visit next themselves, via the map, and then choosing the corresponding stop on the 

webpage. There are no “next” buttons, rather just the user guiding themselves. 

 I was struck by how difficult crafting a digital tour for an urban area was while in 

the process of building the website. The National Council of Public History itself recently 

posted a blog regarding these difficulties in July of 2021 by David Hochfelder. 

Hochfelder discusses the major importance behind growing digital history projects in and 

for urban areas, yet discusses the difficult nature of building such projects due to the cost 

prohibitive nature of many of the best website building tools available.28 This ongoing 

 

28 David Hochfelder, “National Council of Public History: History at Work Blog,” 
National Council of Public History: History at Work Blog (blog), 2021. 
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conversation in the digital history arena about lack of funding is extremely important as it 

demonstrates how projects such as this one are limited by what tools are accessible when 

creating the digital projects. I hope despite the inability to fund certain tools, this project 

is able to convey its goals well by creating a website and map that follows the models 

laid out by organizations such as the Rosenweig Center for History and New Media. 

 I chose this structure not only because of its accessibility and free tools while I 

was building, but because it also allows users, primarily the middle school audience, the 

power to control their tour. This coincides with the goal of the project for children to see 

themselves as historic agents, because this allows them to be the deciding factor in the 

tour itself. Basically, the tour attempts to demonstrate to the user their own agency 

through not only content but also through the organization of the tour. 
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CHAPTER 3 
THE TOUR 

 

I plan to use this chapter to walk through the specifics of the website, and what choices I 

made to aid in navigablitiy. 

 

Figure 2 
Above is the home page all users will see upon visiting the website. As discussed in 

Chapter One, the goal was to create an easily navigable site. When figuring out the best 

way to build a user-friendly site, I read Dave Lawrence and Soheyla Tavakol’s Balanced 

Web Designs. Lawrence and Tavakol’s book focuses heavily on how aesthetics and 

usability influence one another heavily, and in order to achieve a user friendly webpage 
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that is simple, the aesthetics and navigation on a webpage both need to be “simple.”29 

That is why the home page only has the title of the project, the author, and four tab 

options, to keep everything as easy as possible to find for users. The “view the tour” 

button navigates users to an extended webpage (pictured below) that shows individual 

pages for the map and all locations mentioned on the tour. 

 

Figure 3 
 This page was also created with the intent of smooth navigability. As previously 

discussed, Lawrence suggests usability must link directly to aesthetic and navigation, 

therefore I attempted to make this page as simple as possible with sidebar navigation and 

title page navigation only.30 The map page directs users to the link needed to access the 

Google Map to locate each location, and is designed to open directly into a new tab so 

 
29 Dave Lawrence and Soheyla Tavakol, Balanced Website Design: Optimising 
Aesthetics, Usability and Purpose (London: Springer, 2007), 42. 

 

30 Ibid. 



 23 

users can manuever between the map and the other location’s pages with ease. Each page 

opens to reveal a picture related to the location, and content, discussion questions, and 

next steps for each location as well. To navigate from one location to the next users are 

able to return to the page pictured above or can change the page using the left hand menu, 

which appears at all times in the “view the tour” tab.  

 Expounding a bit on Chapter One, the specific pages for each location does not 

guide users to the “next stop” but rather allows users to choose which location will be 

next themselves, so as to give more power to user over how to approach this tour. The 

choice for no next button also aids in usability as it takes away the need for an additional 

button, creating a more smooth and simple aesthethic for each page.31 That being said, it 

is important to note that the stops as pictured in the screenshot above, and as they appear 

on the webpage, do not appear in a particular or important order that users must follow. 

Rather, they appear as I add them to the site. As the project expands, therefore, newer 

stops would appear below those already posted in the website. 

 

31 Ibid, 46. 
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Figure 4 
 As mentioned above, each individual stop’s page displays content related to that 

location, including discussion questions and next steps for users. The image above shows 

an example of the discussion questions and next steps found in the Port of Philadelphia 

stop. I created each stop to have between three to five discussion questions, as this allows 

children experiencing the tour to have a conversation with other kids and adults who may 

be doing the tour about what they think of the content, as well as what they think they 

may have done in similar circumstances. It is also meant to get children to engage with 

the content to see if any of their own experiences are relatable to the children discussed in 

each location.  

 I created “The next steps” to help kids or parents interested in more information 

about their locations begin looking for content outside of the tour, and to engage with 
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classroom techniques that help middle schoolers learn.32 Some locations, such as the Port 

of Philadelphia, have next steps related to institutions and sites in the city that can extend 

their time exploring Philadelphia, like the Independence Seaport Museum or the Octavius  

Catto Memorial. Other next steps give the audience the tools to investigate further via 

Youtube videos, additional readings and podcasts. The goal behind this addition to each 

page was to assist users in seeing that there are a wealth of resources out there to continue 

learning about these sites and their relationship to the history of childhood, as well as 

their relationship to other important histories!  

 Each location relies heavily on extensive research done, however there are no 

citations on individual webpages, modeled similarly to that of the web resource “The 

Encylopedia of Greater Philadelphia.”33 I made this choice not only based off of the 

model, but also in order to create a less overwhelming location page, in an attempt at 

keeping the content digestable and not intimidating due to length. Instead, I located the 

works cited separately from all the location’s pages. However, the next steps portion 

discussed above does substitute in a small way for the exclusion of sources on each stop, 

so users can continue exploring beyond the page if they choose to. That being said, there 

is a “bibliography” tab on the home page that navigates users to all the sources used in 

the creation of the website and this thesis. 

 
32 Sarah Cooper, Making History Mine: Meaningful Connections for Grades 5-9 
(Portland, Me.: Stenhouse Publishers, 2009), 14. 

33 Rutgers University, ed., “Home,” Encyclopedia of Greater Philadelphia, March 27, 
2022. 
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Figure 5 
Next, the “about this project” page exists to briefly explain to the audience where this 

project originated from. In a very concise manner it demonstrates how the webpage is a 

part of a thesis project, upon completion of the thesis, a link to this paper will provided in 

the tab for users looking for more information. The tab ends with what the mission 

behind this project is, to help children see that they are important parts of the historic 

record. 

 

Figure 6 
The final tab, “about the author” exists simply so anyone interested in contacting me 

regarding inquiries or any other questions is able to do so. 
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As demonstrated and discusses throughout this paper, the goal in the aesthitics of 

the webpage was simply to create something user-friendly. Despite having a middle 

school audience in mind for the written content, I was well aware that users of the 

webpage could range from children to their guardians, or whatever other adults were with 

them while doing the tour, meaning I needed the website to be accessible to a wide age 

range. This walkthrough hopefully demonstrates how effortless the navigation of the 

website turned out. 
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CHAPTER 4 
WHY THESE LOCATIONS? 

I chose the seven locations for the tour for a variety of reasons. It is important to 

note that most of these stops have already existing public history projects surrounding 

them. Allowing this project to build upon those works, and suggest them in the next steps 

portion for interested parties was important. Public history is a group effort, and in order 

to appropriately recognize those projects, I have opted to showcase those projects in the 

notes of each relevant location. In this chapter, I will discuss why I chose the sites I did, 

and why I chose not to include others. 

Elfreth’s Alley 

Elfreth’s Alley is the oldest residential street in the United States, dating back to 

as early as the 1720s.34 The street was originally a cart alley used to transport goods from 

the ports from Front Street to Second Street in 1703.35 After seeing the value of the 

Alley’s location due to its proximity to the river, a number of people began to build 

homes and take up residence on the street.36 As Philadelphia transformed into an 

industrialized city, Elreth’s Alley changed along with it, inhabitants on the street often 

worked in the surrounding factories, including the children living on the street.37 As labor 

laws changed, so did the experience of childhood on the Alley, and by 1960 the street 

was recognized as a national historic landmark due to the efforts of its residents in 

 
34 Elfreth's Alley Association, ed., “Elfreth's Alley Museum,” Elfreth's Alley Museum. 

35 Joanne Danifo, “Elfreth's Alley,” Encyclopedia of Greater Philadelphia (Rutgers 
University, 2012). 

36 Ibid. 

37 Elfreth's Alley Association, ed., “Elfreth's Alley Museum,” Elfreth's Alley Museum. 
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protecting the street from demolision for I-95.38 Elfreth’s Alley’s history spans from early 

America to today, demonstrating how life in Philadelphia for kids has changed over the 

centuries. 

I chose Elfreth’s Alley primarily because it has the ability to demonstrate 

childhood from the inception of the United States to today, and from a number of 

different classes. This stop was one in which finding a child to discuss in the records 

seemed necessary as it could ground users since the history of the Alley spans hundreds 

of years. That came with William who was an eleven year old on the Alley during the 

1860s. The AlleyCast, Elfreth Alley’s Museum Association’s podcast, has also done an 

episode on childhood in Philadelphia and the Alley, featuring William, and others. This 

felt like a good way to connect users of the tour with other public history projects and get 

them interested!39 

Essentially Elfreth’s Alley was an exemplary stop to provide a wide view of 

childhood in the past and today. The end of the location content on the webpage asks the 

users to consider what it may be like growing up in a historic landmark. Not aggressively 

 

38 Joanne Danifo, “Elfreth's Alley,” Encyclopedia of Greater Philadelphia (Rutgers 
University, March 2012). 

39 Sanford, Margaret, Jeanette Bendolph, Enya Xiang, and Ted Maust. “Episode 2.04: 
Working Children.” Elfreth's Alley Museum. Elfreth's Alley Museum, July 14, 2021. 
https://www.elfrethsalley.org/podcast/workingchildren. On this particular episode of the 
AlleyCast, host Margaret discusses the history of child labor in Philadelphia and on 
Elfreth’s Alley over the years. Elfreth’s Alley’s podcast dives into a number of other 
interesting disucssions of the city and neighborhood, allowing for an even deeper look 
into lives of the residents on America’s oldest street! In the Elfreth’s Alley stop’s “next 
steps” portion a suggestion to look at the AlleyCast is present to encourage the audience 
to look into and learn from this informative public history project. 
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insuniating a potential difference in class between children on the Alley and those 

viewing the tour, but perhaps getting them to think about how childhood is different 

when growing up in a place such as Elfreth’s Alley. The discussion questions on the page 

also try to engage children in what it would mean to live somewhere with less privacy, 

demonstrating the different ways childhood can be experienced just dependent upon the 

house you are in and street you live on. Ultimately, Elfreth’s Alley as a stop was 

important because of the range in childhood experiences it could provide to the tour. 

The Port Of Philaldelphia40 

The Port of Philadelphia was, until 1815, the largest port in North America.41 

Today, it is known primarily for cargo, but in the 1700s it was not only known as a 

trading port for goods, but also for people. The port was present in the slave trade and in 

bringing indentured servants to what would become the United States.42 Because of the 

Port's size, its relationship to both identured servants and slavery is not only an important 

part of Philadelphia history, but also of American history. Adults and children alike were 

taken from their homes in Africa and the Carribean and taken to the Port of Philadelphia 

 
40 The port of Philadelphia has a number of rich public history projects tied to it already, 
users are directed in the next steps portion of the tour to take a look at not only the 
American Philosophical Society’s “Investigating Indentured Servitude” created by 
Bayard Miller, Cynthia Heider, and Nicole Meehan 
(https://diglib.amphilsoc.org/indenturedata/about.html). Users are also encouraged to take 
a look at the museum educator Denise Valentine’s “400 Years: A Commerative Walk and 
Talk about Enslavement in Philadelphia,” while the event has already occurred a record 
of the walk exists and is available for those in Philadelphia to explore on their own, a link 
to the stops and Denise’s twitter thread is included. 
(https://twitter.com/Storymama01/status/1100725941729480705?s=20&t=6QA_5KmBZUd
Y53qm8DihjA)  

41 Michael Schreiber, “Philadelphia's Rich Maritime History,” philahistory.org, August 
29, 2019, https://philahistory.org/2019/08/29/philadelphias-rich-maritime-history/.  

42 Ibid. 
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before auction, where they were likely to become enslaved for the rest of their lives in the 

northern part of the United States.43 Philadelphia's history with enslavement is prevalent 

throughout the city, but the Port’s connection to the institution of slavery is strong and 

cannot be ignored. The city's relationship with enslavement and indentured servitude led 

to a unique labor system in which unpaid and free-wage laborers worked beside one 

another in many jobs. The Port would have been the first stop for those entering 

Philadelphia who were subject to these fates. In later years, immigration into Philadelphia 

for most people coming into the city likely occurred through the ports of Philadelphia.44 

This location captures a variety of experiences of children’s first arrivals into the city. 

This location was somewhat difficult to pin down as the entire western bank of 

the Deleware River operated as ports throughout the history of Philadelphia.45 However, I 

knew this stop was significant to the history of childhood in Philadelphia because of its 

ties to indentured servitude, therefore I decided to use a well-known park with a clear 

view of the river as the location to delve into the role of the ports in the history of 

childhood. The chosen pin location is also located close to “the Pennsylvania slave trade” 

historical marker, which is a short walk from the park, just on the other side of the 

Independence Seaport Museum.  

 

43 James Gigantino, “Slavery and the Slave Trade,” Encyclopedia of Greater 
Philadelphia, January 10, 2022, https://philadelphiaencyclopedia.org/essays/slavery-and-
the-slave-trade/.  
44 Fredric M Miller, “Philadelphia: Immigrant City,” Balch Online Resources, 
http://www2.hsp.org/exhibits/Balch%20resources/phila_ellis_island.html.  

45 PhilaPort, “History of the Port,” PhilaPort, October 26, 2020, 
https://www.philaport.com/history/. 
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I chose the Port of Philadelphia because of its fixed relationship to a primary 

source that related to a very specific set of years, basically providing the opposite affect 

of Elfreth’s Alley. The Port allowed a chance to discuss childhood labor outside of the 

industrial era, but is specific to a three year range in regards to the primary source used 

for data. The connection that the Port had to children’s indentured servitude and 

apprenticeships was important to include as it demonstrated what early childhood in 

America looked like for many kids, before widespread schooling. The location also 

allowed for discussion on the experience of enslaved children entering the city via the 

Port as well. This stop allowed for the unique ability to discuss the multitudes of 

exploitative labor that children experienced since they all likely shared similar arrival 

locations into the city. 

The Port of Philadelphia also allowed the ability to introduce siblings Anna and 

Adam, both of which were indentured as young children to the same person. This allowed 

for further extrapolation for those taking the tour to try and relate to children of the past, 

by introducing the sibling duo. This stop also allowed the introduction of a flowchart to 

make it easier for tour users to understand what their lives may have looked like if they 

had been indentured during the 1770s. I included this stop for the interactive nature it 

allows in the webpage, as well as the specificity of Philadelphia being a port city. It also 

discusses childhood in the city before the American Revolution, which felt necessary to 

include. 
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The Institute For Colored Youth46 

Next is the Institute for Colored Youth. The institute was founded by a number of 

white Philadelphian Quakers, namely Richard Humphreys, who left money upon his 

death for the erection of the school.47 By 1852 the Institue was open, and functioned 

primarily as a school to educate Black children and youths on how to become teachers 

and educators themselves, but overtime it grew to more than that. The school became so 

popular within the community that by 1866 it expanded to another building in the city, 

and by 1902 the school moved outside of Philadelphia for continued expansion. After its 

move from the city, it would become Cheyney University, the oldest historically Black 

college in the United States.48 

Including a stop related to Addy Walker (an American Girl Doll whose story is 

set in Philadelphia) was a goal during this project as previous work on American Girl 

Dolls is partly what inspired this walking tour. This came when reading the books and 

seeing the inclusion of the Institute for Colored Youth. This stop allowed a discussion on 

the experience of a fictional child located in Philadelphia, as well as a discussion on other 

children and their real-life experiences at the school. 

 

46 The digital exhibit “A Great Thing for Our People” was created as a fantastic public 
history project to create a space for people to learn more about the graduates of the 
Institute for Colored Youth. Judith Geisberg, Michael Johnson, James Kopaczewski, 
Elizabeth Motich, and a number of other institutional sponsers and partners created this 
digital exhibit to help demonstrate the early history of Cheyney University and its role in 
a the post-war nation (https://exhibits.library.villanova.edu/index.php/institute-colored-
youth/about).  

47 Judith Giesberg et al., “A Great Thing for Our People: The Institute of Colored Youth 
in the Civil War Era,” Falvey Memorial Library: Exhibits (Villanova University, 2014.  

48 Ibid, and “The First HBCU,” Cheyney University of Pennsylvania, February 25, 2019, 
https://cheyney.edu/who-we-are/the-first-hbcu/. 
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This location felt perfect, not only in its relationship to Addy Walker, but also 

because it allows for deeper discussion on the famous civil rights activist, Octavius Catto, 

since he not only attended the school, but taught there as well. Because the Institute was 

originally formed in Philadelphia, there is a historic marker where it first stood, allowing 

the stop to take tour users there.49 After looking even further into the Institute for Colored 

Youth and finding Octavius Catto’s relationship with the school, it became a useful stop 

to discuss multiple portions of important Phialdelphia history, from the fictional character 

of Addy to the important work of Octavius Catto.50 

To sum it all up, I chose this stop because it demonstrates the ties of Philadelphia 

to the first Historically Black College in the United States, and because of the school’s 

connection to the popular American Girl toys. It is about a school that crafted the minds 

of Civil Rights activists in Philadelphia, and it is the school that is historically significant 

enough to be in the first Black American Girl doll’s story. I included the Institute of 

Colored Youth for all these reasons, and I am positive that even more research could lead 

to a much more extensive stop in regards to the Institute’s role in Black Philadelphian’s 

childhoods.  

 

 

 

 

49 ExplorePAhistory, “Institute for Colored Youth Historical Marker,” 
Explorepahistory.com, 2019, https://explorepahistory.com/hmarker.php?markerId=1-A-
37D.  

50 Aaron X. Smith, “Murder of Octavius Catto,” Encyclopedia of Greater Philadelphia 
(Rutgers, January 2015), https://philadelphiaencyclopedia.org/essays/murder-of-octavius-
catto/.  
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Girl Scout Cookies 

It is safe to assume that most people in the United States have had or heard of Girl 

Scout cookies. The Girl Scouts, founded in 1912 by Julliette Gordon Low in Savannah 

Georgia, grew to become a widely popular scouting group in Georgia, and eventually in 

the United States.51 Scouting for women, according to Gordon-Low was to get girls out 

of the house and experience new activities.52 Initially each troop funded their own outings 

individually by coming up with different kinds of fundraisers, such as bake sales 

including homemade cookies. It was not until the Philadelphia troop used the 

Philadelphia Gas and Electric Company ovens to bake the cookies en masse, that the now 

famous Girl Scout Cookie was born!53 

Initially I was hesitant to include this stop, but in the end I included the stop about 

Girl Scout Cookies in the tour. My reservations in including the stop came from wanting 

to try to find stops that could relate to any gender a child may be, however after further 

delibration I decided everyone enjoys Girl Scout Cookies, therefore the stop was less 

about being a Girl Scout and more about the popularization of the cookie, something 

everyone loved. When looking into the history of childhood in Philadelphia, you are met 

with many tragic histories relating to labor, slavery, the industrial revolution and so on. I 

included this stop to demonstrate that there are many different kinds of childhood 

 

51 Georgia Historical Society, “Juliette Gordon Low,” Georgia Historical Society.  

52 Mary Aickin Rothschild, “To Scout or to Guide? The Girl Scout-Boy Scout 
Controversy, 1912-1941,” Frontiers: A Journal on Women Studies 6, no. 3 (1981): pp. 
115-121, https://doi.org/10.2307/3346864.  

53 Hayley Simonson, “The History of Girl Scout Cookies,” University Wire, Carlsbad, 
February 17, 2021.  
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experiences, and not all of historic childhood experiences are traumatic. Also, it is a 

claim to fame only Philadelphia can make, that the Girl Scout troop in their city was the 

first to make the trefoil! In the end, it felt like a reltable and light stop to include to 

balance the tone of the tour, while keeping the content historically significant.  

Mother Jones And The March Of The Mill Children54 

The March of the Mill Children and Mother Jones and her activism against child 

labor are perhaps one of the most well-known events in the history of childhood to take 

place in Philadelphia. Mother Jones, otherwise known as Mary Harris Jones, was an 

immigrant to the United States from Ireland, came to the US in hopes of escaping the 

potato famine.55 Her time in the United States was tragic, as during the Yellow Fever 

Epidemic in 1867 all four of her children and her husband died, and her business burned 

down a few year later during the Great Chicago Fire of 1871. Jones would eventually 

leave Chicago to aid in the nationwide movement for fair labor and wages.56 In 1903 her 

work in the labor movement brought her to the Kensington region of Philadelphia. There, 

she led a massive march of child laborers, their parents, and other supporters, on a walk 

 

54 The Encylopedia of Greater Philadelphia is a worthwhile public history resource and 
was used in the styling and formatting ideas for the website of this project. The entry by 
Gail Friedman regarding Mother Jones also informed this project on the best way to 
discuss Mother Jones and her legacy. Ken Finkel’s blog, phillyhistory.org, is also a 
wonderful public history tool for the Philadelphia area, his blog post on Mother Jones and 
child labor is discussed in the next steps portions of the stop, 
(https://blog.phillyhistory.org/index.php/2014/05/mother-jones-and-the-fight-against-
child-labor-in-kensingtons-textile-mills/).  

55 Simon Cordery, Mother Jones Raising Cain and Consciousness (Albuquerque: 
University of New Mexico Press, 2010), 9. 

56 AFL-CIO, “Mother Jones: AFL-CIO,” AFL-CIO America's Unions, accessed March 
29, 2022, https://aflcio.org/about/history/labor-history-people/mother-jones. 
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from Philadelphia to Long Island and President Rosevelt’s home to plead directly for 

changes in child labor laws.57 Mother Jones’s activism led many children to participate in 

the fight for their own rights, and her historic marker near City Hall in Philadelphia 

seemed a great place to discuss child labor in the city.58 

In a completely different vein than the lightness of the Girl Scout cookie stop, due 

to its relationship with child labor, is the Mother Jones and the March of the Mill 

Children stop. This stop was the first one I was absolutely certain of including within the 

website as it is perhaps the most famous piece of the history of childhood to happen in 

Philadelphia. The question with this location was not whether to include it, but where to 

locate the pin on the Google Map page and have tour users stop physically. While the 

actual rally and march began in Kensington, that felt a bit too far geographically to ask 

someone doing a walking tour to venture. Therefore, I decided the best location to discuss 

the March of the Mill Children was the Mother Jones historic marker near City Hall. 

This stop was a struggle to craft as I wanted it to relate to children fighting for 

their own rights and changes in conditions, but that meant needing to discuss the 

atrocities of child labor, without getting too deep into it as the focus was the protest and 

march, not the labor. I attempted to accomplish this by focusing on the activisim and 

making the discussion on child labor rather quick, and blunt. The discussion questions for 

 

57 Gail Friedman, “March of the Mill Children,” Encyclopedia of Greater Philadelphia, 
January 17, 2022.  

58 ExplorePAhistory, “Mary Harris ‘Mother Jones’ Historical Marker,” 
Explorepahistory.com, 2019, http://explorepahistory.com/hmarker.php?markerId=1-A-
243. 
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this location facilitate a conversation with children on what they think of activism then 

and today. 

The Slinky 

The Slinky stop in this tour felt necessary due to the toy’s deep ties to the city. In 

1943 Slinky was born, in an accidental bump into some coils at the Philadelphia shipyard, 

inventor Richard James thought up the toy.59 Invented by James, he went to Philadelphia 

developers and had 450 of the toys made for sale, and then partnered with Philadelphia’s 

largest department store at the time, Gimbels.60 The toy’s popularity was instant, selling 

out on the first day it hit the shelves, Slinkys are still a popular toy to this day.61 

Similar to the Girl Scout Cookies stop, I chose to include the Slinky stop as it 

provided a balance to difficult and serious histories that can be hard to digest sometimes. 

But beyond that, the Slinky stop was a way to bridge the children completing the walking 

tour, with the adults taking the walking tour. The Slinky has been a wildly popular toy 

since it first hit the shelves in Philadelphia, allowing grandparents, parents, and children 

now to likely all have some kind of experience of play related to the Slinky. I decided to 

include this stop as it fostered a conversation between adults and children about what role 

toys played or currently play in their childhood.  

Choosing the Slinky was a bit difficult at first, I knew I wanted to include some 

kind of stop about a toy as that is a rather universal experience of childhood for many. 

 

59 Jeff Gammage, “Slinky,” Encyclopedia of Greater Philadelphia, January 10, 2022,  

60 Zachary Crockett, “The Invention of the Slinky,” Priceonomics, December 3, 2014. 

61 “Slinky,” The Strong National Museum of Play, November 10, 2021, 
https://www.museumofplay.org/toys/slinky/.  
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However, I had initially thought that I may make a stop about dolls specifically so I could 

pull in my knowledge of American Girl Dolls. However, dolls felt like it could alienate 

children who had not played with them, so I searched for a different toy with a link to 

Philadelphia. Upon finding the Slinky, a narrative regarding generations worth of play 

with the popular toy just automatically formed. It seemed obvious that the Slinky should 

be the toy to represent Philadelphia as it was invented and first sold here. 

Smith Playground 

Smith Playground represents a shift in American childhood experiences as it is 

one of the earliest playgrounds in the United States. The playground movement in the 

United States began during a growing world of child psychology and education, parents 

and other adults involved in the movement believed that outdoor facilitated play was a 

necessary component to childhood.62 Smith Playground in Philadelphia is one of the 

earliest playgrounds to allow any family to take part in play on its grounds. It is also an 

extremely unique playground as it has a gigantic “playhouse” which provides 

programming and other opportunities for play, such as puppet shows, inside.63 

The struggle with Smith Playground came from its physical location. I knew that I 

wanted to include it in this project as it has a unique and inclusive history of play for 

children, and a unique architecture as far as playgrounds go. But, trying to figure out how 

to include it in a walking tour seemed impossible considering its distance from the rest of 

 

62 Deborah Shine Valentine, “Playgrounds,” Encyclopedia of Greater Philadelphia,  2014. 

63 “Smith Memorial Playground & Playhouse: Smith's History,” Smith The Kids' Play 
Place in the Park, 2022, https://smithplayground.org/history/  
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the determined stops. Also, Smith exists for a much younger audience of children than 

the target of this tour. Yet, I still wanted to include it for informational purposes. 

Therefore Smith is what we could call a bonus stop. I colored and pinned this stop 

differently on the Google Map, and there is a brief explanation of its distance on the 

webpage. With that in mind, I included this stop regardless of the distance problem 

because I did not think it was possible to create a tour of the history of childhood in 

Philadelphia without at least highlighting Smith. 

Smith’s rich history of non-exclusionary play for children of all races, classes, and 

religions stands in stark contrast to a lot of other playgrounds during the same era, that is 

why it felt irresponsible to exclude it from this tour. The webpage asks users to visit if 

they feel inclined, and if not to read about the playground, something which I believe can 

interest children of middle school age still as they reflect upon their own playground 

experience and compare slides they have used to the gigantic one Smith houses. 

The Stops That Could Not Be 

 Now that we have established why I chose the stops that are in the tour, I would 

like to address some stops that I considered and why they did not make it into this tour 

(for now)! If this tour ever were to expand, I believe many of these stops could help 

create a more robust and powerful tour. 

 First, a stop related to the John Frank Keith Photograph Collection’s famous stoop 

photos.64 These famous photographs are popular for taking pictures of everyday 

Philadelphians, particularly families. I thought including some kind of stop related to this 

 

64 John Frank Keith, “John Frank Keith Photograph Collection,” Library Company of 
Philadelphia Digital Collections.  
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and asking users to create their own “stoop photo” would be a fun and engaging inclusion 

to the tour. However, trying to figure out a physical location to leave a pin for this idea 

seemed impossible as there was no way to ask tourists or other strangers to pose for a 

photo on someone’s front stoop, and it took away meaning to ask them to do this in a 

place that is not their own home. Ultimately, I believe including a stop related to this 

somehow could still be possible, but for the parameters of this project, I moved on from 

this idea. 

Next, was the President’s House. This stop seemed obvious to me at the 

beginning as the waysides and videos at the location have quotes from a child in regards 

to her father escaping slavery.65 However, this location already implements waysides and 

videos that discuss life in this location, it did not feel like I could contribute far beyond 

what already existed at the location. That, as well as the fact that this location is likely 

already visited by the majority of visitors to Philadelphia because of its proximity to the 

Liberty Bell, left me deciding against using this stop. I do not think adding this stop to a 

future tour would be super beneficial since its only tie to childhood was the quotes from 

Hercules’s daughter. 

Similar to the idea behind the Slinky and Girl Scout Cookie stop, I had considered 

adding a stop relating to Gimbel’s and the oldest Thanksgiving Day parade in the 

country. This stop was also meant to be a ‘balance stop’ as it was about less serious 

content. However, it seemed less about children specifically and more about the holiday 

 

65 Edward Lawler, “Slaves in the President's House: Hercules.,” ushistory.org 
(Independence Hall Association). 
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and its relationship to Christmas, which not everyone may celebrate. It also was related 

closesly to the slinky as I had already planned on discussing Gimbel’s relationship to the 

toy, and the parade idea just felt repetitive due to its tie to Gimbel’s. Therefore this stop 

never went beyond an idea as I concluded fairly quickly I did not have a way to make the 

stop purely about kids and did not want to repeat a similar story to the slinky stop. I do 

think revisiting this idea and discussing parades more generally, as well as children’s 

relationships to them could be a better approach, but I scrapped the idea before trying to 

recalculate an appropriate way to frame a parade stop. 

The last stop I considered adding, that I still think may add a valuable addition to 

the tour is one related to the Yellow Fever epidemic of 1793. This idea ultimately fell 

through because no single location felt like it was representative of the experience of 

people, particularly of children, during the epidemic. The reason I still think figuring out 

a physical location and adding a stop related to this would be extremely valuable to the 

tour is because it allows children to see that experiences such as Covid-19 have happened 

to other children throughout history, and it can help demonstrate to children even further 

how they too are living through history and are important historic actors.  

Conclusion On Stops 

 I am very happy with the stops I chose and believe they do provide a balanced 

approach to the different ways childhood has been experienced by Philadelphians. 

Although there were a few ideas for stops that did not make it all the way, I do believe 

adding additional stops beyond the four that never came to fruition would help make this 

project more valuable and robust. If this project was ever expanded and was able to 
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receive funding to come to life even more, ideas for additional stops and the potential to 

add some of the ones discussed would help add more diversity in content to the tour. 
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CHAPTER 5 
REFLECTIONS 

I included this chapter to breakdown what steps I would take differently and parts 

of the project I would keep the same if I could start the project all over again, and reflect 

upon the choices I made throughout the project. At the outset of this project I had little 

experience with website building, which is why going into this project my main goal was 

to create something user friendly, rather than focus too intensely on the aesthetics. My 

inexperience in creating webpages did lead me to valuable resources on usability and 

crafting a language accessible webpage for middle schoolers.66 However, this portion 

exists to address the challenges I faced and what I would do differently looking back on 

the web creation process, as well as what I may have approached differently upon 

reviewing the whole project in the end. 

What Would I Do Different? 

I was always confident about crafting content for this project, the idea of 

pinpointing locations and creating content related to them about the history of childhood 

was never a part of the project I was concerned about. Because of that mindset, I began 

creating the digital backend of the tour before anything else. My experimentation with 

mapping sites, and website builders all occurred before I had even decided upon 

locations. My thought process was essentially, build it and then plug in content after the 

fact, a very “if you build it they will come” mindset.  

 This mentality, while I still understand why I thought it may create a more 

organized work flow for myself, was definitely a hinderance to the creation of this 

 
66 Dave Lawrence and Soheyla Tavakol, Balanced Website Design: Optimising 
Aesthetics, Usability and Purpose (London: Springer, 2007), 42. 
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project. Starting in a place where I knew nothing left much to be desired as I taught 

myself the tools. Because I had no content created yet, I also was unsure of what exactly 

to play around with. How could I know what tools would be valuable to a project if I had 

yet to start creating the project? If I could do it all over, I believe I would research and 

designate my locations first, and create prelimnary write ups for the stops. That way any 

website building could relate directly back to already created content! If the tour was to 

expand ever, or the website reworked, this change in approach would be implemented. 

 Another difficulty behind this project, was figuring out how to write for a middle 

school aged audience. There was no “how to” guide related to this, rather a jumble of 

teaching resources I found that discussed the best way to engage the age group. With this 

in mind, I tried to draft every stop’s content with those suggestions as a framework. 

Many of those suggestions came from middle school teacher and author of Making 

History Mine, Sarah Cooper. Cooper’s best advice was writing in a fashion that allowed 

for children to insert themselves into the frame, such as “imagine you are walking down 

this street.” This method, along with the discussion question and next steps portions were 

the best way to write meaningfully for a middle school age.67 However, I think that a 

better way to have gone about creating content would have been to research and write as I 

normally would, and then go back after to figure out how to adjust the research to a 

different audience. This would have allowed space for me to receive feedback before 

adjusting to the middle school audience. I also was able to use the Hemingway App 

editor resource, which allowed me to input my language to guarantee it was accessible to 

 
67 Sarah Cooper, Making History Mine: Meaningful Connections for Grades 5-9 
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a particular age group, for me I aimed to maintain a writing style accessable to sixth 

graders.68 I also believe this approach would have helped because it would have allowed 

for two possible layers to the tour to exist if it ever expanded, one for an older audience, 

and one for children interested in learning about history they can see themselves in. 

Basically, I believe writing this way could have helped by creating layers in the map, 

differentiating the sites for children versus sites about children, that way I could reach a 

wider audience. I do think demonstrating this divide more clearly would also mean 

adding additional stops to the tour involving both kinds of stops. 

 While I know that was not the initial goal of this project, balancing the academic 

study of the history of childhood with crafting content for children themselves was a 

difficult dynamic to accomplish. Rather I think what could be more successful is having 

layers on the map for different age groups, similar to what I mentioned above. In 

resources such as the “teaching history” webpage different methods are available 

dependent upon the age range in mind for the lesson.69 Allowing layers for an 

elementary, middle, and high school audience, so that a variety of age groups could 

engage with the content meaningfully, similar to the structure of the “teaching history” 

webpage, would add valuable content to this project. This would allow for multiple 

audiences while still giving a platform for children to see themselves as historic actors.  

Next, if I could change anything about this project, it would be the use of Google Maps. 

While I do think it serves the initial goals of this project and is very user-friendly, I think 

 

68 “Hemingway Editor,” Hemingway Editor, 2022, https://hemingwayapp.com/. 

69 “Materials,” Teachinghistory.org, accessed March 29, 2022, 
https://teachinghistory.org/teaching-materials.  
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it looks less polished, and may result in fewer audiences taking a tour like this seriously. I 

think what may have been better is using one of the mapping tools such as ArcGIS and 

embedding it into the webpage, while also providing an additional link to a Google Map 

for users who need it, or for those who would like to use it as a base to drop other pins. 

This sounds a bit odd, as I know it means the creation of two maps, but my hesitations 

with programs like ArcGIS always came from trying to consider what kind of maps 

parents and guardians may use when visiting Philly, and it was never a program like 

ArcGIS or Clio. However, those programs create a more professional looking product in 

the end, and I believe that would help lend credibility to this project. Therefore, my 

solution to help those who would benefit from a tool like Google Maps, is to still include 

it, but make it a choice over whether it is needed by those taking the tour. Essentially, I 

would give more power to the audience to pick what map works best for them. 

Reflecting on the tour and my experience trying to craft content for middle 

schoolers I am left feeling like there was a missed opportunity to find a group of middle 

schoolers, or middle school teachers to interview and potentially get feedback on the final 

product from. There were barriers to making something like this happen that I am well 

aware of, the first and foremost being Covid-19, as well as simply not knowing any local 

teachers, and finding one that may be comfortable giving feedback or asking their 

students for some. Projects similar to this one have teacher involvement for their content 

creation, such as the “Children and Youths in History” webpage, and I would like for any 

expansion of this project to include teachers.70 I believe that this is a necessary next step 

 

70 George Mason University Reviewed by Kelly Schrum, “Children and Youth in 
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to ensure that the content is accomplishing its goals and to ensure that any future content 

does so as well. 

In regards to the website itself, I mentioned earlier feeling very proud of creating 

a user-friendly experience, and while I am satisfied with how it turned out, I think having 

someone who knows how to build aestethically pleasing webpages should be consulted 

for revisions. I know I am no expert in any way for website building, so in order to 

accomplish the professionalism and validity of this project as discussed in the map 

changes, I do believe making necessary changes based on insight from a web developer 

would be important. I do believe the way the webpages are crafted helps keep content 

from overwhelming potential users of the tour, and those choices are grounded in 

research on usability, and that is precisely why I chose to keep each stop separated in that 

way, therefore I would encourage any changes to keep the organization as is, and rather 

adjust the aesthetics only. Other than the insistence on keeping content organized as it is, 

I would be open to any and all advice to create a more polished website. 

Last, is my bibliography on the webpage. I struggled with how to approach this 

exactly, and in an attempt to not overwhelm those using the website with the length of a 

singular webpage I chose to make the bibliography its very own page on the website. 

While I still think this move makes sense, I also think it creates a divide where many 

users will never look at the sources used to create this project. If I could go back, I would 

try to intergrate sources more into the content so interested parties could seek out some of 

these sources if they chose to just based on mentions, this way the next steps portion is 

not the only location on the individual page to find further sources. 
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What Would Stay The Same  

In direct relation to the discuss above, is the idea of the “next steps” portion of 

each stop. This is one part of the project I would love to expand upon and create even 

more potential next step for tour users to take if they are further interested in a particular 

stop. Each of the next step portions are some of my favorite parts of the research I did in 

relation to the stops and I would not change their inclusion in the tour, but rather expand 

them to be more robust so users have more options related to each location’s next steps. 

Similar to the next steps portion, was the inclusion of the discussion questions portion. 

The decision to include discussion questions comes directly from some of the sources I 

read regarding how to engage a middle school audience.71 Not only that, but my favorite 

part of each stop are the questions I got to craft about them, not only did I feel like I was 

helping little minds think deeper about the content, but it also helped me think deeper 

about the content. This portion is absolutely necessary to this project, and I am very 

happy with how each of the discussion question portions turned out. 

Conclusion To Reflection 

            In the end, I think content wise I am extremely happy with what I have 

accomplished, however where I believe this project could use a facelift is in relation to 

the digital portion. I do think the digital parts of this tour I crafted accomplish all the 

goals it needed to in order to be successful. Despite that, I am aware that this project 

could use assistance from people who know what they are doing with web creation, and I 
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believe it would do nothing but improve the quality of my content to receive assistance to 

improve the website. 
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CHAPTER 6 
NEXT STEPS 

This chapter is going to delve into the next steps I believe would benefit this 

project if it were to receive any kind of funding or additional expansion. The reflections 

and locations chapters already discussed briefly how I believe the project could be 

expanded meaningfully both via adding locations and layers, as well as creating a more 

polished online presence with the map and website. This portion however will focus more 

on community involvement from institutions and businesses that could help expand this 

project so that it reaches a larger audience and keep that audience engaged. 

First step to expanding the audience in this project would be to recognize that the 

content I have created is largely geared more towards tourists visiting Philadelphia. 

However, I do think there are ways to try and expand the audience to local Philadelphian 

children and their families! While some of the stops on the tour may seem like tourist 

sites to locals, such as Elfreth’s Alley, there is still content related to those locations 

framing children in a way they likely never have been. Another pitch to local 

Philadelphians on how this project could be important to you and your children, is that all 

of the discussions on the website are able to tell the story of local histories, something 

that is difficult to find in Philadelphia as it is often shaped by national history narratives.  

After recognizing that expanding the audience and establishing why this tour would be 

valuable to locals, the next question is how to make locals interested in taking the tour? 

My first suggestion as a next step for this expansion is partnering with a few local 

podcasts to discuss the tour, such as a WHYY podcast, the AlleyCast, or South Fellini. 

While I do find it unlikely children are listening in on these local podcasts, it is likely 

parents, guardians, teachers, or any other kind of mentor may be listening in and feel 
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inclined to help a child they know see themselves more clearly in history. Spreading the 

word of a tour like this via podcasts to adults, means they are more likely to introduce the 

idea of participating in the tour with a child in their life. 

Using local podcasts is just one way to try and interest a broader audience, I also 

believe the tour could become a part of an even larger project in which local children can 

participate in an interview expansion in which they discuss ways in which they have seen 

themselves represented in history. By expanding the project like this, the tour becomes 

one way in which the change for how children see themselves as historical actors occurs. 

It also provides space to get realtime responses from children as their ideas over history 

and who is involved in it changes. I believe a project expansion like this could be 

implemented by involving the classroom in someway, perhaps by partnering with a local 

middle school. 

Another way I could see this project expanding is by partnering with local 

businesses. While I think my idea of showing children themselves in the historic record is 

a fantastic way to get them involved in history, I live under no illusion that history is 

always exciting for children, it can be boring sometimes. That is where I believe 

partnerships with local businesses can help this project, and help get tourists and locals 

into small shops! Say a local ice cream shop makes an agreement that those taking this 

tour receive one free scoop of ice cream, just as an example. Adding a “stop and refresh” 

location to keep kids happy and engaged with surprises like ice cream intermixed, while 

also bringing in business to local shops.  

I know very little about marketing, and crafting partnerships like this I am sure 

can be difficult, but I do think some kind of addition in which kids get a bit of a mental 
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break and a physical reward can really only help grow a project like this! Think of the 

Slinky stop, imagine if a local business agreed to hand out Slinkys to tour users who 

came into the stop, I believe this would keep children engaged more as they are able to 

receive a physical object related to the tour they are doing. I also think this helps boost 

potential audience as local business can suggest this tour as an activity for family’s with 

children when visiting Philadelphia. 

Previous to the audience broadening next step, I briefly mentioned expanding the 

tour via locations. One thing I think could be very beneficial to expanding something like 

this is creating a few different tours available to families digitally, that way one family 

who has older kids can visit stops more relevant to their children’s age groups, whereas 

one with younger kids can do the same. There may be overlap, but once again this just 

gives the audience more power to do what they would like to with a tour like this. 

Intergrating different age groups into the stops is a way I feel this project can expand 

audience even more. 

Finally, I believe reframing the project to be less of a “walking tour” and more of 

a site itenarary can only aid with giving the audience the power to fit what they can into 

their trip. I would love for this project to expand to a point where there are enough stops 

all over the city regarding the history of childhood that it is no longer feasible for one 

family to walk to all of the locations. But because there are so many options, the audience 

has the ability to add sites to a tour of their own creation, but with accurate content, next 

steps, and discussion questions from the project. This helps to expand the audience’s 

power and agency in crafting their own tours, as well as demonstrates the multitude of 

locations children are present in the historical record. 
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While I do believe a walking tour serves a very specific purpose and is an 

extremely valuable tool to public historians, I believe this project has the opportunity to 

expand beyond the scope of a guided walking tour. While a guided tour provides 

extensive insight, this project’s main aim is to inform children and adults that children in 

history are just as valuable as adults in history. Therefore, I believe expanding beyond a 

traditional tour can only aid in this goal. 

Creating a way in which the audience can pick and choose what locations to visit 

does create unique challenges, and potentially problematic ones. However, if this project 

expanded I believe the ability to address those challenges on the website would be 

present. Ultimately though, this project’s goal is to help children see themselves in 

history, and if they can only see one stop that accomplishes demonstrating that to them, 

and not seven or eight, that is acceptable. The project is still accomplishing its goal. 

When it comes down to it, I believe the next steps for this project are simple, expansion 

through location, layering, and audience, as well as audience choice, and marketing the 

project locally. I am hopeful that these ideas would help aid the goals of the project. At 

the end of the day, whether next steps lead to change over whether the project is actually 

a walking tour or a robust iternary of locations, does not matter, so long as the goals of 

the project are still centered and are successful. 
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CHAPTER 7 
CONCLUSION 

 
This thesis began with the hope of creating a project that would engage children 

and help them see that they are a part of history just as much as any other person. From 

its inception, the goal was always to help children recognize themselves in history, the 

question was by what means to accomplish this? By crafting a tour about the history of 

childhood in Philadelphia for children, I created a project that addressed this goal. 

 In reality, it is extremely difficult to craft a project in which traditional academic 

sources are consulted and reframed to a different audience, particularly if that audience is 

children. Yet, this project accomplishes precisely that, by using histories that often are 

only used to represent adults, and refocusing the attention on to the children in the 

historic record. Not only that, but this project accomplishes recentering children to other 

children.  

 By making a content and audience shift few other historians have, this project 

sought to craft an engaging digital tour of the history of childhood in Phildelphia. While 

the challenges of this project are addressed, and future remedies can be made to improve 

the overall scope of the project, I believe that a the project as it exists now accomplishes 

the goal of helping children see themselves as historic actors.  

 After all the work put into this project it is clear more work needs done in order to 

demonstrate to children how they are important actors in history, this project hopes to be 

a good starting point for a much needed expansion in that regard. Children have a right to 

representation just as much as anyone, continued work on projects such as this help reach 

that goal. 
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 To conclude, this project was born out of a frustration that kids did not see 

themselves in history, especially when visiting a city as historically rich as Philadelphia. 

In response, I created this project, which I believe provides a wonderful base to aid 

continued growth towards making children more represented in historic places. As a tour 

about children for children, this project hopes to be the first of many to come. 
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